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GENDER GAP IN FINANCIAL SERVICES IN INDIA: A STATE LEVEL ANALYSIS 

Dr. Jatinder Kaur

 

 

Abstract: Despite a tremendous progress in financial inclusion levels of different countries 

across the globe, the World Bank Findex data did not show any signs of improvement as far 

as gender gap in financial services is concerned over a period of three years from 2011 to 

2014. The results of the findings have shifted the focus of policy makers toward the 

promotion of financial inclusion amongst the females to curb down this gender gap which has 

so far remained an untouched subject amongst the researchers. Though gender parity, gender 

equality is receiving an increasing amount of attention both at national and international level 

yet there is very limited research work undertaken to measure financial inclusion by 

disaggregating data sex-wise to identify gender gap in financial services. This paper is an 

attempt towards this direction and measures the gender gap in financial services across 36 

states/UTs of India for the year 2014-2015 by constructing gender gap ratio index. The 

results portray presence of large gender gaps across all the states and at all India level, on an 

average against every 100 males only 58 females have been found to be covered under formal 

financial sector depicting a huge gender gap of 42 percent point.    

 

Introduction 

The importance of financial inclusion as a tool to eradicate poverty has been recognized all 

over the world. Almost all the countries of the globe have adopted it as an important policy 

objective to promote inclusive growth. As per the World Bank Findex data, over a period of 

three years from 2011 to 2014, lot of progress has been made in this direction and the 

proportion of adults having accounts in formal financial institutions has increased from 51% 

in 2011 to 62% in 2014. However, despite this progress, an estimated two billion adults are 

still unbanked and of this India‘s share stood at 423.2 million constituting around 21% of 

world‘s total unbanked and 47% of India‘s total adult population. The government has been 

making lot of efforts to bring the unbanked under the scope of formal financial sector since 

independence and has launched various schemes from time to time for the same, latest being 

the Pradhan Mantri Jan Dhan Yojana (PMJDY) which is an ambitious scheme launched in 
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August 2014 to bring about comprehensive financial inclusion of all the households. The plan 

envisages universal access to banking facilities with at least one basic banking account for 

every household. Till March 2017, 28.23 crore accounts have been opened under the scheme, 

of which 16.91crore in rural areas and 11.33 crore in urban areas. Out of total 36 states/UTs, 

27 states have covered all the houses while rest of the nine states are almost near achieving 

the target as depicted in Annexure I. Though, the country has almost achieved the mission of 

having each household at least an account in the bank but in terms of gender gap a lot still 

needs to be done. Even the World Bank Findex reported that though the proportion of male 

and female account holders increased from 54% in 2011 to 65% in 2014 and from 47% to 

58%   respectively but the increase did not reduce the gender gap which continued to remain 

the same at seven percentage points across the globe. In India, the proportion of male 

accountholders increased from 44% to 63% while that of female account holders increased 

from 26% to 43% depicting an increase in gender gap from 18 percentage point to 20 

percentage point. Among the Commonwealth countries, the gender gap in terms of unbanked 

population was the highest for India. So, after experiencing a great success in terms of 

household coverage, it is high time for the country to focus the attention towards the other 

half of the population, majority of which has been left out from financial services i.e. women. 

There is no denying the fact that the narrowing down of this gender gap will be as effective in 

promoting the financial inclusion as have been the other methods adopted so far as 

participation of women in financial sector brings in multiplier effect both at the micro level as 

well as at macro level. At the micro level access to finance to the women means more 

investment in health, welfare and education of the family while at macro level it will lead to 

higher economic growth and increased GDP. As per World Economic Forum Global Gender 

Gap Report (2015) which ranked countries on the basis of four sub indices, India stood 108 

out of 145 in the overall index while in terms of sub index concerning economic participation 

and opportunity, it was ranked as low as at 139. Thus in India lack of economic opportunities 

for women is adding to the problem of lower level of financial inclusion amongst the females.   

 

Review of Literature 

In terms of measuring gender gap in financial services, not much work has been done so far 

and research is still at the infant stage especially in India. Some of the work done in this 

direction is discussed below:  
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Chavan (2007) measured the extent of exclusion of dalits in rural areas from access to formal 

credit. The author found that the gender inequality ran through caste inequality. The study 

found that in 2004, dalit women on an average received only Rs. 8 of bank credit per small 

borrowal account as against Rs. 100 received by non-dalit/adivasi women. The author further 

found that in comparison to Rs 100 received by non-dalit/adivasi men, the dalit women on an 

average received just one rupee of credit per small borrowal account during the same period. 

The author also concluded that the average amount of credit per account going to dalit 

women vis-à-vis women and men from non-dalit/adivasi categories was on a steady decline 

between 1997, 2001 and 2004   

 

Rajeev, Vani and Bhattacharjee (2011) examined the inequalities in access to credit across 

different income groups as well as weaker section of the society especially women. In terms 

of Incidence of Indebtedness (represented by the percentage of households having 

outstanding loans amongst the households of that category), the authors found statistical 

significant difference between male- and female-headed households both in formal loans and 

informal loans based on the results of Z-test. The authors also calculated Lorenz ratios for 

access to credit in case of male- and female-headed households. The results depicted more 

inequalities in access to credit among female-headed households as compared to male-headed 

households. The findings of the study concluded that female-headed households not only 

have lower access to credit, but poor females are much more discriminated against compared 

to their richer counterparts vis-à-vis the male-headed households. 

 

Purohit (2015) in her study examined the gender gap in the ownership of bank account for 

four years from 2010-2013. The gap was measured region-wise, population-wise and bank 

group wise. The author found the increase in the number of female accounts comparatively 

slow over the period and found statistical significant difference in the ownership of bank 

accounts between males and females. 

 

Mohanty Committee (2015) the Committee on Medium-term Path on Financial Inclusion, in 

its report also concluded that despite jump in access to banking, gender inclusion remained a 

concern. The committee found that although the account density for females has more than 

tripled, these numbers were still far lower than the account density of males. The report 

concluded that the higher the share of rural and women population, the lower the level of 

financial inclusion. The committee found that the various indicators of financial inclusion 
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pointed towards differences in the level of financial inclusion across the population group as 

well as gender. The quantitative results depicted comparatively lower level of financial 

inclusion amongst the states having a relatively higher share of rural population and a higher 

share of female population.  

 

Ghosh and Vinod (2016) in their paper analyzed the interface between gender and financial 

inclusion in terms of access to and use of cash loans by households. The authors found that as 

against 68% of male-headed households having access to formal finance the share of female-

headed households stood at 57%. In terms of gender gap in the use of finances, the cash loan 

outstanding from formal agencies was found to be nearly 5% higher for male-headed as 

compared to female-headed households. The findings concluded that on average, households 

with female heads were less inclined to access formal finance and more inclined to access 

informal finance.  

 

Omidyar Network (2016) an investment firm, conducted a research to study the gender gap 

in access to financial services. While the qualitative research was conducted between the 

periods 2012 to 2015, the quantitative research was carried out in 2016. The results showed a 

decline in unbanked women from 363 million in 2013 to 280 millions in 2015. However still 

the firm found that one out of four unbanked women across the globe belonged to India.  The 

gender gap was studied primarily on the basis of access to bank accounts and the results of 

the study depicted a decline of six percentage points in the gender gap in ownership of 

savings account from 17% in 2013 to 11% in 2015. The study also concluded that despite 

considerable increase in women accountholders, their usage of these bank accounts was 

found to be low. The firm concluded that nearly 62% of all women in India either don‘t have 

access to bank accounts or are not active users of accounts. Further the firm suggested that 

there exists a big market opportunity to the size of around $40 billion (which is like 10% 

more of the total savings bank deposits in the country) that need to be tapped by introducing 

tailor-made products for women.  

 

Need and Objectives 

 

Because of the economic benefits associated with gender parity, gender equality is receiving 

an increasing amount of attention both at national and international level. The 2030 Agenda 

for Sustainable Development adopted by world leaders in 2015 which consist of 17 goals also 
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has one full fledged goal of achieving gender equality and empowering all women and girls 

(SDG 5). However despite this, there is very limited research work undertaken to measure 

financial inclusion, the term well known and well documented, by disaggregating data sex-

wise to identify gender gap in financial services. Though, a lot of research has been carried 

out in India on financial inclusion but the studies on gender gap are very limited. The authors, 

who have touched the subject of gender gap, also have mostly referred it at the macro level as 

is seen from the review of literature. Not much work has been done to measure the gender 

gap across different regions of the country to investigate the extent of gender gap prevalent in 

these regions. So keeping this fact in mind a study has been undertaken to identify the gender 

gap in financial inclusion across different states of India which will not only add to the 

current literature but also help in policy formulation for the future. More specifically, the 

objectives of the study are: 

 

1. To analyze indicator wise gender gap amongst the different states of India. 

2. To construct the composite index of financial inclusion gap at state level. 

 

Data Base and Methodology 

 

The study covers all the 36 states/UTs of India and is carried out for the year 2014-2015, the 

year for which latest data is available. Source of data for the study is Banking Statistics-Basic 

Statistical Returns published by Reserve Bank of India. The male and female population data 

has been taken from census of India 2001 and 2011and population less than six years of age 

has been excluded for the analysis purpose. The projections for the year 2015 have been 

made on the basis of annual growth rate between the two census years. 

In order to study the gender gap, following five variables have been taken:  

 

 Accounts per branch (Nos.) 

 Per capita saving accounts (Nos.) 

 Deposits per branch (Amount) 

 Per capita Deposits (Amount) 

 Deposits per thousand Accounts (Amount) 
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 Since, in India, the focus of the government is on opening accounts to bring the unbanked 

under the umbrella of formal financial sector so gender gap has been studied in terms of 

saving accounts. Further, the volume of deposits have also been considered to identify the 

regions which present opportunities in terms of tapping of savings of women as suggested in 

the study carried out by Omidyar Network (2016). 

In order to study the gender gap, the disaggregated data for males and females have 

been used relating to above five variables. There are various methods used by researchers to 

examine the gender gap like percentages, ratios, parity index etc. In the present case Female 

to Male ratios have been calculated for each of the five selected variables and multiplied by 

100 to get the results in terms of per hundred of males. The more the ratio nearer to 100 lesser 

is the gender gap while the ratio nearer to zero means higher gap. The composite index ratio 

of state-wise gender gap was prepared by taking the simple average of these five indicator-

wise ratios. On the basis of this gender gap index ratio conclusions have been drawn and all 

the states have been divided into two categories viz. above average and below average states.  

 

Findings of the Study 

 

Table 1 depicts the gender wise position of different states in terms of selected indicators. It 

is seen that in all the indicators, women lag their male counterparts except in one indicator 

namely, deposits per thousand of accounts where females scored better in certain states. The 

average score for the country as a whole has been comparatively very high for the males as 

compared to females in all the indicators. It is seen that on an average males had six thousand 

accounts per branch as against 2880 accounts for females which is even less than 50% of that 

of males. As far as per capita accounts are concerned, on an average each male had 1.72 

accounts in banks while each female had to her share just .93 accounts, not even a single full 

account. As far as use of these accounts in terms of savings is concerned, females deposited 

on an average Rs. 117.38 millions per branch while the figure for males is more than double 

of females at Rs. 252.73 millions. The average per capita deposits for males was Rs.84390 

and that for females it was Rs. 45630. The least gap was in terms of deposits per thousand of 

accounts with male value standing at Rs. 44.58 millions and that of females at Rs. 41.80 

millions.  
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Table 1: States Wise Selected Indicators as per Gender 

STATE 

Accounts per 

Branch 

(Nos.‘000) 

Per capita 

Accounts 

(Nos.) 

Deposits per 

Branch (Rs. 

Millions) 

Per capita 

Deposits 

(Rs.‘000) 

Deposits per 

Thousand 

Accounts (Rs. 

Millions) 

 M F M F M F M F M F 

Haryana 5.26 2.40 1.85 0.95 230.55 117.19 81.28 46.38 43.83 48.83 

Himachal 

Pradesh 

4.43 2.09 2.01 0.96 206.37 92.00 93.48 42.53 46.54 44.11 

Jammu & 

Kashmir 

5.99 2.77 1.65 0.85 251.22 90.41 69.10 27.73 41.95 32.62 

Punjab 4.65 2.30 2.05 1.12 235.18 109.08 103.60 53.06 50.54 47.33 

Rajasthan 5.84 2.83 1.16 0.60 182.82 76.74 36.33 16.23 31.31 27.14 

Chandigarh 4.92 2.45 3.95 2.39 459.17 223.07 369.01 217.55 93.36 91.19 

Nct of Delhi 7.24 3.78 2.95 1.74 662.54 403.71 269.77 185.88 91.45 106.93 

Arunachal 

Pradesh 

4.31 2.24 0.88 0.48 260.84 95.01 53.45 20.54 60.53 42.37 

Assam 8.41 3.44 1.23 0.52 211.13 78.73 30.81 11.89 25.10 22.86 

Manipur 7.71 4.31 0.78 0.44 174.15 51.69 17.59 5.23 22.59 11.98 

Meghalaya 3.36 2.29 0.75 0.51 200.77 105.80 45.09 23.77 59.81 46.18 

Mizoram 1.92 1.19 0.58 0.36 118.59 57.11 35.58 17.29 61.63 47.87 

Nagaland 4.47 2.18 0.75 0.39 253.73 81.35 42.53 14.43 56.73 37.37 

Tripura 7.26 3.81 1.59 0.87 215.04 77.97 47.15 17.71 29.63 20.47 

Bihar 6.85 2.80 0.88 0.39 185.16 49.98 23.80 7.03 27.04 17.82 

Jharkhand 6.35 2.36 1.15 0.45 233.67 75.47 42.24 14.32 36.82 32.02 

Odisha 5.87 2.41 1.33 0.55 156.08 68.59 35.25 15.69 26.58 28.48 

Sikkim 3.82 1.90 1.52 0.85 191.79 95.59 76.22 42.72 50.27 50.19 

West Bengal 9.22 3.75 1.55 0.66 346.78 155.74 58.14 27.32 37.63 41.58 

Andaman & 

Nicobar  

5.59 2.48 1.83 0.92 201.15 114.99 65.65 42.74 35.96 46.45 

Chhattisgarh 7.98 2.08 1.51 0.40 179.45 71.68 34.00 13.65 22.49 34.38 

Madhya Pradesh 7.84 2.29 1.37 0.43 177.65 76.41 30.95 14.19 22.65 33.36 

Uttar Pradesh 7.54 3.08 1.25 0.55 209.11 80.89 34.65 14.56 27.73 26.25 

Uttarakhand 4.98 2.03 2.00 0.83 208.42 78.92 83.61 32.46 41.87 38.87 

Goa 4.36 2.90 4.26 2.89 354.78 214.00 346.61 213.03 81.38 73.79 

Gujarat 6.60 2.98 1.63 0.80 305.27 144.87 75.26 38.71 46.23 48.58 

Maharashtra 7.79 3.79 1.69 0.88 507.48 225.00 110.19 52.11 65.15 59.38 

Dadra & Nagar  7.92 2.51 2.17 0.92 201.33 68.14 55.08 25.06 25.42 27.10 

Daman & Diu 6.39 2.52 1.90 1.32 377.16 135.38 112.27 70.78 59.00 53.71 

Andhra Pradesh 6.89 4.05 2.06 1.19 132.37 67.86 39.55 19.95 19.20 16.75 

Karnataka 5.87 3.67 1.90 1.21 246.92 144.84 79.95 47.90 42.04 39.47 

Kerala 5.33 3.60 2.27 1.38 298.37 125.79 126.94 48.25 55.98 34.89 

Tamil Nadu 6.36 4.35 1.83 1.25 227.53 122.01 65.56 34.96 35.79 28.05 

Lakshadweep 4.04 2.54 1.73 1.14 232.32 203.87 99.15 91.32 57.45 80.24 

Puducherry 5.70 3.71 2.20 1.35 226.96 115.81 87.41 42.16 39.78 31.26 

Telangana 7.06 3.72 1.81 0.96 236.61 129.89 60.61 33.48 33.53 34.89 

AVERAGE 6 2.88 1.72 .93 252.73 117.38 84.39 45.63 44.58 41.80 

Source: Author‘s Calculations (M stands for males and F for females) 
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Table 2 depicts the gender ratio of the selected five indicators along with state ranks. All the 

ratios are in terms of per hundred of males.   

Table 2: States Wise Female-Male Ratios of the Selected Indicators 

(Females to Males per 100)  

STATE 

Accounts per 

Branch 

(Nos.‘000) 

Per capita 

Accounts 

(Nos.) 

Deposits per 

Branch 

(Rs. Millions) 

Per capita 

Deposits (Rs. 

‘000) 

Deposits per 

Thousand 

Accounts (Rs. 

Millions) 

 
Ratio Rank Ratio Rank Ratio Rank Ratio Rank Ratio Rank 

Haryana 45.63 23 51.22 23 50.83 11 57.06 8 111.40 6 

Himachal Pradesh 47.03 21 48.00 26 44.58 18 45.50 21 94.79 14 

Jammu & Kashmir 46.28 22 51.60 20 35.99 30 40.13 27 77.76 28 

Punjab 49.52 17 54.68 16 46.38 16 51.21 14 93.66 17 

Rajasthan 48.43 20 51.56 21 41.97 23 44.69 23 86.66 25 

Chandigarh 49.74 16 60.36 10 48.58 13 58.96 7 97.67 13 

Nct of Delhi 52.11 13 58.93 11 60.93 2 68.90 2 116.92 5 

Arunachal Pradesh 52.03 14 54.88 15 36.42 28 38.42 30 70.01 31 

Assam 40.94 28 42.38 31 37.29 27 38.60 29 91.08 20 

Manipur 55.96 10 56.11 14 29.68 35 29.76 35 53.04 36 

Meghalaya 68.25 2 68.27 2 52.70 8 52.72 12 77.22 30 

Mizoram 62.01 8 62.56 7 48.16 14 48.59 16 77.67 29 

Nagaland 48.68 18 51.52 22 32.06 34 33.93 33 65.87 34 

Tripura 52.50 12 54.38 17 36.26 29 37.55 32 69.07 32 

Bihar 40.95 27 44.80 27 27.00 36 29.53 36 65.92 33 

Jharkhand 37.14 33 38.99 34 32.30 33 33.90 34 86.96 24 

Odisha 41.01 26 41.55 33 43.94 20 44.52 24 107.14 8 

Sikkim 49.93 15 56.14 13 49.84 12 56.04 9 99.83 12 

West Bengal 40.65 31 42.53 30 44.91 17 46.99 19 110.50 7 

Andaman & 

Nicobar 

44.25 25 50.39 24 57.16 5 65.10 3 129.18 4 

Chhattisgarh 26.13 36 26.26 36 39.95 24 40.15 26 152.87 1 

Madhya Pradesh 29.20 35 31.12 35 43.01 21 45.84 20 147.28 2 

Uttar Pradesh 40.87 29 44.40 28 38.68 25 42.03 25 94.66 15 

Uttarakhand 40.79 30 41.81 32 37.87 26 38.82 28 92.84 18 

Goa 66.52 4 67.78 4 60.32 3 61.46 5 90.68 22 

Gujarat 45.17 24 48.95 25 47.46 15 51.43 13 105.07 10 

Maharashtra 48.65 19 51.89 19 44.34 19 47.29 18 91.14 19 

Dadra & Nagar 

Haveli 

31.74 34 42.67 29 33.84 32 45.50 22 106.63 9 

Daman & Diu 39.43 32 69.25 1 35.89 31 63.04 4 91.04 21 

Andhra Pradesh 58.76 9 57.81 12 51.27 9 50.43 15 87.25 23 

Karnataka 62.48 7 63.83 6 58.66 4 59.92 6 93.88 16 

Kerala 67.63 3 60.98 9 42.16 22 38.01 31 62.34 35 

Tamil Nadu 68.41 1 68.03 3 53.62 7 53.32 11 78.38 27 

Lakshadweep 62.83 6 65.94 5 87.75 1 92.11 1 139.67 3 

Puducherry 64.95 5 61.40 8 51.03 10 48.24 17 78.57 26 

Telangana 52.75 11 53.08 18 54.90 6 55.24 10 104.06 11 

AVERAGE 48.00  54.07  46.44  54.07  93.76  

Source: Author‘s own Calculations 
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It is seen from Table 2 that the average account per branch ratio for the country as a whole 

stood at 48 indicating that for every 100 accounts per branch held by males, females had just 

48 accounts depicting the gap of 52 percent point. Similarly for per capita accounts and per 

capita deposits gap is of around 46 percent points for both while it is around 54 for the 

indicator concerning deposits per branch and just 6 percent point for deposits per thousand of 

accounts. In terms of number of accounts per branch ratio, the best performance is of Tamil 

Nadu with females having 68 accounts in a branch against every 100 of males with minimum 

gender gap of 32 percent points followed by Meghalaya, Kerala, Goa and Puducherry. The 

maximum gap of about 74 percent point was found in Chhattisgarh where the females hold 

just 26 of the accounts per branch in comparison to 100 accounts held by their male 

counterparts. As far as per capita accounts are concerned, Daman & Diu turned out to be best 

performing state with minimum gap of 31 percent points as its females hold 69 accounts 

against per 100 held by males though in itself the gap of 31 point percent is quite big. Along 

with Daman & Diu, Meghalaya, Tamil Nadu, Goa and Lakshadweep were the other states 

amongst the top five in terms of gender gap per capita account. Interestingly in terms of 

gender gap in deposits per branch, Lakshadweep performed quite well with a gap of just 12 

percent point while the state of Delhi which occupied second position had gap of around 39 

percent point which is more than three times of that of Lakshadweep. Bihar was found at the 

bottom with gap of 73 percent point as females in the state on an average deposited just Rs 27 

per branch against every 100 Rs. deposited by male counterparts. Lakshadweep continued to 

occupy the top position in terms of per capita deposits as well with the females depositing Rs. 

92 as against Rs. 100 by males while Bihar continued to be at the bottom. The results of 

gender-wise savings per account depicted some interesting results. The states which were at 

the bottom in terms of gender gap concerning the indicators relating to the number of 

accounts headed the list as far as usage of these accounts for depositing money is concerned. 

Further it is seen that Chhattisgarh and Madhya Pradesh, the two states, where females had 

minimum accounts vis-a-vis the males, performed far better in terms of usage of these 

accounts and topped the list with the females depositing more money in their accounts as 

compared to men. In Chhattisgarh, the females deposited Rs. 153 against Rs. 100 deposited 

by the males while in Madhya Pradesh the value stood at Rs. 147. On the other hand the 

states with lesser gender gap in terms of the number of accounts experienced lower utilization 

of these accounts by females for depositing money. Both the situations depict lower usage of 

accounts. The high gender gap in terms of accounts means more accounts belonged to males 

and so these accounts remained unutilized (depicted by higher female usage ratio) while 
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where gender gap in accounts was low, in those states more accounts belonged to females and 

thus their accounts remained unutilized (depicted by high gender gap in deposits). 

Table 3: Grouping of States on the basis of All India Average Values 

 

 

Accounts per 

Branch 

(Nos.‘000) 

 

Per capita 

Accounts (Nos.) 

Deposits per 

Branch 

(Rs. Millions) 

Per capita 

Deposits 

(Rs.‘000) 

 

Deposits per 

Thousand 

Accounts 

(Rs.Millions) 

AVERAGE 48 AVERAGE 54.07 AVERAGE 

46.44 

AVERAGE 

54.07 

AVERAGE 93.76 

ABOVE AVERAGE STATES   

Tamil Nadu 

(68.41) 

Meghalaya 

(68.25) 

Kerala (67.63) 

Goa (66.52) 

Puducherry 

(64.95) 

Lakshadweep 

(62.83) 

Karnataka 

(62.48) 

Mizoram 

(62.01) 

Andhra (58.76) 

Manipur 

(55.96) 

Telangana 

(52.75) 

Tripura (52.50) 

Delhi (52.11) 

Arunachal 

(52.03) 

Sikkim (49.93) 

Chandigarh 

(49.74) 

Punjab (49.52) 

Nagaland 

(48.68) 

Maharashtra 

(48.65) 

Rajasthan 

(48.43) 

Daman & Diu 

(69.25) 

Meghalaya 

(68.27) 

Tamil Nadu 

(68.03) 

 Goa (67.78) 

Lakshadweep 

(65.94) 

Karnataka 

(63.83) 

Mizoram 

(62.56) 

Puducherry 

(61.40) 

Kerala (60.98) 

Chandigarh 

(60.36) 

Delhi (58.93) 

Andhra (57.81) 

Sikkim (56.14) 

Manipur (56.11) 

Arunachal 

(54.88) 

Punjab (54.68) 

Tripura (54.38) 

 

 

Lakshadweep 

(87.75) 

Delhi (60.93) 

Goa (60.32) 

Karnataka 

(58.66) 

Andaman 

(57.16) 

Telangana 

(54.9) 

 Tamil Nadu 

(53.62) 

Meghalaya 

(52.7) 

Andhra 

(51.27) 

Puducherry  

(51.03) 

Haryana 

(50.83) 

Sikkim 

(49.84) 

Chandigarh 

(48.58) 

Mizoram 

(48.16) 

Gujarat 

(47.46) 

 

Lakshadweep 

(92.11) 

Delhi (68.90) 

Andaman 

(65.10) 

Daman Diu 

(63.04) 

Goa (61.46) 

Karnataka 

(59.92) 

Chandigarh 

(58.96) 

Haryana 

(57.06) 

Sikkim (56.04) 

Telangana 

(55.24) 

 

  

Chhattisgarh 

(152.87) 

M.P (147.28) 

Lakshadweep 

(139.67) 

Andaman 

(129.18) 

Delhi (116.92) 

Haryana 

(111.40) 

West Bengal 

(110.5) 

Odisha (107.14) 

Dadra Haveli 

(106.6) 

Gujarat (105.07) 

Telangana 

(104.06) 

Sikkim (99.83) 

Chandigarh 

(97.67) 

HP (94.79) 

UP (94.66) 

Karnataka 

(93.88) 

Punjab (93.66) 
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BELOW AVERAGE STATES  

  

HP (47.03) 

J&K (46.28) 

Haryana 

(45.63) 

Gujarat (45.17) 

Andaman 

(44.25) 

Odisha (41.01) 

Bihar (40.95) 

Assam (40.94) 

UP (40.87) 

Uttrakhand 

(40.79) 

West Bengal 

(40.65) 

Daman Diu 

(39.43) 

Jharkhand 

(37.14) 

Dadra Haveli 

(31.74) 

M.P (29.20) 

Chhattisgarh 

(26.13) 

 

Telangana 

(53.08) 

Maharashtra 

(51.89) 

J&K (51.60) 

Rajasthan 

(51.56) 

Nagaland 

(51.52) 

Haryana (51.22) 

Andaman 

(50.39) 

Gujarat (48.95) 

HP (48.00) 

Bihar (44.80) 

UP (44.40) 

Dadra  Haveli 

(42.67) 

West Bengal 

(42.53) 

Assam (42.38) 

Uttrakhand 

(41.81) 

Odisha (41.55) 

Jharkhand 

(38.99) 

M.P (31.12) 

Chhattisgarh 

(26.26) 

 

Punjab (46.38) 

West Bengal 

(44.91) 

HP (44.58) 

Maharashtra 

(44.34) 

Odisha 

(43.94) 

M.P (43.01) 

Kerala (42.16) 

Rajasthan 

(41.97) 

Chhattisgarh 

(39.95) 

UP (38.68) 

Uttrakhand 

(37.87) 

Assam (37.29) 

Arunachal 

(36.42) 

Tripura 

(36.26) 

J&K (35.99) 

Daman  Diu 

(35.89) 

Dadra Haveli 

33.84) 

Jharkhand 

(32.30) 

Nagaland 

(32.06) 

Manipur 

(29.68) 

Bihar (27.00) 

 

Tamil Nadu 

(53.32) 

Meghalaya 

(52.72) 

Gujarat (51.43) 

Punjab (51.21) 

Andhra (50.43) 

Mizoram 

(48.59) 

Puducherry  

(48.24) 

Maharashtra 

(47.29) 

West Bengal 

(46.99) 

M.P (45.84) 

HP (45.50) 

Dadra Haveli 

45.50) 

Rajasthan 

(44.69) 

Odisha (44.52) 

UP (42.03) 

Chhattisgarh 

(40.15) 

J&K (40.13) 

Uttrakhand 

(38.82) 

Assam (38.60) 

Arunachal 

(38.42) 

Kerala (38.01) 

Tripura (37.55) 

Nagaland 

(33.93) 

Jharkhand 

(33.90) 

Manipur 

(29.76) 

Bihar (29.53) 

 

 

 

Uttrakhand 

(92.84) 

Maharashtra 

(91.14) 

Assam (91.08) 

Daman  Diu 

(91.04) 

Goa (90.68) 

Andhra (87.25) 

Jharkhand 

(86.96) 

Rajasthan 

(86.66) 

Puducherry  

(78.57) 

Tamil Nadu 

(78.38) 

J&K (77.76) 

Mizoram 

(77.67) 

Meghalaya 

(77.22) 

Arunachal 

(70.01) 

Tripura (69.07) 

Bihar (65.92) 

Nagaland 

(65.87) 

Kerala (62.34) 

Manipur (53.04) 
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Table 4: State-wise Overall Gender Gap Index Ratio and Rankings of the States 

                                                                                                        (Females to Males per 100)  

 

State Index Ratio Gender Gap Rank  

Haryana 63.23 36.77 9 

  Himachal Pradesh 55.98 44.02 22 

  Jammu & Kashmir 50.35 49.65 29 

  Punjab 59.09 40.91 18 

  Rajasthan 54.66 45.34 24 

  Chandigarh 63.06 36.94 10 

  Nct of Delhi 71.56 28.44 2 

  Arunachal Pradesh 50.35 49.65 30 

  Assam 50.06 49.94 31 

  Manipur 44.91 55.09 35 

  Meghalaya 63.83 36.17 8 

  Mizoram 59.80 40.20 14 

  Nagaland 46.41 53.59 33 

  Tripura 49.95 50.05 32 

  Bihar 41.64 58.36 36 

  Jharkhand 45.86 54.14 34 

  Odisha 55.63 44.37 23 

  Sikkim 62.36 37.64 11 

  West Bengal 57.11 42.89 19 

  Andaman & Nicobar  69.22 30.78 4 

  Chhattisgarh 57.07 42.93 20 

  Madhya Pradesh 59.29 40.71 17 

  Uttar Pradesh 52.13 47.87 26 

  Uttarakhand 50.43 49.57 28 

  Goa 69.35 30.65 3 

  Gujarat 59.62 40.38 16 

  Maharashtra 56.66 43.34 21 

  Dadra & Nagar 

Haveli 52.08 47.92 27 

  Daman & Diu 59.73 40.27 15 

  Andhra Pradesh 61.10 38.90 12 

  Karnataka 67.75 32.25 5 

  Kerala 54.22 45.78 25 

  Tamil Nadu 64.35 35.65 6 

  Lakshadweep 89.66 10.34 1 

  Puducherry 60.84 39.16 13 

  Telangana 64.01 35.99 7 

Average 58.15 41.85   

             Source: Author‘s own Calculations 
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Table 3 portrays the performance of different states in comparison to all India average value 

and states were divided into above average and below average category on the basis of this 

value.  

 

To have the overall view of gender-wise gap in financial inclusion level, the composite index 

ratio incorporating all the five indicators was prepared as depicted in Table 4, on the basis of 

which the states were ranked. It is seen that at national level, against every 100 males only 58 

females are covered under formal financial sector and there exist a huge gender gap of 42 

percent point. Out of 36 states, 18 states performed better than the average index value while 

50% of the states performed poorly in comparison. Overall, Lakshadweep topped the list with 

a minimum gender gap index of just 10 percent point, followed by Delhi (28 points), Goa 

(30.65 points), Andaman & Nicobar (30.78 points) and Karnataka with the gender gap of 

32.25 percent points. The worst performer in the list turned out to be Bihar with the 

maximum gender gap index of 58 percent points. Manipur, Jharkhand, Nagaland and Tripura 

were the other states with gender gap index higher than 50.         

    

Results and Conclusions 

 

 From the above analysis following significant conclusions are drawn: 

 

 The financial inclusion level of females in India is low in comparison to their male 

counterparts clearly indicating that the use of formal financial services is still men‘s 

domain as the results showed that against every five males only three females are 

covered. 

 

 In terms of coverage of each household having at least one account in the bank, the 

country may have performed better and all the states have almost achieved the target 

also but on the basis of this indicator alone, declaring the states as 100% financially 

included does not seem to be the right approach. As per this criterion Kerala and Goa 

were the first two states declared to be 100 percent financially included but the results 
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of the present study show the gender gap of 32 percent point in Goa and 39 percent 

point in Kerala indicating that against every 100 males only 68 females had bank 

account in Goa and 61 in Kerala. As is seen from Table 2, the state at the top in terms 

of proportion of per capita female accounts to per capita male accounts is Daman & 

Diu, which also still had the gender gap of 31 percent point. The results clearly 

indicate that the coverage of each household with a bank account has not in any way 

helped the women and the new accounts are being opened by male members only. 

 

 The findings also support the fact that opening of an account does not ensure usage of 

financial services. Only two states, Lakshadweep and Delhi have shown consistency 

in terms of  gender-wise number of accounts as well as their usage for depositing 

money as in these two states gender gap was found to be minimum in these two 

aspects (Refer indicator-wise raking in Table 2). In rest of the states the gender ratios 

clearly depict presence of dormant accounts. The states with low gender gap in terms 

of per capita accounts have no doubt successfully brought the females under the 

formal financial sector by opening their accounts in the banks but the poor 

performance of these states in terms of usage of these accounts by females (depicted 

by large gender gap) shows that these accounts remain unutilized. Arunachal Pradesh, 

Assam, Manipur, Meghalaya, Mizoram, Nagaland, Tripura, Goa, Daman & Diu, 

Andhra Pradesh, Karnataka, Kerala, Tamil Nadu and Puducherry fall in this category. 

On the other hand, the larger gender gap in terms of number of accounts in the states 

(Chattisgarh, Madhya Pradesh, Odisha, West-Bengal, Andaman & Nicobar, Gujarat, 

Dadra & Nagar Haveli) show that females are still unbanked in these states and the 

maximum accounts belonged to males and the poor usage of these accounts by them 

(depicted by very high female to male ratio) again showed the un-utilization of these 

accounts.           
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Policy Implications 

 

The low level of financial inclusion amongst the females of India shows that it is high time to 

shift the focus from one account per household to at least one account each male and female 

member per household to curb the glaring gap between the two sexes in terms of financial 

inclusion. The main aim of financial inclusion is to bring unbanked under the umbrella of 

formal financial sector and the results of the study depicts that still a major chunk of Indian 

women are not covered under formal financial services as compared to their male 

counterparts. More and more consistent and vigorous efforts are required in this direction 

because various economic and social factors like lesser income, lack of ownership of assets 

for collateral, social norms etc. may not go in favor of females and thus act as major 

bottlenecks in bringing parity between the males and females. It has been well documented 

and various research studied have proved that the participation of women in financial sector 

adds to economic growth and overall upliftment of the society as a whole. So, India cannot 

afford to keep her females out of formal financial sector. There is an urgent need to set the 

area specific and time bound targets for opening of female accounts by the banks as a first 

step to promote financial inclusion among women. There is a need to enact rules which 

discourage multiple accounts holding by male members in a family and instead promote 

opening of accounts by female members. Government may introduce schemes providing 

special incentives to females for using the services of banking sector in the form of higher 

interest rates for the money deposited by them in their savings accounts or fixed deposits as is 

being provided to the senior citizens. Loans can be sanctioned to females at subsidized rates 

for undertaking some commercial activities which involves their personal skill and are being 

run in their own names. Improving the economic empowerment of females will automatically 

lead to the use of formal financial services by the females. At the same time there is an urgent 

need to identify the barriers which prevent females from approaching the formal sector and 

take corrective measures to remove the same. 
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Annexure I 

State-wise Performance of Coverage of Each Household with One Account 

States Coverage of Households (%) 

Haryana 100% 

Himachal Pradesh 100% 

Jammu & Kashmir 99.71% 

Punjab 100% 

Rajasthan 99.99% 

Chandigarh 100% 

Nct of Delhi 100% 

Arunachal Pradesh 100% 

Assam 99.96% 

Manipur 99.76% 

Meghalaya 100% 

Mizoram 99.92% 

Nagaland 99.92% 

Tripura 100% 

Bihar 100% 

Jharkhand 100% 

Odisha 99.85% 

Sikkim 100% 

West Bengal 100% 

Andaman & Nicobar Islands 100% 

Chhattisgarh 99.98% 

Madhya Pradesh 100% 

Uttar Pradesh 100% 

Uttarakhand 100% 

Goa 100% 

Gujarat 100% 

Maharashtra 100% 

Dadra & Nagar Haveli 100% 

Daman & Diu 100% 

Andhra Pradesh 100% 

Karnataka 99.97% 

Kerala 100% 

Tamil Nadu 100% 

Lakshadweep 100% 

Puducherry 100% 

Telangana 100% 

                    Source: https://www.pmjdy.gov.in/statewise-statistics 

 

 

 

https://www.pmjdy.gov.in/statewise-statistics
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PUNJAB : CRADLE OF INDIAN CIVILIZATION AND KHALSA OF GURU GOBIND SINGH 

     Professor Anurag Singh 

Abstract 

Punjab, earlier known as Sapât-Sindh (ਸੱਤ ਸਸਿੰ ਧੂ), is a blessed sacred land where all religious 

traditions of Indian continent emerged and flourished. On this sacred land Scriptures and 

Religious Texts of Hinduism, Sufism, Sikhism, Buddhism were revealed and finalised. On this 

sacred land of Punjab religious movements—Shaivism, Nathism, Sufism, Sikhism — flourished 

and left an unending mark on life, culture and thought of the people. On this sacred land the 

brave Kashudarks provided resistance to Alexander. This brave community of Kashudarks 

introduced, Vikrami Samvat, then known as Malwa Samvat in 57BCE. Then it was known as 

Malwa Samvat and it started with the month of Katak. On this sacred land the earliest 

educational centre of education was established at Texla, which is now no more on the map of 

the Indian or Pakistan. On this sacred land Sikhism was established by the Sikh Gurus with the 

universal message of Fatherhood of God and Brotherhood of Man to bridge the wide gap 

between different communities on the basis of caste, colour, language, culture and faith. By 

incorporating the Hymns of 15 Mystic Saints, 11 Vedic Scholars Bhatts (ਬੱਟ) transcending all 

artificial barriers of caste, colour, culture, language, province and faith the Sikh Gurus 

introduced oecumenicalism in theology and philosophy. In this was Guru Granth Sahib provides 

a common meeting ground to the people of the world to congregate in Sikh Shrines without any 

restriction.  

Guru Gobind Singh De-Brahmised the Historical and Cultural tradition of India by 

infusing the spirit of Self-Defence and making his Khalsa a blend of four castes. His Khalsa 

baptised with Unbending Strong Steel was to be a combination of a Scholar, Warrior, Worker 

and Servitor, which provided a new social order to establish righteousness: Dharma. This Strong 

Army of God, called Khalsa, sealed the borders of India for ever and created an independent 

Sovereign State of Punjab, touching the borders of Afghanistan. But with the emergence of 

Political Saviours the atmosphere of hatred, communal tensions and social unrest is unleashed 

and the victim is Punjab; a  vast empire of 2,16,000 square Km has been reduced to 50,362 

                                                           

        Email:anuragsingh1953@yahoo.com 
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square Km during the last 71 years. It is not the religion which divides but the misuse of religion 

by the Political Saviours Which is proving suicidal. For our survival we will have to connect 

ourselves with our roots. 

 

Introduction  

Guru Nanak, the Founder of Sikhism, was born on the sacred land of Punjab
1
, which in ancient 

tunes was Sapt-Sindhu
2
. It was on this sacred land that First Book of Wisdom : Rig Ved (Rg 

Veda)
3
 was revealed about ten thousand year ago. It is the region where Buddhist scholars 

assembled at a place, now known as Sultanpur, in district Kapurthala, after the death of Buddha 

two thousand five hundred years ago, to sort out and edit earliest Buddhist Scriptures. It is the 

region where the Nathpanthi Yogis and Saiva Cult were powerful religious forces, and in 

Jalandhar alone there were about 30 Saiva centres. It is the region where Islam took its early 

roots, and the first great Sufi Classic Kashf-Al-Mahjub
4
 was written by 

Sheikh Makhdum Ali Hujwiri, better known to the people of Punjab as Hazrat Data Ganj Baksh, 

1000 years ago. It was in this region where Lord Krishna (Krsna) delivered his sermons, now 

known as Bhagavad Gita
5
. It is the region where the first great Sufi Saint, Sheikh Farid radiated 

such divine wisdom in Punjabi (1000 years ago), that Guru Nanak, Founder of Sikhism, 

collected his God-illumined Logos of Divine Manifestation during his visit to Pakpattan and 

made it a part of Sikh holy canon (Bani Pothi). It was in this region (Kashmir and Himachal) that 

Hindu thought ranging from monotheism to crude form of polytheism triumphed and fell. It was 

in this region that the Malwa people, the valiant race Kashudraks
6
, gave a though fight to 

Alexandar the Great, at place between the rivers Ravi and Chenab. These very brave people, 

Kashudraks introduced the Vikram Samvat in 57 B.C.
7
, and is now part of Sikh historical and 

religious Literature
8
. This Vikrami Samvat was known as Malwa Samvat, and its starting month 

was Katak
9
. This was the region where earliest human civilization, known as Indus Valley 

Civilization took its roots, flourished and developed. It was again in this region of Punjab that 

first Indian University was established in Texila
10

, which was a centre of learning till the very 

town of Texila was destroyed. It was this region, which faced all the ambitions conquerors from 

52 BCE-1790 CE to rule India by force.
11

 

https://www.google.co.in/search?rlz=1C2AOHY_enIN708IN708&biw=1014&bih=656&q=Sheikh+Makhdum+Ali+Hujwiri&spell=1&sa=X&ved=0ahUKEwih87336p_PAhUB3CYKHSXlAGEQvwUIGCgA
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It was on this sacred land of Punjab that Sikhism emerged in the fifteenth century not to 

confront any religious system or cult or people, but to bring back all humanity in worship of One 

Absolute Unmanifest God. Guru Nanak, the founder of Sikhism, provided a common spiritual 

home for prayer and worship, called Dharamsal, Sangat, Gurdwara
12

. The Sikh religion 

emanated from the revelation of Truth to Guru Nanak, and was organized by him and his nine 

successors (Guru Angad-Guru Gobind Singh (1539-1708 A.D), in the light of their fresh and 

unique experiences and realistic knowledge of social, ethical, spiritual and political problems of 

humanity. A new lamp was thus lighted in the world of ignorance, and that lamp redeemed the 

whole Dark Age (Kaliyuga) with the Religion of Love of God; the dharma of God's living 

Presence. The Sikh Gurus established a new religion, which like all other higher religions of the 

world had its own social, cultural and religious institutions to give it distinct identity, but in the 

Scriptures-Guru Granth Sahib and Dasam Granth-they preached "Fatherhood of God, and 

Brotherhood of Man". This call for realization of Oneness of spirit in all the human-beings, 

religions, races and cultures, formed the rock foundation of Sikhism. 

Sri Guru Granth Sahib is the only scripture in the world, which contains within its sacred 

body the hymns of Six Sikh Gurus
13

, Fifteen Mystic Saints (Bhagats)
14

, Eleven Bards (Bhatts) 

and four devoted disciples of the Sikh Gurus
15

, transcending all barriers of caste, colour, 

province and language. The multiplicity of our languages, cultures, castes and communities and 

their co-existence is widely proclaimed and advocated, but it is only in Sri Guru Granth Sahib 

that we can feel the presence of the Primal Lord (Adi Guru) in different languages : Sant Bhasha, 

Persian, Arabic, Sanskrit, Prakrit, Appabharmsa, Avadhi, Sindhi, Braj, Marathi, Bengali and 

Punjabi (in all its dialects), all blended into Gurmukhi Script. In spite of diversity of authors, 

languages and time gap of about 300 years
16

, there is uniformity of thought and philosophy. 

Inclusion of compositions of Mystic Saints (Bhagats) and Bards (Bhatts) of different provinces, 

castes and cultures, was to demonstrate to the caste-ridden society of India that salvation depends 

not upon caste, colour, creed and rituals, but upon intensity of devotion in contemplating the 

Divine Name. God blessed Kabir, the Weaver; Ravidas, the Cobbler; Sadhna, the Butcher; Sain, 

the Barber; Namdev, the Tailor; and Dhanna, the Farmer. Secondly, the idea was to establish the 

fundamental unity of the religions in its pristine purity. To have, thus, inspired Lyrics of Mystical 

Love (Shabads) of the Sikh Gurus, Hindu Mystic Saints, Vedic Scholars (Bhatts) and the Sufi 
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Saints, conditioned to celestial symphony (Ragas), was to bow before the Word of God
17

 and the 

divine wisdom revealed by the One Unmanifest Absolute God. This is how the Sikh Gurus 

introduced ecumenicalism in Guru Granth Sahib, which emerged as spiritual home for the 

seekers of Truth. 

Proem (Mulmantra) of Guru Granth Sahib, is based on Guru Nanak's experience and 

vision of the One Unmanifest Absolute God, called Ik, Ekam, Eko, Ekas
18

 in the Sikh Scriptures, 

and Oamkar = Manifest All-pervading Light of God, which gives life and divine spirit to all 

living creatures
19

. It unfolds the vision of the Ultimate Reality and the creative power behind the 

universe. Guru Granth Sahib advocates the philosophy that every devout, without distinction of 

caste, colour or creed can practice the presence of God within by contemplating ceaselessly on 

the Divine Name : Nam Japa. When a seeker of Truth kneels before Guru Granth Sahib, he 

reverently submits himself to the Divine Wisdom of the Primal Lord (Adi Guru), revealed 

through Sikh Gurus, Hindu Mystic Saints, Muslim Sufi Saints and Vedic Scholars (Bhatts). This 

unity is diversity and respect and honour for all, enshrined is Guru Granth Sahib attracts the 

Seekers of Truth, transcending all barriers of caste, colour, creed and cultures to congregate in 

the holy Sikh Shrines (Gurdwaras) for attaining spiritual bliss and salvation. Professor Puran 

Singh rightly opens: "Guru Granth is but One Song, One Idea, One Life. Immensity is the 

substance of the Sublime. Guru Granth is thus the deathless song of the pilgrims on their way to 

Harimandar (Golden Temple); the song of the Father written for the son. The path is unending 

because the path that goes to the Temple of Love is also unending..... Guru Granth has the 

Supreme quality of lighting our soul with love, and freeing us from all bondage of sense in the 

light of self-realization. At every step, eternity looks at us through each single star of a song."
20

 

Revelation of such a scripture was a revolution of its own kind in social, economic, 

political and religious order. The entire Brahamincal literature is full of contempt for the lower 

caste people Shudras and Vaishyas. The Brahmins even distorted the Ancient historical texts 

(Puranas) to play down the role of Kashtriyas in protecting the masses with the avowed purpose 

of retaining their supremacy in society. We find that there are at least nine verses in Shanti Parva 

of Mahabharta, stressing the necessity of combination and harmony between the Brahmins and 

Kasatriyas, which clearly indicates the division of society on caste lines, and the combined 
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opposition of the two lower castes to the Brahamical religion. Two lower caste people of society 

are usually referred to in the Brahmanical literature as hostile, violent, boastful, short-tempered, 

greedy, ungrateful, utterly undependable and unfit for any responsible work. Prof. R.S. Sharma 

in one of his scholarly study Shudras in Ancient India cites a passage from Mahabharta in which 

it is stated that at one stage the Shudras and Vaishyas, acting most wilfully began to unite with 

the wives of Brahmins
21

. This is a unique instance of vengeance of the victims-Shudras, 

Vaishyas and women-against their oppressors. Max Muller has revealed that how the Brahmins 

"mangled, mistranslated and misapplied", the original word agre to read agni in Purusa Sukhta 

in the RigVeda in order to provide Rigvedic support to the burning of the widows
22

. Ever in the 

Puranas Ashoka, the Great is referred as Buddhist and Shudra. The Mauryans are referred to 

mainly Shudras and unrighteous : shudra-prayastv-adharmikah
23

. Playing down the role of 

important classes of the society-artisans, workers, women-is the hall mark of Brahmnical 

literature of ancient India with wholesale forgeries and interpolations in the texts
24

, whereas God 

was conscious of these wilful distortions and plight of His own people. Hence he sent Guru 

Nanak, as an embodiment of this own image to restore the social, religious and economic order 

in its pristine purity in the Dark Age : Kaliyuga. 

Guru Nanak lighted a New Lamp of Divine Wisdom with the revealed Word of God, and 

his Mulmantra to Guru Granth Sahib holds the following noble ideals to establish Kingdom of 

God : Begumpura, Abchal Nagar, Dharmsal, Ramraj : 

Ik : Unity. Worship One Supreme-Being, Who is the Creator of all to establish "Fatherhood of 

God". 

Oamkar : Creative power of the Supreme Being. Live in peace and respect religious sentiments 

of others to establish "Brotherhood of Man". 

Satinamu : One True Eternal Reality. God is the only Divine Essence, worthy of worship 

throughout the world to end national and international conflicts, based on caste, colour, creed 

and culture. 

Karta Purakh : Common Creator of all. So we should co-exist on human plane and be at peace 

with each other, caring for each other and not destroying each other. It is respect for human 
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rights to end the bitterness, misunderstanding and strife in every sphere to establish culture of 

peace; a programme adopted by UNESCO in 1995. 

Nirbhau : Fearlessness. We should strive to oppose the demonic forces at every level without 

fear to establish righteousness (Dharma) to make this mother earth Realms of Truth : Sach 

Khand, Kingdom of God, as defined by Plato.  

Nirvair : Without Enmity. We should cultivate this noble virtue to make this world as an ideal 

place of living for the human society : Realm of Truth. 

Akal Murati : Eternal God. We should meditate only on the revealed Word of Primal Lord, the 

only source of immortality. 

Ajuni : Liberation. To meditate on the divine Name only to merge our soul (atma) with the 

Supreme Soul (Paramatma) to seek salvation : mukti, moksa and nirvana. 

Saibham : Self-created Supreme-Being; Source of all creation. He ordains, what He Wills. 

Gurprasadi : Grace of God for all. 

In this way Guru Granth Sahib is providing a meeting ground to the people of the world 

without distinction of caste, colour, creed or culture. Professor Arnold Toynbee rightly opines : 

"The Adi Granth is part of mankind's spiritual treasure... of all known religious scriptures, this 

book is the most highly venerated. The Adi Granth is the catholic anthology".
25 

Guru Gobind Singh during his pontificate of 33 years (1675-1708 A.D) totally De-

Brahmised the history of India by infusing the spirit of self-defense and making all his followers 

a blend of four castes-Scholars, Warriors, Workers and Servitors of the society-and provided a 

New Social Order to establish righteousness (dharma) in this world. Swami Vivekananda paid 

glouring tributes to Guru Gobind Singh: "Men can never be united unless there is a bond of 

common interest. You can never unite people merely by getting up meetings, societies and 

lectures, if their interests be not one and the same. Guru Gobind Singh made it understand 

everywhere that men of his age, be they Hindus or Musalmans, were living under a regime of 

profound injustice and oppression. He did not create any common interest. He only pointed out 
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to the masses. And so both Hindus and Musalmans followed him. Yes, in Indian history, such as 

example is indeed very rare."
26

 All his life Guru Gobind Singh fought against the Hindu Rajas of 

Shivalik Hills and the Mughals. He sacrificed his father, mother, children, home, hearth and city 

estate Anandpur Sahib in his fight against the demonic forces, but he maintained a deep respect 

for Hinduism and its ancient cultural traditions. Similarly, he maintained brotherly relations with 

God-fearing Muslims. He believed that the heart in which the true light of Islam shines can never 

have any bitterness and differences against him. This was his unshakable faith in common 

human spirit. We have hundreds of examples to quote the bond of friendship and reverence, 

which Guru Gobind Singh commanded among the Hindus and Muslims, but classic examples, 

known to everybody are Ghani Khan-Nabbi Khan, Pir Budhu Shah, Diwan Todar Mal. There is 

perhaps no other example in history of a Saviour with such a socio-philosophical outlook and 

invincible spirit that refused to be embittered against any creed or culture, because of the 

collective folly of its political or religious leaders. When Dr Radhakrishnan met Stalin, the 

Russian dictator asked the Indian philosopher "how you will bridge the wide gulf between the 

capitalists and the poverty-striken masses in India?" Dr Radhakrishnan replied, "The way Guru 

Gobind Singh bridged the wide gulf between the Hindus and Muslims in our history?" 

Guru Gobind Singh composed unique "Songs of the People"
27

, glorifying their innate 

strength and power nearly sixty years before Rousseau wrote his Social Contract and about 150 

years before Karl Marx formulated his Manifesto. These songs of the people reflects Guru 

Gobind Singh's conviction and faith in the democratic will of the morally awakened masses. This 

new social, economic and religious order sounded the death knell of Brahmanism, caste 

prejudices, and overthrew the centuries old slavery of India and sealed the borders of North-West 

Punjab for ever to grow and flourish is all fields. Bhai Nand Lal, the poet Laureate, rightly calls 

Guru Gobind Singh – Be-kasa-ra-yar: A Friend of the helpless. This formidable strength of the 

Khalsa Army of Guru Gobind Singh carved a Greater Punjab, the Sapt-Sindu of ancient times as 

independent State under Misal Sardars which later on were consolidated in sovereign Rule of 

Maharaja Ranjit Singh. The British rulers, who had captured whole of India, did not dare to 

capture Punjab fo ninety-two years (1757-1849 A.D). 
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During the eighteenth century, the Khalsa Army of Guru Gobind Singh was perpetually 

at war with the alien rulers. It was as era of persecution, resistance, martyrdom and ultimate 

victory. After this victory over the demonic forces, an era of peace gave impetus to overall 

development in all fields-social, economic, communal harmony and education. During this 

period monumental historical and educational literature was prduced and the boundries of Punjab 

extended over a territory of 1,35,000 square miles/2,16.000 square km. Punjab was the most 

advanced state in education, economy, communal harmony and literature. Even after annexing 

Punjab by deceit and default the British Government continued the process of developing the 

education system and infrastructure facilities in Punjab. Grierson's On Punjabi, H.A. Rose's 

Caste and Tribes of Punjab and North West Frontier Provinces, G.W. Leintner's  History of 

Indigenous Education in the Punjab (1882), R.C. Temple's Legends of Punjab, J. Wilson's 

Shahpuri-Kangri Glossary, Grammar and Dictionary of Western Punjabi; J Jukes' Western 

Punjabi and English Dictionary, and E.O' Brien's Multani Glossary, Max-Arthur Maculiffe's The 

Sikh Religion in six volumes are shining examples of development of education, language and 

literature in Punjab even under the colonial rule. 

But with the emergence of fanatic religious movements and counter movements in late 

nineteenth century created an atmosphere of hatred, communal tensions and social unrest in this 

region, the land of Mystic Saints, Divine Wisdom, Prophets, Martyrs. The kingdom that was a 

jewel fell a prey to the scramble for power on religious and linguistic basis, gained ground, 

reducing this vast empire of 2,16,000 square km to 50,362 square km. The famous word religion 

is derived from the Greek word religio = "to bind together" but this very tool was grossly 

misused to ruin this flourishing land of peace, communal harmony and economic development 

and the process is still in action by our political saviors. 

It is time to return to the divine wisdom, revealed and composed on this sacred land and 

usher an era of understanding our own religion and extending respect and space to other faiths. 

Punjab which is the cradle of Indian civilization can provide a role model for ushering an era of 

peace, development and communal harmony by treading the path of love, compassion and 

service, contained in our scriptures. 
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END NOTES 

 1. Punjab : From historical and geographical point of view, the word Punjab is used with different 

connotations by the historians from the earliest times to present time. In the ancient times it was called Sapt 

Sindhu, and its people were known as Malwas during 4
th

 Century B.C. It was only in the medieval times 

that Punjab derived its name to denote : Land of Five Rivers. But even then the historians and Chroniclers 

defined it with various boundaries.  

 (i) For British Rulers, it was the Malwa region of Punjab. For them Punjab. the land of Five Rivers served 

as a metaphor. 

(ii) There are some other historians who have used the term for Ranjit Singh's Punjab as a Sovereign State. 

(iii) There are other Chroniclers, who have used the term consciously for the Mughal province of Lahore. 

(iv) For some historians this region is neither British, nor Sikh, nor the Mughal Punjab. It goes beyond 

Hindus upto Afghanistan. It is not a geographical or political entity, but socio-cultural reality. 

(v) The other names used are Madar-Desh, Panchnada.  

The word Punjab is not used by Babar in his Memoirs, Babarnamah, but Abul Fazl in his Akbarnamah 

used the name Punjab frequently. It was during the reign of Akbar (1542-1605 CE) that the Mughal 

province of Lahore was enlarged to cover all the Five Doabs between rivers Satlej the Indus. There is no 

room left for doubt that the present name Punjab was made current during mid sixteenth century. For 

details see : 

H.A. Rose's, Castes and Tribes of the Punjab. 

R.C. Temple's, Legends of the Punjab.  -  Punjab in Peace and War. 

B.S. Nijjar's, Punjab Under the Great Mughals  - Punjab Under the Sultans.  

G.L. Chopra's, Punjab As s Sovereign, State. 

Barkat Rai Chopra's, Kindom of the Punjab. 

 Ganesh Das Wadera's, Char Bagh-i-Punjab. 

Buddha Prakash's, Political and Social Movements in Ancient Punjab. 

Babarnamah, Trs. A.S. Beveridge. 

Akbarnamah, Trs. H. Beveridge. 

Dr. D.C. Sarkar's, Ancient Malwa and the Vikramaditya Tradition.  

2. Sapt Sindu : The Lord of Seven Rivers; one of the ancient names of Punjab. 

3. Rg Veda (Rig Veda) : Book of Wisdom. It consists of 1028 Hymns, excluding 1017 Valakhilya hyms of 

Mandala 8. The hymns were composed before the advent of Rg Vedic Aryans in the Ganga-Jamuna doab. 

Its composition was taken up is South Afghanistan. Its origin is debated by the scholars, and its date is 

variously fixed between 1700-1300 BCE. But the recent researchers have established the new date of birth 

of Lord Rama to January 10, 5114 BCE at 12.27 P.M. Hence the date of origin is Rg Veda is too pushed 

back to 10,000 years ago. For details see : 

 John Bowker, (Ed). The Oxford Dictionary of World Religions. 

 Braj Ranjan Mani, De-Brahamanising History. 

 Pushkar Bhatnagar, Dating the Era of Lord Ram: Discover the Actual Dates of Lord Ram. 

Saroj Bala – Kulbhushan Mishra, Historicity of Vedic and Ramayan Eras. 

4. Kashf al-Mahjub was composed in the 11
th

 Century in Afghanistan. Although the author was a Sunni and a 

Hanafite, Al-Hujwiri like many Sufis before and after him, managed to reconcile his theology with an 

advanced type of mysticism. The most remarkable exposition of Doctrines of different Sufi Sects is given 

in Chapter 14. He was the pioneer in exposition of doctrines of Twelve Sufi Schools of Thought. 

5. Gita (Bhagavad-Gita : Song of the Lord). Forms the Part VI of the Mahabharta, and is divided into 18 

Chapters with 700 verses. In it theory of Yoga, Karma and Dharma is explored. 

6. Knowing full-well the armed strength of the Malwa-Kashudraka Confederacy, Alexander the Great tried to 

ambush the Malwa people separately, but still both these brave tribes gave a tough fight to the Macedonian 

king on the banks of river Ravi. After this defeat and heavy losses these two Punjabi tribes migrated to 

Rajasthan: Dr. D.C. Sircar, op.cit; pp. 4-5. 

7. This brave tribe of Kashudrak introduced the Bikrami Samvat iin 57 B.C. This Era was started on the 

auspicious month of Katak. In Punjab, the Sikh Gurus accepted this Samvat and changed its starting month 

from Katak to Chetra, whereas in Rajasthan this Samvat still begins with the month of Katak. These very 

valiant people again migrated from Rajasthan to Punjab, and Bhatti Rajputs of Rajputara made Raipur their 
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headquarters. From this clan of Bhatti Rajputs emerged Rai Bular in Talwandi Rai Bhoi, where Guru 

Nanak was born in 1469 A.D, and now it is known as Nankana Sahib. 

8. Bikarmi Samvat is used in Guru Granth Sahib, Dasam Granth, Vars of Bhai Gurdas, Hukamnamas of Sikh 

Gurus and Holy Mothers, and all the Sikh Historical literature. 

9. Originally the Samvat started with the month of festivals i.e. Katak. 

10. Texila : An old flourishing town in district Rawalpindi (33° 40 N, 72° 50 E). Texila formed the eastern part 

of the old kingdom of Gandhara. Strabo located the city between the Indus and the Hydaspes (Jhelum). 

11. All the conquerors from Alexander, the Mecdonian King to Durranis in the eighteenth century entered 

India through this region of Punjab. 

12. All historical shrines of Guru Nanak and Guru Tegh Bahadur is eastern India are known as Sangat : Sangat 

Tola, Dacca; Bari Sangat, Calcutta; Chhoti Sangat, Calcutta. In Guru Granth Sahib this term is used at 

innumerable places : pp. 688, 1025. Similarly the word Gurdwara too is used at many places: pp. 351, 730, 

930, 933, 1015. The word Dharmsal is also used at many places : pp. 7, 248. 

13. In the printed versions of Sri Guru Granth Sahib hymns of Six Gurus, (Guru Nanak-Guru Arjan) and Guru 

Tegh Bahadur are included. Whereas in all old manuscripts one Dohra attributed to Guru Tegh Bahadur is 

included under Mahalla 10. 

14. Fifteen Mystic Saints are : Sheikh Farid (1175-1265 A.D); Jaidev (1201-1245 A.D); Trilochan (1267-1335 

A.D); Namdev (1270-1350 A.d); Sadhna, Beni, Ramanand (1367-1467 A.D), Kabir (1395-1495 A.D); 

Ravidas, Pipa, Sain (1390-1440); Dhanna, Bhikan (1480-1573 A.D), Parmanand, Surdas. 

15. (i) Eleven Minstrels (Bhatts) are : Kalsahar, Jalap, Kirat, Bhhikha, Salya, Bhalya, Nalya, Gyand, Mathura, 

Balya and Haribans.   

 (ii) Four Devout Disciples are : Bhai Mardana, Baba Sunder, Bhai Balwand and Bhai Satta. 

16. The earliest Mystic Saint is Sheikh Farid (1175-1265 A.D) and the First Sikh Guru Nanak (1469-1539 

A.D) is born after a gap of 306 years. So the gap of 300 years is there, but the thought of the two mystics, 

revealed through Adi Guru (God) is same, on the same land, but with universal message. 

17. Word of God : In Indian religious traditions, the revealed wisdom of God is called Shabad, in Islamic 

world it is Klima, Kalam ul Lah, Greeks call it Logos, Latin, Verbum, Hebrew : Dawar, Millah, Memra. 

18. Most of the theologians have mistranslated the opening two words of Guru Granth Sahib (¡ ) as God is 

One. But they are two concepts. For detailed interpretation of these two concepts see my forthcoming book, 

Guru Gobind Singh's Shabad Hazare : Inspired Lyrics of Spiritual Enlightenment, pp. xxxiv-xiv. 

19. Ibid., pp. xxxiv-xiv. 

20. Prof. Puran Singh, The Spirit of Oriental Poetry, pp. 82-83. 

21. R.S. Sharma, Shudras in Ancient India, p. 280. 

22. Ibid., p. 280. 

23. Benjamin Walker, Hindu World, vol. 1, p. 362. 

24. (i) Ibid., p. 362. 

 (ii) K.M. Panikkar, Hinduism and the Modern World. 

(iii) R.S. Sharma, Aspects of Political Ideals and Institutions in Ancient India (1991). 

(iv) Romila Thapar, The Past and the Prejudice (1975). Ashoka and the Decline of the Mauryas. (1991) 

25. Dr Trilochan Singh et. al, (Foreword), The Sacred Writings of the Sikhs (UNESCO, 1960), p. 10. 

26 Swami Vivekananda, The Complete Works of Swami Vivekananda : Conversations and Dialogues, vol. vi, 

p. 469. 

27. (i) judh jite inhi ke prasadi, 

  inhi ke prasadi su dan kare   (Dasam Granth, p. 716). 

 (ii) Khalsa mero rup hai khas. 

  Khalse mehi haun karau nivas.  (Sarb Lod Granth, 519-26). 

 

 

 

 

 

 



  Gyankosh: An Interdisciplinary e-Journal 
  Volume I, December 2018 

30 

Guru Gobind Singh College for Women, Sector 26, Chandigarh 

 

COLLABORATIVE HOSTING PLATFORMS: A CASE STUDY OF FOSSHUB 

        Dr. Preet Kanwal

 

 

 

Abstract 

Free and Open Source Software (FOSS) approach in software development depends upon 

collaboration among the developers. The collaborative development approach allows evolutionary 

development of software as the requirements may change during the development depending 

upon developer‘s own change of interest as well as based on user feedback. The geographic 

distribution of the volunteer community makes the collaboration aspect difficult. The 

collaborative project hosting platforms provide a service to the users by providing a common 

place to be able to locate the software as per their need after due comparison with multiple 

software of similar type. This paper intends to provide an insight into the various parameters 

which contribute towards providing informative value regarding software available through 

collaborative platforms. Case study approach has been used to identify the types of projects 

available as freeware, the most popular category of software available through collaborative 

platforms alongwith the importance of user feedback.  

Keywords: Free and Open Source, FOSS, Collaborative platform, freeware, FossHub 
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Introduction 

 

Over the last decade and a half, some very successful Free and Open Source Software (FOSS) 

(1,2) have emerged which has caused the software developers and companies to seriously 

contemplate this form of collaborative development. FOSS approach in software development 

depends upon collaboration among the developers. It also takes into consideration the user 

feedback for betterment of the software. The collaborative development approach allows 

evolutionary development of software as the software requirements may change during the 

development process. The geographic distribution of the volunteer community makes the 

collaboration aspect difficult. As the collaborative development approach has gained acceptance 

as a viable model, many collaborative project hosting platforms have emerged like GitHub, 

Sourceforge, Launchpad, FossHub etc. (3-6). Such platforms enable community culture for 

individual projects as well as knowledge sharing among various projects. Apart from developers, 

the collaborative project hosting platforms provide a service to the users by providing a common 

place to be able to locate the software as per their need after due comparison with multiple 

software of similar type and use it as freeware. This paper intends to provide an insight into the 

various parameters which contribute towards providing informative value regarding software 

available through collaborative platforms. 

 

Methodology 

 

The methodology uses case study approach for research problem under consideration. The study 

used FossHub, a web based platform for hosting and downloading of FOSS projects including 

certain projects which come under the definition of being freeware despite being closed 

proprietary software (6). The relevant data was extracted in September 2018. A total of 178 

projects were hosted on the day of data extraction. The details for each project including title, 

type of software category it belongs to, number of downloads, type of operating system, last date 

of update and number of reviews on FossHub have been collected. Subsequently, all the 

collected data was compiled and computed using a spreadsheet package. Statistical tools such as 

percentage analysis are used for analysis and interpretations. 
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Data Analysis 

 

The data has been analyzed on following parameters: 

 Category Count - To analyze the various categories of projects hosted on the platform 

 Downloads - To analyze the prolific projects based on their download counts. 

 Number of Reviews – To analyze the user interest in providing feedback 

 Operating System Platform - To analyze the distribution of projects among various 

operating systems 

 Date of Last Update - To analyze the status of the hosted project 

Analysis based on the above parameters is detailed as below: 

 

A. Category-wise Distribution of Hosted Projects 

 

It is clearly observed from Table 1 that a total of 178 projects have been hosted on FossHub. The 

highest number of projects have been hosted under the category of Graphics Apps (14.04%), 

followed by Utilities Software (12.92%) and Anti Malware (8.43%). In 10 categories, the hosted 

projects range from 2.81-3.37% in number whereas remaining categories have less than 2.26% 

projects. A total of 8 categories have single projects hosted under them.  
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Table 1: Category-wise Count of Projects and Total Downloads 

S.no. 

Category 

Number of 

Projects Downloads %Projects %Downloads 

1 Anti Malware 15 12097124 8.43 5.42 

2 Audio Editors 5 62456699 2.81 27.981 

3 Audio Players 5 237475 2.81 0.106 

4 Backup Tools 3 35144 1.69 0.016 

5 Browsers 3 27478 1.69 0.012 

6 Burning Tools 2 3005360 1.12 1.346 

7 Chat Clients 1 7279 0.56 0.003 

8 Codec Packs 1 84019 0.56 0.038 

9 Database 3 1001586 1.69 0.449 

10 Developer Tools 6 4237744 3.37 1.899 

11 Disk Analysers 3 8573087 1.69 3.841 

12 Ebook Apps 1 6842807 0.56 3.066 

13 Email Clients 1 4237 0.56 0.002 

14 Encryption 5 21595 2.81 0.01 

15 File Archivers 2 26119 1.12 0.012 

16 File Extractors 1 28145 0.56 0.013 

17 File Managers 5 801475 2.81 0.359 

18 File Sharing 5 36498669 2.81 16.352 

19 Financial Apps 1 8966 0.56 0.004 

20 Firewalls 3 10205 1.69 0.005 

21 FTP Clients 3 27184 1.69 0.012 

22 Game Emulators 1 1656372 0.56 0.742 

23 Graphic Apps 25 11494342 14.04 5.15 

24 Media Players 5 7712708 2.81 3.455 

25 Mobile 2 3443303 1.12 1.543 

26 Mount Images 1 9406 0.56 0.004 

27 Multimedia 6 17018501 3.37 7.624 

28 Network Tools 2 20818 1.12 0.009 

29 Office Apps 3 25867 1.69 0.012 

30 Operating Systems 4 7977494 2.25 3.574 

31 Organisers 6 331351 3.37 0.148 

32 Password Managers 2 756763 1.12 0.339 

33 Pdf Apps 3 39687 1.69 0.018 

34 Pre Release 3 70923 1.69 0.032 

35 Security 2 37269 1.12 0.017 

36 System Cleaners 3 45443 1.69 0.02 

37 System Rescue 2 34213 1.12 0.015 

38 Text Editors 5 1872428 2.81 0.839 

39 Utilities 23 26667226 12.92 11.947 

40 Video Editors 6 7962213 3.37 3.567 

 Total 178 223208724   
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Fig. 1: Category-wise Distribution of Projects and Total Downloads 

B. Download Distribution Based on Type of Project Category 

Fig. 1 shows the distribution of projects based on software category and the corresponding 

percentage of downloads for each category. It is observed from Fig. 1 that Audio Editors are the 

most downloaded category of projects (27.98%) followed by File Sharing projects (16.35%) 

despite both the categories hosting less than 3% projects each. Projects hosted under Utilities 

category have 11.95% of total downloads.  

C. Project Popularity 

The project popularity can be determined from Number of Downloads. From Table 2, it is 

observed that Project Audacity under Category Audio Editors is the most popular project hosted 

on FossHub with highest number of downloads. A File Sharing Project qBittorrent is the second 

highest downloaded project followed by Utilities Project Classic Shell. Although Graphics Apps 

Category has the highest number of projects hosted under it, yet a project under it comes at the 

fifth position from top in terms of individual popularity. Similarly, Category Anti Malware has 

the third highest number of projects listed under it, yet a project under it comes at the tenth 

position in topmost downloaded projects. 
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Table 2: Project-wise Number of Downloads (Top 25 Projects) 

S.No. Project Category Downloads 

1 Audacity Audio Editors 61469176 

2 qBittorrent File Sharing 36364883 

3 Classic Shell Utilities 19841854 

4 MKVToolNix Multimedia 14879583 

5 IrfanView Graphic Apps 7376749 

6 Avidemux Video Editors 7152610 

7 Calibre Ebook Apps 6842807 

8 WinDirStat Disk Analysers 6401740 

9 HWiNFO Utilities 6271683 

10 Spybot Search and Destroy Anti Malware 5969993 

11 SMPlayer Media Players 5216882 

12 Android-x86 Operating Systems 5138391 

13 UsbFix Anti Malware 4332054 

14 MyPhoneExplorer Mobile 3354336 

15 Remix OS Operating Systems 2751190 

16 Light Alloy  Media Players 2430910 

17 SpaceSniffer Disk Analysers 2159823 

18 InfraRecorder Burning Tools 2151004 

19 PSPad Text Editors 1817142 

20 Universal Media Server Multimedia 1766922 

21 ZSNES Game Emulators 1656372 

22 Code Blocks Developer Tools 1519768 

23 ConEmu Developer Tools 1471889 

24 RogueKiller Anti Malware 1333236 

25 KiTTY Developer Tools 1218685 
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D. User Interest in Project Improvement 

The user‘s interest in any project‘s improvement can be ascertained from Number of Reviews 

provided for a particular project. From Table 3, it is observed that Project FotoSketcher under 

Category Graphic Apps is the project with highest number of reviews hosted on FossHub 

although it is not in the top 25 downloaded projects. It has been observed from Table 2 and Table 

3 that 16 of the top downloaded projects also have garnered considerable user interest in terms of 

reviews. 

Table 3: Project-wise Number of Reviews (Top 25 Projects) 

S.No. Project Category Downloads 
1 FotoSketcher Graphic Apps 480 

2 MyPhoneExplorer Mobile 416 

3 UsbFix Anti Malware 314 

4 Light Alloy  Media Players 311 

5 MKVToolNix Multimedia 229 

6 Audacity Audio Editors 227 

7 Classic Shell Utilities 196 

8 
Spybot Search and Destroy 

Anti Malware 189 

9 qBittorrent File Sharing 176 

10 WinDirStat Disk Analysers 153 

11 Junkware Removal Tool Anti Malware 102 

12 SpaceSniffer Disk Analysers 99 

13 PSPad Text Editors 89 

14 SMPlayer Media Players 85 

15 Synfig Graphic Apps 63 

16 Calibre Ebook Apps 56 

17 ConEmu Developer Tools 52 

18 VisiPics Graphic Apps 52 

19 ZSNES Game Emulators 43 

20 mp3DirectCut Audio Editors 41 

21 Diagram Designer  Graphic Apps 36 

22 Password Safe 
Password Managers 

35 

23 
Caesium Image Compressor 

Graphic Apps 30 

24 IrfanView Graphic Apps 29 

25 
TEncoder Video Converter 

Multimedia 25 
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E. Cross Platform Compatibility 

The data showed that the projects may run on multiple platforms i.e. they are compatible with 

more than one operating systems. All the hosted programs run on Windows operating system 

although the version of operating system may vary from project to project. In addition to 

Windows, some projects are able to run on Linux, Mac OSx, BSD/FreeBSD, Solaris etc. Of the 

178 projects, 63 (35.39%) could run additionally on Linux, 60 projects (33.71%) supported Mac 

OS followed by 23 (12.92%) supporting BSD or FreeBSD. Table 4 shows the percentage 

distribution of projects in various cross-platform combinations. 

Table 4. Distribution of Projects across Platforms (Operating Systems) 

S.No. Operating System No. of 

Projects 

% 

Distribution 

1 Windows 178 100 

2 Windows + Linux 63 35.39 

3 Windows + Mac OS  60 33.71 

4 Windows + BSD or FreeBSD 23 12.92 

5 Windows + Solaris 6 3.37 

6 Windows + Others 6 3.37 

7 Windows + Linux + Mac OS 54 30.34 

8 Windows + Linux + Mac OS + BSD 22 12.36 

9 Windows + Linux + Mac OS + 

BSD+ Solaris 

5 

2.81 

10 Windows + Linux + Mac OS + BSD 

+ Solaris + Others 

2 

1.12 

11 Windows + Linux + BSD 1 0.56 

12 Windows + Linux + Solaris 1 0.56 

 

The data shows that all the projects hosted on FossHub run on Windows which makes it possible 

for users of Windows operating system to download and use free software. 
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Fig. 2: Distribution of Projects across Cross-Platforms  

 

F. Project Status 

The Fig. 3 shows that the number of projects with reference to their date of last update. The date 

of last update is a representative of the status of the project in terms of it being stable or active 

under progress or inactive. It has been observed that 87 projects hosted on FossHub are active as 

they have been last updated in the year 2018. The last date of update of 2 projects was not 

available. 

 

 

 

 

 



  Gyankosh: An Interdisciplinary e-Journal 
  Volume I, December 2018 

39 

Guru Gobind Singh College for Women, Sector 26, Chandigarh 

 

 

Fig. 3: Count of Projects updated Year-wise  

 

Findings 

 

The study was conducted using the FossHub, a project hosting platform. The major findings of 

the study are: 

 There are 178 projects hosted on FossHub till September 09, 2018. 

 The highest number of projects have been hosted under the category of Graphics Apps 

(14.04%), followed by Utilities Software (12.92%) and Anti Malware (8.43%). 

 The top most downloaded categories are Audio Editors, File Sharing and Utilities. 

 The Project Audacity (Audio Editor), qBittorrent (File Sharing) and Classic Shell (Utilities) 

are the top three most downloaded projects.  
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 Most projects which are among the most downloaded projects also have been the ones 

which have been provided user reviews. 

 All the projects hosted on FossHub run on Windows operating system.  In addition to 

Windows, cross-compatible operating systems favored by projects on FossHub include 

Linux, Mac OS, BSD. 

 87 projects i.e. 48.88% projects are active in terms of software updations.  

 

Conclusion 

 

With various project hosting platforms having come up over last decade, an in-depth information 

on types of projects being hosted and corresponding user interest in terms of use and 

improvement is required. The study conducted on FossHub has provided useful insight into 

various parameters of project hosting platforms.  
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‘MOUNTAIN MUSE’- AN EXPLORATION TO HUMAN CONSCIOUSNESS AND 

ETERNITY 

Dr. Kavita Singh

 

Abstract 

This research paper is a visual exploration to the mighty and ageless mountains especially the 

‗Himalayas‘ and the journey of four prominent painters who devoted their lives painting the 

magnificent moods of the mountains discovering, exploring and demystifying the layers of 

mysticism, mystery and the heights and depths human consciousness in search of eternity and 

sublime divinity. It throws ample light on the monumental work these artists created by sharing a 

single muse that is the mountains. It captures the richness of their precious contribution to the 

world of art. It is heartening to note that their muse was our own Himalayas which opened new 

vistas for the creative people to explore and it is sincerely hoped a new generation of artists will 

be inspired and motivated enough to further carry forward this spiritual exploration in quest of 

peace and harmony for the mankind.  
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Introduction 

The enigmatic and myriad moods of mountains have always been a source of wonder and delight 

for the mankind with mesmerizing and enchanting glimpses of snow-covered peaks, roaring 

waterfalls, cascading brooks and rivers meandering in the valleys covered with bounties of flora 

and fauna. The faces of rugged rocks and boulders hiding behind the lonely clouds and the divine 

light falling on their contours presents a picture of an old hermit sitting deep in meditation and in 

the layers of his lap covered under the heavy and mysterious silvery fogs umpteenth number of 

species of birds and animals lie cosily in deep slumber. The moods of the mountains change with 

the change of the season. Each moment presents a million hues and tints as light plays hide-and-

seek. Sometimes the mountains appear as unconquerable monarchs- angry and furious and on the 

other moment these mountains shower their love and affection on the living beings like a kind 

old nanny in whose lap the civilizations blossom and flourish. It offers habitats to millions and 

turns hostile to the others who try to ravage her modesty. Both love and wrath of the mountain is 

insurmountable. Since ages our forefathers worshiped them as divine entities realizing fully their 

power and splendour and sought refuge in the lap of nature, where the realm of solitude reigns 

and divine wisdom touches their innermost soul. Hermits, saints, Gurus, adventurers and seekers 

of sacred and pious consciousness have always nurtured a desire to make their abode in the 

pristine and mystical cloak of mountains where the resonance of the ‗Divine Creator‘ can be felt 

and their egos, pride and follies are sucked out of their psyche. In India, we refer to mountains as 

the ‗Abode of Gods‘. God has infused an ineffable spirit in the mankind which acts as a catalyst 

to conquer the unconquerable and courageously visit the unknown and unchartered terrains of 

cerebral landscapes. Perhaps the mighty mountains offer this opportunity in plenty to test the 

strength and perseverance, the Homo sapiens possess. The winds of wisdom flow through the 

woods and peaks like ethereal aroma and no doubt countless philosophers, writers and artists 

have been flocking to the mountains to relish the source of enlightening power, each quenching 

his/her thirst from the spring of knowledge to gain salvation and immortality.  

‘Shan Shui’: A Journey into Mysticism 

Since 5
th

 century A.D, generations of Shan Shui master artists and thinkers derived strength from 

the mesmerizing and mystical beauty of rocks and mountains covered with mists and fogs- to 

bask in the glow of ethereal beauty, divinity and infinite wisdom. Their basic philosophy was to 
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go beyond the physical to the metaphysical which directly connects one‘s soul to the almighty- 

‗The Ultimate Creator‘. These Chinese artists produced countless black and white ink drawings 

and paintings where one is astonished to find the deftness of their brushwork which had the 

power to create thousands and thousands of shades in black and white on handmade paper and 

they were able to capture the vast mountain ranges in a few delicate brushstrokes. In Chinese 

philosophy as well as in other great civilizations which developed in different parts of the world, 

mountains are always revered as sacred places and seen as the home of the immortals as they are 

close to heavens. When Chinese painters work on a Shan Shui painting (Plate No.1), they do not 

try to present an image of what they have seen in nature, but what they have thought about 

nature. It is immaterial whether the colours and shapes look like the real object or not.
1
 They 

employ certain symbols to capture the undercurrents of composition like harmony, balance, 

texture, rhythm, lines and forms adding a rare meditative and magical charm.  

To capture the essence of Shan Shui painting, eminent Chinese author- Ch‘eng Hsi says that, 

―Shan Shui painting is not an open window for the viewer’s eye; it is an object for the viewer’s 

mind. Shan Shui Painting is more like a vehicle of philosophy.‖
2
 

 

Nicholas Roerich- ‘The Hermit of Himalayas’ 

In tune with these lofty thoughts, artists who dedicated their whole lives in capturing and 

savouring the nectar of creative essence, which flows from the metamorphosis of mind and 

eternal beauty- a true blissful journey into pious and sacred visual enlightenment, the name that 

comes to our mind is Nicholas Roerich, though born in Russia in 1874, reached India in 1923 

and made his way to ‗Himalayas‘ where in that ageless land, amid the snows of Himalayan 

range, he sought to turn his thoughts to the Eternal. By the end of December, he was already in 

Sikkim on the southern slopes of the Himalayas, and it is clear by the speed with which he 

reached the mountains that the Himalayas were where his interest lay. His team was mesmerised 

with the heavenly beauty of the Himalayas. Roerich wrote about his first Central Asiatic 

Expedition in his Book- ‗Heart of Asia‘ and he creates for the reader a vivid account of the 

wonder of the land and its people. However, the images are nowhere as vivid as in the 500 or so 

paintings that resulted from the trek. In Kanchenjunga, Sikkim Pass, His Country, The Great 

Spirit of the Himalayas (Plate No.2), and the Banners of the East series, we can see 



  Gyankosh: An Interdisciplinary e-Journal 
  Volume I, December 2018 

44 

Guru Gobind Singh College for Women, Sector 26, Chandigarh 

 

philosophical concepts and ideas giving birth to visual images, and the splendour of the Northern 

India providing the physical setting.
3
  

Nicholas Roerich writes in his famous travelogue- ‗Altai Himalaya‘: 

―India, we know the depths and the fineness of thy thoughts. 

We know the great OM which leads to inexpressible heights. 

We know thy great guiding spirit. India, we know thy ancient wisdom, 

thy sacred scriptures in which is outlined the past, present and the future. 

And we shall remember thee with the same tremor 

as the most precious first flower on the spring meadow.‖
4
 

Nicholas Roerich fully understood what India stands for and was awestruck with the majestic 

beauty of the Himalayan range. He found himself deeply immersed in the fathomless 

philosophical reservoir of wisdom. It was a turning point in his life. As at all important turning 

points in the world‘s history, there have appeared great artists whose destiny was to illuminate 

Life, by giving form and colour to the spiritual tendencies of their time. Nicholas Roerich‘s work 

comprises around 7000 paintings and sketches; stage decorations, designs and costumes 

produced for the most claimed theatres and opera houses in Europe and the U.S.A.; great number 

of books, countless articles and essays. No doubt, Nicholas Roerich was referred to as an 

‗Apostle of Beauty‘‘, Messenger of Culture‘, ‗mighty Warrior of the Spirit‘ and ‗Master of 

Himalayas‘ by some of his eminent contemporaries.  

Rabindranath Tagore wrote in his letter to Nicholas Roerich:  

―I have keenly followed your most remarkable achievements in the realm of Arts and also your 

great humanitarian work for the welfare of the nations of which your Peace Pact idea with a 

special Banner of protection of cultural treasure is a singularly effective symbol. I am very glad 

indeed that this Pact has been accepted at the League of Nations and I feel sure that it will have 

far-reaching effects on the cultural harmonies of nations.‖ 

Rabindranath Tagore accorded his great appreciation to this Russian artist who chose to 

undertake his quest for peace, harmony and promotion of creative journey from the Himalayas- 

‗The Crown of India‘s Mystic Fervour‘. This was indeed an honour for the India‘s rich 

civilization which through centuries has infused a sense of missionary zeal in the minds of 

seekers who are ready to devote their passion for the betterment of humanity. Roerich had a 
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wider canvas beyond painting the Himalayas. He fully endorsed that young people should be 

motivated to take the task of protection of cultural heritage and philosophy right from the 

beginning. Novel ideas and cultural values should be preserved in this universe he felt.  

George Roerich- Son of Nicholas Roerich and Tibetologist further elaborates that, ―In 

this far valley of Kullu blend keen mountain air and warm southern sun. Here, too, wondrously 

blend races, languages, religions, arts and the natural phenomena of many diverse climes, to 

create anew a veritable paradise alike for the scientist who looks only to the present and for him 

who reckons man’s and Nature’s story in thousand- year units. On this spot, but no less on Asian 

sites within quick attainment, have the ages left more profound strata of the past then remain 

uninvestigated elsewhere on the globe.‖         

In his book titled ‗Nicholas Roerich-the Master of the Himalayas‘ (2003) renowned 

author Barnett. D. Conlan writes, ―His soul is attuned to the heights of Himalayas and is in 

accord with their sublime majesty. He shares their stability, reflects their serenity, enjoys their 

breadth of vision. Here his artist soul vertibaly penetrates to the inmost secrets of the primeval 

forces that underlie the manifested world. Something of these profound conceptions are 

transmitted to the world at large in his gorgeous creations of line and colour.‖ Nicholas Roerich 

had a firm belief that the prerequisite for cultural development and preservation is peace. Once 

the peace is maintained around us then only we can interact with the ‗Higher Sublime‘. And his 

works presents deep attainment of spiritual, energetic experience and act as an active mediator 

between the painter and the viewers in realizing the invisible subtle world.  

Nicholas summed up in ‗Roerich Pact and Banner of Peace‘ (1935): 

―In Beauty we are united, 

Through Beauty we pray, 

With Beauty we conquer.‖ 

In most of his paintings done in Tempera on board there is a sense of drama, the urgency 

of a message to send or receive, a traveler to greet, a mission to perform, a path to travel. The 

towering mountains stand for the spiritual goals that humanity must set for itself. Ushering in a 

new dawn he reminds people to carry the banner of light to defeat the host of darkness. His 

prominent paintings include: ‗Study of Mountains-I‘, ‗Buddhist Monk returning from Lahaul‘, 

‗Rohtang Pass, ‗Shery Monastry in Ladakh, ‗Study of Mountains-II‘, Study of Mountains-III, 
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‗Command of Rigden Djapo‘ (Plate No.3), ‗Padma Sambhava‘, ‗Dorje- the Daring One‘, 

‗Milarepa‘, ‗Krishna‘, ‗Palden Lhamo‘, ‗The Greatest and Holiest of Tangla‘, ‗Warrior of Light‘, 

‗White Stone‘, ‗Mount of Five Treasures‘ (Plate No.4) and ‗Path to Shambhala‘. Nicholas 

Roerich-the Hermit of Himalayas died in Naggar, Kullu on December 13, 1947. His body was 

cremated and its ashes buried on a slope facing the mountains he loved and portrayed in many of 

his works.  

 

Bireswar Sen- ‘A Mystic of Mountains’      

Bireswar Sen who was born in 1897 at Calcutta, as a young boy he started dabbling in water-

colours and both his father Rai Bahadur Salieswar Sen, a Professor of English Literature at 

Calcutta University and his grandfather Yajneswar Sen, a solicitor, were delighted to find an 

artistic spark in him. His father had a large library of books on art and the young boy was 

initiated to the world of art which further triggered in him a desire to be an artist. Slowly but 

steadily, he was introduced to the fine nuances of art specimens and the stalwarts of art like poet 

and artist- Rabindranath Tagore, Abanindranath Tagore and Gaganendranath Tagore-the painter. 

Nandlal Bose known as the ‗Master Moshai‘ and the Japanese painter- Okakura Kakuzo, were 

amongst the several other artists active at that time and there was a constant exchange between 

Indian artists and Japanese artists. This resulted in transforming the Indian art scene and 

numerous styles and experimental works were created. Each artist investing his/her own artistic 

sensibilities and a free flowing stream of creativity flowed through the length and breadth of 

Bengal. Enthused with restless spirit for experimentation, Bireswar Sen at the age of twenty-one 

got his Bachelor‘s degree and had a chance to meet and interact with the icons of Indian art 

Abanindranath Tagore and his pupil Nandlal Bose and made an impression on them.  

In a letter of testimony appreciating the effort of this gifted young artist Abanindranath 

Tagore writes that he had met this lad barely six years or so but was impressed with his desire to 

learn more and more. In turn, Bireswar Sen consider Abanindranath Tagore as his mentor and 

guide from whom young Bireswar learnt valuable lessons in skilful handling of mediums and 

how to attain dexterity and versatility in art. Through this learning process, this young artist soon 

attained considerable control over ‗Wash Painting‘ which he learnt from Gaganendranath and 
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others who had picked up this form and style from the Japanese masters like Taiken and Arai 

Kampo.
5
  

 

Besides painting, he was interested in English literature too and started his teaching 

career at a college in Patna. In his earlier works, he was attracted to figure painting and painted a 

few themes found in English literature and in Mughal history. But soon, he diverted his attention 

to drawings depicting vast expanses of land and gently flowing rivers of Bengal. This generated 

an interest in him to seek and explore the vistas of Bengali landscape till he met ‗Nicholas 

Roerich‘- the Great Russian Painter, who was also a designer, a seeker and a visionary par 

excellence. Roerich made Naggar in Kullu his permanent abode where he campaigned for 

preservation of culture, languages and spread the message of peace and serenity. Bireswar soon 

lost interest in English literature and started teaching art at School of Arts and Crafts at 

Lucknow. His sustained interaction with Roerich stirred a kind of a silent revolution in 

Bireswar‘s mind. He started looking at the ‗Himalayas‘ with newly acquired vision which gave 

him immense peace and joy where solitude and the mystic mists covering the mountains moved 

him deeply.  

 

The pristine and the tranquil beauty of majestic Himalayas overwhelmed his soul and he 

started reading the Himalayas as a wonderful book where each contour of the rocks and 

mountains presented a joyous chapter. As he had mastered the art of water-colours painting, he 

chartered a new coast for his unending quest for finding sublime beauty and wisdom in 

Himalayas and soon painting after painting, he bared his soul in monumental yet very small in 

size water-colour paintings on paper to the astonishment of all. In his miniature water-colour 

paintings as small as 2.5 x 3.5 inches, he started depicting human figures in all together new 

avatar keeping in mind the proportions and the scale as compared to the lofty mountains (Plate 

No.5).  

Dr. M.S. Randhawa- a renowned art lover and art connoisseur says that ―from amongst 

his (Bengali) contemporaries, he is perhaps the only one who has successfully resisted the lure of 

romanticism and mythology. Though he is a clear thinker and a rationalist yet his pictures 

possess a mystical air and convey sentiments of a true lover of nature. In Bireswar Sen, India has 
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found the finest interpreter of the grandeur, mystery and beauty of her Mountains. He has paid 

homage to the sublime peaks, awesome gorges and thundering rivers of the Himalayas in 

countless landscapes. His love and devotion for the Himalayas is the secret of his success as a 

mountain painter.‖ Dr. M.S. Randhawa further quotes the statement of Bireswar Sen: ―I am still 

a primitive man offering oblations to the undying spirit of the ever-lasting hills.‖  

―....In the background of mighty mountains his figures grew smaller and smaller as merely 

symbols. With a gentle stroke of the brush he creates a woman carrying a pitcher, a shepherd 

smoking a pipe, a sadhu draped in saffron, microscopic shepherds, horsemen, cattle, horses and 

goats. An astonishing achievement in his nature water-colours often made people wonder 

whether he uses a lens to create such microscopic figures of humanity and animals. This indeed 

was an unparalleled achievement, a breakaway from bold and powerful thick strokes of 

Roerich.....‘‘(excerpts from an essay titled ‗The Art of Bireswar Sen‘ written by Dr. M.S. 

Randhawa in the book titled- ‗A Quite Passion‘- Nature and Man in the Art of Bireswar Sen 

published in 2012).  

 

 Bireswar Sen‘s precious water-colour paintings soon became a raise with rich and 

powerful aristocratic classes who collected them in large numbers (Plate No.6). Rulers and 

Maharajas of several Indian states like Patiala, Travancore, the Countess of Lytton, Maharani of 

Coochbehar and many art lovers and artists acquired his works for Museums and art galleries. 

His outstanding masterpieces include: ‗Bless Us, All highest‘, ‗The Sadhika in Meditation‘, 

‗Victory of Light‘, ‗Tibetan Dzong‘, ‗Forest Glade‘, ‗Pilgrims to the Himis Monastery‘, ‗Golden 

Glory‘, ‗The Pinnacle‘, ‗Dawn at Gopeswar‘ and ‗The Hermit‘s Cave‘.  

 

Serbjeet Singh’s Lens and Brush:   

 

Artist Serbjeet Singh who was passionately in love with the Himalayas always considered 

himself as a ‗Pilgrim‘ to the profoundly sacred persona of the Himalayas. The sight of each peak, 

rock, rivulet or a waterfall mesmerised his heart and soul and he cherished to absorb the serenity, 

tranquillity, the innocence, the silence and the strength of the majestic mountains. His tryst with 

mountains started at young age. He was born in 1925 and had immersed himself fully in 
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capturing the moods, the wisdom and the scent of Himalayan air throughout the duration of his 

life. He was not only a renowned artist but also a celebrated film-maker whose first feature film- 

‗The Avalanche‘ won President‘s Award in 1964. This film was filmed on locations at 18000 

feet and its music was provided by the great musician- Pandit Ravi Shankar. During a span of 

fifty years, he produced 400 documentaries on sociology, history, arts and culture and tourism 

related to the Himalayas. Another epoch-making work was his highly applauded 26 episodes 

Serial titled ‗Himalaya Darshan‘ which was well received in India as well as in other countries 

and this resulted in attracting tourists from across the world to the Himalayas in great numbers. 

His special interest was to explore Ladakh and Himachal Pradesh and he became a household 

name in Europe and America. In 1994, the then Chief Minister of Himachal Pradesh- Sh. 

Virbhadra Singh gifted his remarkable works to the people of Himachal Pradesh after an 

exhibition of his paintings at the Shimla Town Hall. These paintings have found a permanent 

place in a Museum.  

 

Bombay film industry was so enthralled to see the scenic beauty of Himalayan towns in 

Himachal Pradesh that other film-makers from Bollywood flocked to the locations in Dalhousie 

and Chamba and popular feature films like ‗1942-A Love Story‘, ‗A Himalaya Putra‘ and ‗Dil‘ 

were filmed on these locations. ‗Bill Aitken‘- a Scottish born, naturalised Indian travel writer and 

a mountain lover writes, ―The secret of Serbjeet Singh’s ongoing excellence as a painter (he is 

now in his 80s) lies in the embracing of four-letter word ‘life’ (or perhaps more accurately, 

larger than life!). Totally dedicated to his craft from the tender age of ten- when he sold his first 

painting to an angrez memsahib for Rs. 25 in Dalhousie-now, at 82, his book of sketches done 

during the Indo-Pak War is priced on the international market around rupees 25 lakhs. The same 

mastery of line and colour are evident both and it is his unfailing talent to transmute artist’s 

materials into the golden realm of deathless art that makes any visit to his Gulmohar Park home 

so energising‖.
6
 Serbjeet Singh never ceased to adopt new art materials and technologies and 

was especially excited to try acrylics on canvas and high-tech Japanese pens for sketching.   

  

Unlike the fugitive palettes that have plagued works of art in the past, the new metallic colours 

stay for true two millenniums and it was refreshing to find someone learning new techniques 
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even in his advanced years. Since the time, he started closely examining the minute details, 

textures and contours of the Himalayan slopes, woods and rocks, his ferment desire was to 

capture it sincerely and truthfully adding a few compositional changes here and there and one 

could see the dry desert and its rugged rocks gleaming like silk emerging with ever present 

silvery mists. The vast expanse of river originating from the Ladakh region looks like a silky 

ribbon flowing in the mighty gusts of Himalayan wind. In the painting titled ‗Dhaulagiri‘, the 

imminent harsh planes one often encounters in the mountains has been delicately touched and 

softened with light blue tones and this effect leads to a divine experience and an air of bliss 

touches one‘s consciousness. His prominent paintings on Himalayas include ‗Indus in Ladakh‘, 

‗Ladakh Motor Highway‘ (Plate No.7), ‗Gompa at Karsha‘, and ‗Zanskar‘ (Plate No.8).  

 

Satwant Singh- ‘The Gusts of Mountain Muse’: 

Artist Satwant Singh has achieved a mastery over drawing and has great proficiency in handling 

mediums such as water-colours, pen and ink, acrylic, oil colours and mixed media. He has even 

created many terracotta sculptures and a large number of such works are in the permanent 

collection of various museums and private collectors all over the world. Satwant Singh was born 

at ‗Shimla‘- the Queen of Hills, Himachal Pradesh in 1948. As a toddler, he picked up charcoal 

and started drawing on the walls of his house. As he grew up, he used to roam about with a 

sketch-book in his hand in the mountain slopes and gorges and his heart was filled with joy 

seeing the unparalleled scenic beauty of Shimla hills. He sketched every tree, rock, waterfall, 

brook, lonely paths in the woods, terraced fields and the tall deodar and pine trees. He discovered 

secret heavenly places where he could find the hidden treasures of rare varieties of flora and 

fauna- pomegranate trees, mushrooms and Banafsa flowers. He was deeply fascinated with the 

native folks, their dresses and the shepherds with sheeps and goats and observed the rams 

specially who according to him looked and behaved like human beings. (Plate No.9) Ladybirds, 

Red Robins, Koels and jet-black Ravines filled him with curiosity. Houses made of wood and 

slates shimmering with dewdrops and ever-changing drama of light and dancing clouds filled his 

heart with merriment. Lonely clouds perched on the hill-top raised many wonderful questions in 

his mind. Each glade of grass and bush became his companion. At heart, he feels once a Hillman 

is always a Hillman. The love these hills gave him, he never betrayed it and faithfully depicted 
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the essence of hills, rocks and boulders filled with exciting textures, shapes and forms. From the 

very beginning, we find depiction of transparent rocks, birds flying in merriment, sheeps grazing 

lazily in the meadows and powerful and protective robust ram keeping watch on the flock. He 

strived hard to unfold the mystery and mysticism in the solitude and how gently and calmly the 

hill folks engage themselves in their daily chores. Mountains for him are like his Mother‘s lap, 

where he feels safe and happy as it showers bounties of affection like a caring mother who 

caresses his forehead with a gentle hand. (Plate No.10) He created thousands of drawings and 

water-colour paintings to capture the enigmatic moods of the hills. Even after living in plains for 

over 55 years at Chandigarh, his works still offer glimpses of hill contours. He is a recipient of 

scores of awards and honours and has organised more than sixty solo shows of his works and 

participated in more than four hundred prestigious art exhibitions in India and abroad. He 

dedicates all his creativity to the hills.  

Conclusion 

The mountains as muse have inspired a large number of artists and they in turn have respectfully 

offered their artistic creations at the feet of ‗Mother Nature‘ who propelled their hearts and 

minds to unravel the mysteries about human consciousness demystifying the enigmas and 

sublime divinity. Each artistic endeavour resulted in exploration of not only physical charm of 

the mountains but also explored the realms of human perception and the unfathomed 

perseverance and grit of human spirit.   
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SPIRIT OF FREEDOM 

         Dr. Savneet

 

Abstract 

Each one of us is created with some purpose in life and that purpose can be attained by practicing 

free will. Free will is that we have the right to be free from the constraints that others might place 

on us. Sometimes, these restrictions are within our own psychological makeup. From the 

Humanistic perspective, freewill emphasizes the values of morality, dignity and personal 

transformation which mean that each human being is a good human being and each one needs 

love, acceptance and respect. But do we really get that? Are the individual differences accepted? 

The main purpose of this study is to understand that the choices we make and our actions are the 

combination of the energies in the cosmos and the way they progress through time. This paper 

also considers why free will needs attention and how mastery to control the will results in the 

freedom of choice. 

Key words: Free will, Freedom and Determinism 
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Introduction 

Freedom is basically the ability of the person to follow his own will and has control over the 

actions for which he is accountable for, throughout his life. The choices we make are shaped by 

many factors but what really matters is the type of psychological machinery that pushes one 

towards a particular situation. Our brains give us a perception of choice but no choice is truly 

being made. The brain activity is constrained by rigid natural laws and conscious human minds 

are the product of physical brain activation. 

Our choices and many of the prior actions, and the present actions, are effects of certain 

causal sequences. Behaviourists like Skinner believe that ―free will‖ and ―motivation‖ are the 

real causes of human behaviour. According to him, the cause of all behaviour lies in the 

environment i.e the reinforces and punishments. Determinism holds  

(i) that free will is put in doubt because every event is produced by prior events operating 

within a linear causal chain and  

(ii)  that the nexus of physical events is closed under natural laws, thus: Kant believed that 

everything happening in the world happens in accordance with the moral laws created by 

the person himself and each event results in the action which again leads to another event. 

―A person acts freely if he does of his own accord what must be done‖ where the ―must be‖ is 

given a causal (not rational or moral reading) within a temporal sequence of neural and 

psychological events within the agent. Random chance (‗freely‘) generates options and human 

decision making is then effectively determined by the causal effects of life experiences and a 

psychology based on biological mechanisms. 

Studying and understanding human behaviour is really complex as behaviour is dynamic 

(continuously changing). The question is how to practice free will without offending others. First 

and foremost is a control on our thoughts. Once the thoughts are channelized it is easier to work 

on other aspects. For example if two people meet they could be friends, they might not like each 

other or make a compromise. Free flow of thoughts either positive, negative or neutral is very 

important. The cognitive processes (Problem solving, Reasoning and Memory) are dependent on 

https://www.simplypsychology.org/behaviorism.html
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how we regulate our thought processes. Cognitive psychologists believe that rational processing 

of information leads to the decision-making process.  

Our thinking processes are based on our perceptions is based mostly on our past 

experiences. When a similar situation is presented to different people, they perceive the situation 

in a different way and solve their problem with a different solution. The conscious reflection of 

the behaviour helps in achieving the goals along with planning and organization of thoughts. 

It was found that people with low self - esteem blamed others for their situation and 

looked for short cuts to come out of that problem. These individuals see the situation as an end to 

their world and stop making efforts to come out of it. Learned helplessness is also seen in such 

individuals. Hearts of hearts they start enjoying being in that situation as they get attention. They 

curse God and visit various holy places and ask for mercy. There are people who believe that 

what ‗is‘ is inevitable are therefore they believe that they don‘t have the ability to control their 

destiny. This means the determinism is influenced by the conditions outside the individual which 

are preordained. 

On the other hand, there are people who perceive the situation to be temporary and face it 

boldly. They use effective coping strategies to get out of the mess. Seeking social support and 

problem focused strategies work well to be stress free. Use of ego, defence mechanism is also 

used. Displacement, rationalism, escapism and repression are used. Freud believed that all the 

thoughts and the corresponding actions are controlled by the unconscious. 

Each individual is born free to have control of his life. Living life to please others, being 

over compliant and submissive behaviour are personality traits which harm the mental and 

physical health. Man is a social animal and compassion brings us together, while resentment and 

annoyance drives us apart. Scientists have shown that where constant anger and hatred 

undermine our immune systems, compassion strengthens our general well-being. We need 

benevolence to live a tranquil and peace in our day to day lives. 

Continuously being under control and not being able to take independent decisions leads 

to failure of immune system lead to many deadly diseases. Autoimmune disorders are when 

healthy cells of the body are unable to fight with the unhealthy ones. Risk of cancers, heart 
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conditions and arthritis increases. Each one of us should respect others individuality and work on 

creating harmonious relationships. Life is too short to be taken seriously. Present moment is the 

most powerful one and one should savor it.In his book ―Fear of Freedom‖ Freud argues that each 

one of us can make our own destinies but we are scared and unsure of our decisions. 

We give up our liberty and become the slaves of conditions, surroundings, situations, other 

people, political influences or unreasonable and illogical feelings.  

Conclusion 

Human behaviour to practice freewill needs to be studied from different perspectives and certain 

laws of behaviour should be framed to understand the uniqueness of human beings and their 

freedom to choose their own destiny can be used to predict events. People need to relearn how to 

agree to disagree (live & let live).How one feels about something changes as new input are 

reserved on emotional & spiritual levels. If seeing the perspective, the other person has, then they 

stay a person in the mind, not something to discard or banish or punish. Letting go, forgiveness 

and unconditional love are the character strengths which helping in understanding others and 

being better people. Working on the self is more important rather than trying to change other 

according to our own ways. 
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SOCIAL FORESTRY IN INDIA: ITS SOCIO-ECONOMIC DIMENSIONS 

AND IMPACTS 

                        Dr. Bindu Dogra

 

Abstract 

The forests are a natural asset of great value, which, are renewable, can be productive and useful 

under proper management. Forests represent the largest, most complex and self-generating of all 

ecosystems. Forests have a direct and beneficial influence on various aspects like environment, 

flora, fauna and mankind. They act as buffer zones between natural and man-made ecosystems. 

Forests have provided considerable support to the mankind through ages. However, the 

increasing human and livestock population resulted in the mindless exploitation of the forests for 

commercial purposes. As a result forest resource in India started reducing swiftly over the past 

years. The exploitation of forests continued unrestrained till mid-1970s, as a consequence, ill-

effects of the deforestation became prominent. These were soil erosion, flash floods, water, 

fodder and wood fuel scarcity, loss of precious flora and fauna and climate change. Thus, in 

1976 the National Commission on Agriculture the Government of India started a social forestry 

project with the aim of taking the burden off from presently existing forests by planting trees on 

all vacant and fallow land. The present paper aims at understanding the meaning and components 

of Social forestry in Indian context. It also aims at identifying the types and benefits of Social 

forestry along with analyzing some case studies promoting Social Forestry in India. 

Key words: Deforestation, Afforestation, Social forestry, Community forestry 
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Introduction 

The forests are a natural asset of great value, which, are renewable, can be productive and useful 

under proper management. Forests represent the largest, most complex and self-generating of all 

ecosystems. Forests have a direct and beneficial influence on various aspects like environment, 

flora, fauna and mankind. They act as buffer zones between natural and man-made ecosystems. 

Forests have provided considerable support to the mankind through ages. According to State of 

forest report (2017) the forest cover of our country is 21.54% of the total geographical area. The 

forests are the major supplier of employment to the people through collection of non-wood 

forest.  For tribal communities in India forests formed a part of their ethos and a natural way of 

life. India is the world's largest consumer of fuel wood both in rural and urban areas. Forests are 

the foremost source of fodder, timber, fuel wood, gum, tannin, and a varied range of curative 

herbs.  Till the mid of this century, all the demands were met from the forests. However, with the 

growing human and livestock population, supply of vital produces from forests were inadequate 

to meet the needs; this resulted in overexploitation and deforestation of the forests in India 

(1).The forests in India have depleted quickly over the past few decades as a consequence, ill-

effects of the deforestation became prominent. These are soil erosion, flash floods, water, fodder 

and wood fuel scarcity, loss of precious flora and fauna and climate change. Deforestation has 

also turned most of the natural forests into wastelands reducing the area under tree cover.  The 

community pastures are deteriorating due to over-grazing by cattles. Due to the non-accessibility 

of wood in village, rural women are constrained to devote 15-35 hours every week in covering 

long distances for gathering fuel wood from inland forests. As a result of deforestation, the 

destruction from floods affected million hectares of agricultural land and millions of people 

during the 1980s. The extent of damage had increased many folds during past few years.  

According to the National Remote Sensing Agency (2015) various Indian forests are in 

highly degraded condition. Precisely in India we have only 2% of the world‘s forests, with a 

stark burden of serving 15% of the world‘s population. Thus, in 1976 the National Commission 

on Agriculture the Government of India started a ‗Social Forestry‘ programme. The origin of this 

concept can be traced back to ancient Indian scriptures like Vedas, Ramayana, Mahabharata, 

Upanishadas, Puranas, Jatak stories and preaching of Lord Buddha. This programme was started 

http://en.wikipedia.org/wiki/Government_of_India
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in accordance with the Indian spiritual traditions and democratic principles. It laid specific 

emphasis on seeking people‘s participation in formulating and implementing the afforestation 

schemes based on their needs, potential and availability of inputs. The present paper is a humble 

attempt to get an insight in this area. As its proper understanding will help in evaluating the pro 

and cons of this programme; it will also expose the barriers in its complete success. Keeping in 

mind the above discussed facts following objectives were framed.  

Objectives 

The main objectives of the present paper are:  

 To understand the meaning, objectives and socio-economic dimensions of Social forestry in 

Indian context. 

 To identify the types of Social forestry. 

 To study some case studies promoting Social Forestry in India. 

 

Methodology 

The present paper is based on secondary data and information is collected from Government 

reports (India: State of Forest Report from 1987 to 2017), journals and books. To explore the 

actual applicability of the Social Forestry Programme, a few case studies following the principles 

of this programme were identified and examined. This analysis helped in understanding the ways 

of its implementation and the identification of those sections, who participated actively in it.  

Meaning of Social Forestry Programme  

In accordance with the first objective of the study the meaning of social forestry and its socio-

economic dimensions were analyzed.  The term 'Social Forestry, for the first time was used by 

the Forest Scientist Westoby, at the 9th Common Wealth Forestry congress held in 1968 in New 

Delhi. He defined that, ―Social Forestry, is a forestry which aims at producing flow of protection 

and recreational benefits for the Community".  
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The term Social Forestry is made up of two words social and forestry. ‗Social‘ means 

living together in communities, while the term ‗Forestry‘ is related with the theory and practice 

of raising tree crops, their conservation, scientific management and the utilisation of the resulting 

resources(2). 

In 1976 the National Commission on Agriculture the Government of India, initiated a 

social forestry project with the aim of reducing the burden off from presently existing forests by 

planting trees on all fallow land. It is a programme which was designed for the assistance of the 

villagers in general and the poor or disadvantaged in particular. Social forestry is ‗a programme‘ 

of the people by the people and for the people. Social forestry is one such programme which 

seeks people‘s participation in formulating and implementing the afforestation schemes based on 

local needs, potential and availability of inputs. Hence, it refers to a collective utilization of 

unutilized common land to meet the necessities of the local people particularly underprivileged 

section of the society (1).As social forestry is more concentrated on rural development and is 

profoundly dependent on the active participation of people, it is also recognized as "forestry for 

local community development" or "participatory forestry". 

Thus underlying principle  of social  forestry  is that the programs should expand the  

quality  of  life  and  economic  situations  of those who are dependent on local  trees  for various 

biomass  products. 

Major Objectives of Social Forestry 

The main objectives of the social forestry programme as conceived by the Indian government 

are: 

 Ensuring availability of adequate timber wood, fire wood and fodder for domestic use. 

 Encouraging farmers, panchayats and other organisations for using peripheral and 

degraded land. 

  Planting tree crops for ecological and environmental balance and purity. 

 Generation of productive employment and infrastructure.  

  Establishment of agro-based industries particularly for the benefit of rural areas. For 

comprehensive understanding of the above mentioned objectives, it is imperative to 

http://en.wikipedia.org/wiki/Forests
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examine the socio-economic dimensions of Social forestry because this programme not 

only aims at forest and environmental regeneration, it also involves human intervention, 

participation and their welfare. Therefore, next section focuses on various dimensions of 

social forestry. 

Dimensions of Social Forestry Programme: 

The chief dimensions of the Social Forestry can be classified into two aspects; environmental 

regeneration and human welfare.  It aims at providing ecological, economic and social security to 

the people particularly to the rural masses.  

   A) Environmental Regeneration Aspects are: 

l. Fortification and afforestation of degraded forests in the surrounding area of habitations 

2. Formation of village woodlands on community lands and government wastelands. 

3. Mass plantations in tank beds and foreshore lands. 

4. Agro-forestry on peripheral and sub-marginal farm lands 

5. Tree planting along field boundaries or dispersed planting within the fields particularly in arid 

and semi-arid zone. 

6. Pasture and silvi-pasture development. 

7. Encouraging tree plantation in urban and industrial areas for artistic purposes, purification of 

polluted air and for reducing noise pollution. 

8. Control of water and wind erosion by tree and shrub-planting, planting of shelter belts, green 

belts etc. 

9.  Strip plantations along road sides‘ canal banks and rail lines. 

10. Establishment of in built mechanism for recycling of organic matter and waste of the area. 
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B) Human Welfare Aspects are: 

1 To fulfil the basic requirements of the people such as fuel, fodder, timber, and supplementary 

food. 

2 Collaboration by the government, panchayat and voluntary agencies in the supply of inputs 

(funds, seedlings, materials and labour) 

3 To generate income from surplus forest products for poverty alleviation and to provide 

employment opportunities. 

4 To identify the concealed energies and skills of the villagers for their own growth by enabling 

them to manage their own natural resources. It aims at participation of the beneficiary from 

the planning to ingesting stage 

5  To popularise economic tree farming along with crop farming. 

6 To develop integrated system for the distribution of economic gains and other benefits among 

socially and economically poor people. 

7 To deliver amiable environment to the tribes and to assist them to preserve their cultural 

uniqueness, as their existence and culture is closely related to forest. 

8 To inculcate the significance of village level self-reliance and self-management in the 

production as well as dissemination of forest products with social justice. It also aims 

atnurturing the spirit of co-operation and to encourage cooperative initiatives. In other words 

it focuses on minimal government control in production, management and distribution of 

forest benefits. 

Thus, for the success of social forestry, it is essential to have a joint and collaborative effort of 

the Government and people. In the absence of assured support from the political, bureaucratic, 

panchayat and the local people social forestry cannot achieve its objective. However, direct 

economic benefit is the key to people‘s participation in social forestry programmes. There is no 

substitute for people‘s participation to make social forestry programme a success.  
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Types of Social Forestry  

The second objective of the present paper focuses on the types of Social forestry which were 

made popular by the Government keeping in mind the geographical, ecological conditions and 

needs of the people. Here, it is imperative to mention that these types vary from one region to 

another due to huge geographical diversity our country is blessed with. The popular types of 

social forestry are; farm-forestry, community forestry, extension forestry and agro-forestry. 

 Farm forestry 

Under farm forestry individual farmers are encouraged to plant trees on their own farmland to 

meet their needs. Farm forestry can be classified into commercial and non-commercial types.  

Non-commercial farm forestry involves growing of trees on the fields in place of agricultural 

crops. It involves tree planting by farmers on their own land for their own use and not for sale. 

The land mainly used for this purpose includes boundaries of agricultural fields, wastelands and 

marginal lands which are not usually cultivated (2). Farmers grow trees without any economic 

motive, just to provide shade to crops, as wind shelters, soil conservation or to use wasteland. 

This type of practice is done in Gujarat, Haryana, and Kerala, Karnataka etc, for obtaining fuel, 

fodder and fruits. 

Commercial farm forestry refers to the system under which farmers grow trees on commercial 

basis. This type of practice is usually taken up in areas where there is an established market for 

wood or other forest based products (3). This form of forestry is adopted by individuals or 

organisational entrepreneurs for economic incentives. In this type of forestry, the original land 

used for agricultural crops is altered, once the market for fuel wood and other forest products 

rises it ensures better return. There are various factors which affect the economic viability of this 

type of forestry like cost of labour, market prices, rate of growth of the species being raised and 

prevailing capability of the farmer to wait for the full rotation of crop and material. 

 Community forestry 

It is also called as Rural Forestry. Under this system, trees are planted on community land and 

not on individual land, as in the case of farm forestry. All these programmes aim to benefit the 

entire community and not for any individual. The government takes the charge of providing 

http://en.wikipedia.org/wiki/Forest_farming
http://en.wikipedia.org/wiki/Community_forestry
http://en.wikipedia.org/wiki/Agroforestry
http://en.wikipedia.org/wiki/Commerce
http://en.wikipedia.org/wiki/Agricultural_crops
http://en.wikipedia.org/w/index.php?title=Wind_shelters&action=edit&redlink=1
http://en.wikipedia.org/wiki/Soil_conservation
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ideas in the form of seedlings, fertilizer etc., while the community and panchayats takes the 

responsibility of shielding the trees. Some communities have managed the plantations rationally 

and in a sustainable manner, while some others took advantage and sold the timber for short-term 

personal profits. Remarkable success has been achieved in community forestry in some states 

like Haryana, Punjab, Gujarat, Tamil Nadu, Rajasthan, Kerala, Karnataka, Himachal Pradesh etc. 

In the past, large-scale planting of Eucalyptus, as a fast growing tree, has occurred in India, 

making it a part of the drive to afforest the subcontinent, and create an adequate supply of timber 

for rural communities under ‗social forestry‘ (4). 

 Extension forestry 

Planting of trees on the edges of roads, canals and railways, along with planting on wastelands is 

known as ‗extension‘ forestry. It aims at increasing the greenery of the country. Under this 

project trees have been planted in the village common lands, government wastelands and 

Panchayat lands.  

 Agro- forestry  

Agro-forestry, involves assimilating agriculture with forestry, like leguminous crop, orchard 

farming and livestock ranching are done on the same piece of land. In other words, agro-forestry 

means growing of trees along with farming crops on the same piece of land. Agro-forestry is a 

supportable land use system that maintains or increases the total yield by merging different 

agricultural practices. This may range from active participation to total indifference. This has 

become fairly popular in India in recent times (5). But the success of this system depends on the 

co-operation rendered by the local people. The various forms of agro-forestry are:  

a) Sylvo-pastoral system- the utilization of the forest for both the production of wood and rearing 

of domestic animals. 

b) Agri-silviculture- the intentional use of land for the simultaneous production of agriculture 

crops and forest crops. 

c) Agro-sylvo-pastoral system- the utilization of land for simultaneous production of agriculture 

crops, forest crops and rearing of domestic animals. 

http://en.wikipedia.org/wiki/Eucalyptus
http://en.wikipedia.org/wiki/Agroforestry
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d) Multiple use system- different species of tree are raised and managed for wood, leaves, fruits, 

fibre and fodder   

Social forestry therefore aims at increasing the supply of fuel wood and fodder; it focused on 

generation of rural employment and maintenance of ecological balance. It tries to maximize the 

appropriate use of wastelands and promote village and cottage industries. It also induces 

environmental and tree consciousness among the people. It tries to relieve pressures from natural 

forests and Stabilizes agricultural production in the area. 

Case studies of social Forestry 

To explore the actual applicability of above mentioned socio-economic dimensions of Social 

Forestry a few case studies following the principles of this programmes were identified and 

examined in the present study. These case studies provide some insights into the way social 

forestry was implemented, the sections of the society participated in it and its impact on the 

society. The first case under consideration is of an educational institute. 

A. Bharatiya Agro-Industries Foundation, Urulikanchan, Maharastra: In 1950, the 

Mahatma Gandhi Vidyalaya started promoting afforestation. In 1981, around 2,750 students 

planted one lakh subabul trees for fodder and other uses. Eighty percent of these have survived. 

Encouraged by this, they planted about 2 lakh saplings more in and around their farms and 

farmstead in 1982. The experiment demonstrates the potential, the education systems hold in 

strengthening social forestry programmes (3). 

B. Experimental social forestry in Garadgaon, Maharastra: A few individuals of Garadgaon 

village prepared a social forestry scheme to make Garadgaon self-sufficient in its fuel and fodder 

requirements. For this, they utilized the funds available under the employment guarantee scheme 

of the state government (6). Through an informal survey they identified the total length of the 

boundary of the village land, village stream and road sides. They decided to plant trees in these 

under-cultivated areas. They also planned a nursery near the perennial stream. The total budget 

of the scheme was about 4.25 lakh (7). They also established a fuel wood depot and a fodder 

bank in the village which is managed by the gram panchayat. The programme was implemented 

in 1979. By and large, the results were quite encouraging. This experiment successfully 
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combined private initiative, proper use of the government wasteland and administrative resources 

for the community benefits. 

C. Government of Orissa: Orissa has a forest area of 38.44% of the total geographic area of the 

state. Although this is higher than the average forest area of the country, but the rate of 

deforestation is also higher. In 1983, Orissa Government in collaboration with Swedish 

International development authority adopted the social forestry programme for the state (4). The 

aims of the programme was to meet the fuel, fodder and other domestic needs of the rural 

population, to restore the ecological balance, to check soil erosion, to increase the soil fertility 

and to meet the needs of forest based industries. Initially, this programme was started in four 

districts in 1984-85, and extended to another five districts in 1985-86. The evaluation of the 

project shows that the achievements were much higher than the targets. 

D. Gram Vikas, Kolar, Karnataka: Gram Vikas is a voluntary organization active in the Kolar 

district of Karnataka. This organization motivated the children to plant trees adjacent to the 

school or Balwadi. Gram Vikas extended help to the people in the form of initial capital, 

technical guidance, organizational support, and introduction to various government officials. 

Initially, the organization had to face several constraints such as lack of support and co-operation 

from the forest department, lengthy government procedures involved in the land distribution to 

people for afforestation, scarcity and poor quality seeds (7). But gradually it picked up and 

following its success, men and women were urged to join the afforestation programme and 

nursery rising in a big way.  

Discussion  

Depleting forest cover of India pushed the Indian Government to initiate ‗Social Forestry‘ 

programme in 1976. It was initiated by the National Commission on Agriculture of India. 

According to the India: State of Forest Report (2017) the success of the social forestry is evident 

in the one percent jump (8,021 square km) in overall forest and tree cover between 2015 and 

2017, despite population and livestock pressures. It resulted in the increase of area under tree 

cover, it amplified the production of industrial timbers, firewood and fodder; it augmented 

employment opportunities for the rural poor especially in small scale industries like bee keeping, 
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soap and oil making etc. It has also enhanced the conservation of soil and enlarged the water 

table of our country. However, this programme has also met certain constraints in its overall 

success due to people‘ antipathy towards trees, due to lack of credit schemes, market support and 

stringent measures for its implementation. There was also lack of appropriate policies and 

technology to promote it in diverse ecological conditions of our country. Small size of holdings 

and land ownership was another hurdle which restricted its growth. This programme witnesses 

participation from diverse sections of our society like  landless labourers, small farmers, large 

farmers, Panchayats, students, teachers, industrial houses, cantonments, railways, village 

organizations, forest departments NGOs, corporations, municipal councils and town Panchayats 

etc. 

Conclusion  

The present paper has elaborated the problem of forest depletion and the afforestation drive 

started by the government of India to improve this situation. It can be stated that afforestation 

and social forestry projects are meant to bring about environmental and social change in the 

society. A well implemented and managed social forestry programme can meet the requirements 

of people, besides generating additional income from the sale of the surplus products. A well-

executed and accomplished Social Forestry programme can play important role in uplifting 

village life along with enhancing environmental sustainability. 
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RESTORING THE TRADITIONAL TECHNIQUE OF RUMAL EMBROIDERY FROM 

HILL STATES OF PUNJAB 

         Dr. Rohini Arora

 

Abstract 

Since olden times, before 1948, Hill states of Punjab have been famous for its textile industry. 

The tradition of rumal (coverlet) embroidery was prevalent throughout this region. The most 

popular article made was embroidered coverlets and hangings known as dhkanu (square 

coverlets) or chhabu (circular coverlets) used for covering the ceremonial gifts as well as 

offerings made both for gods and rulers(1). In the first half of 19
th

 century, the embroidery 

activities declined in this region on withdrawal of patronage and radical political changes in the 

region. However, the tradition of embroidery was still continuing in Chamba but it lost its artistic 

element and reduced to mere embroidery (2). One of the significant factors declining the quality 

of embroidered products was deviation from traditional technique and decorative features seen in 

earlier artifacts. In present paper attempt was made to identify important characteristics of craft 

with respect to rumal and other articles made in embroidery. The significant findings were 

studied from photographs of museum pieces and personal collections. Technique was classified 

and studied with respect to stitch direction, filling stitches and outline stitches. Furthermore, 

ornamental features were also studied which were integral part of embroidery.
 

Keywords: Rumal, Dhaknu, Chhabu, Technique, Ornamental features 
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Introduction 

The rumal embroidery was distinguished pictorial handicraft practiced in the region of Hill states 

of Punjab from very ancient times and flourished from 17
th

 to 19
th

 centuries. The earliest extant 

specimen of embroidery is a rumal dating back to 16
th

 century. It is believe to be embroidered by 

Bebe Nanki, sister of Guru Nanak, the founder of Sikh religion
3
. This piece is now kept in the 

Chola Sahib Gurudwara, Gurdaspur. The stitch used for embroidery was double sided satin stitch 

which was known as dorukha tanka. The embroidery was worked using untwisted silk yarns on 

unbleached muslin or khaddar fabric. Embroidery was worked in two different styles i.e. folk 

style and miniature style. These different styles sometimes shared common themes, but 

nevertheless, were identifiable as two distinct entities (3). Embroidery was based on distinctive 

themes such as religious, local traditions, scenes from daily life, literature and floral patterns. 

The most popular articles of embroidery were Chamba rumals and wall hangings. Chamba 

rumals were used for covering ceremonial gifts and offerings in temples, whereas wall hangings 

were used for decoration and gifting purpose. However, other articles were also made for 

domestic use such as cholies, caps, pillow covers, hand fans, dice boards etc.  

However in Chamba, the production of rumals was plentiful that the geographical 

denomination ‗Chamba rumal‘ (4) became almost synonym for the embroidery of the entire 

Panjab hills. This was the most popular and well known article which was embroidered in large 

numbers in Chamba till late 19
th

 century. The province of Chamba was a stable, powerful area as 

there were lesser invasions from outside. These conditions were more favorable for the 

development of art and crafts including embroidery. Hence, various artistic achievements were 

credited to the province of Chamba
 
(5).  In the second quarter of the nineteenth century the 

weaving industry as a whole suffered a setback throughout India and generally the process of 

finishing of the silk yarn also deteriorated. There was, then the advent of chemical dyes which 

were easy to use and also available at cheaper rates. These conditions had appeared late in 

Punjab, the source of the supplies to the Punjab hills and good work continued to be done in 

nineteenth century
 
(6). Though, Chamba state during nineteenth century continued to be ruled by 

the old feudal dynasty in traditional pattern, but the winds of change did not permit this 

comparatively much secluded geographical and political entity to remain unaffected by the end 

of the 19
th

 century
 
(7).  
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Since the craft of rumal embroidery is based on the art of miniature painting, this faced 

serious decline in the hills due to lack of patronage. The court painters, thus, were compelled to 

change their traditional profession. During this declined phase of the Pahari painting, an 

apparent decadence in Chamba rumal was noticed. With the onset of the 20
th

 century, the 

captivating craft culture of Chamba witnessed a slow and gradual decline. The fall in standards 

started around 1920 with the decline of court patronage and embroidery was not executed in its 

traditional form
 
(2). The present research paper thus focuses on documentation of traditional 

technique and ornamental features used in embroidery.  

 

Different styles of rumal embroidery  

In Chamba the handicraft of embroidery was dependent almost entirely on one of the social 

customs of the people. The development of the craft came to a fine state of perfection, and was 

preserved in a very beautiful form (4). These rumals were produced by people belonging to all 

classes in Chamba. While the leisured classes were responsible for more beautiful and elaborate 

designs, poor people produced simple designs with geometrical patterns (8).The grandeur of craft 

was such that it was practiced by women of royalty and nobility (9).  Some Kangra paintings 

depicted scenes of pastime activities of the women folk of the Hindu aristocratic society in which 

female figures were shown engaged in embroidery work (10). 

Embroidered rumals represent exquisite examples of the use of elaborate narrative 

designs and motifs of its kind. The variety of themes, designs and motifs added to the richness of 

the embroidery. Each motif and object was intended to be a symbolic echo of the situation and 

does not merely provide a naturalistic background (4). On the basis of the line drawing, 

embroidery stitches and subjects two distinct styles are evident (3). Folk designs were made by 

the embroiderers themselves based on their beliefs and customs. It was based on their sacred 

ideology, unstructured composition and stitches; free hand line drawing, and spontaneous 

colours schemes (figure 1a). On the other hand miniature style designs were commissioned 

pieces made by professional miniature artists. They show rich subject matter, structured 

composition and stitches, more detailed line work, balanced colour schemes, and intricacy in 

embroidery stitches (figure 1b). 
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Variety of products were made apart from these rumals which include wall hanging, 

women‘s blouses (figure 2a) (cholies), pillow coverlets, caps, hand fans (figure 2b), dice (figure 

2c) (chaupad), beadscover (gaumukhi), waistband (patka), book wrapper etc (Pathak, 2010). 

Usually, the articles were worked differently unlike rumals with respect to raw material, stitches, 

designs and motifs.  

 

 

 

 

 

 

 

 

Embroidered rumals 

a. Women’s blouse 

 

Figure 1: Styles of Embroidery; Courtesy: Drawings by 

Prixit Sharma 

 a. Hand fan b. Dice 

Figure 2: Traditional Articles 
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EMBROIDERED RUMALS 

The embroidery on rumals was widespread in vast region; various variations were seen and 

categorized as rumals in miniature style and folk style. Under each category technique with 

respect to filling stitches, stitch direction and outline stitches; decorative characteristics such as 

colours, finishing stitches and edgings are discussed: 

 

Technical Characteristics of Embroidered Rumals 

Technique included different types of filling stitches, direction of stitches and outline stitch. 

 

Identification of filling stitches  

Variation of darning and satin stitch were observed in old specimen from museums namely long 

and short darning stitch, brick stitch and encroaching satin stitch.  

Long and short darning stitch: This stitch was most commonly practiced by artisans even to 

present day. The double sided stitches were worked from bottom to top in area to be filled.On 

analysis of museum specimen textures in miniature style rumals was achieved by filling 

background in shape of motifs leaving them unembroidered or filled using different colours. This 

technique was used to create patterns in costumes of female forms and horse riders and animals 

skin (figure 3). 

 

 

 

 

 

 

 

 

 

 

Figure 3: Textures in Miniature Style Rumals; Courtesy: After Aryan, 2010 
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Textures were also created by technique called voiding where narrow gap was created between 

rows of stitches (Figure 4). Voiding technique was used to bring out fine details and separating 

areas without outlining like leaves of banana tree, patterning in costume of male figure (8)and 

female figure(9) (Figure 3)  .  

 

 

 

 

 

 

 

Brick stitch: It was another variation of double long and short darning stitch where there is more 

structured arrangement of stitches (Table1). The stitches are laid in perfect brick arrangement. 

This stitch was no longer being practiced by the artisans. 

Encroaching satin stitch: This is variation of satin stitch where individual rows of stitches are 

made (11). This stitch was generally observed in folk style rumals using multiple directions and 

colours (figure 5). Different fascinating patterns were created in costumes and animals which 

explores hidden creativity of folk of Chamba. 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 4: Voiding Technique 

Figure 5: Textures in Folk Style Rumals; Courtesy: After Aryan, 2010 
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Analysis of direction of stitches 

The direction of stitches while embroidering is very significant in bringing out the desired effect. 

According to an author, very interesting effects can be created using restricted color palette only 

having tints and shades of single hues. The embroiderer creatively chooses the best direction of 

stitches to give impression of several shades used in embroidery
 
(10). Three types of directions 

were discerned in earlier specimen namely vertical, horizontal, and diagonal. The stitches were 

named by the different arrangements of threads in different directions (Table1).It is intresting to 

observe that in folk stlye embroidery the space is divided in smaller portions which was then 

filled in multiple directions. It created an optical illusion of shades of single colour which adds 

visual appeal to simple looking motif. This kind of work was no longer being practiced by the 

artisans at present. 

Types of outline stitches 

In earlier specimen it was observed that running stitch was used for highlighting, separating and 

defining designs and motifs used in embroidery (Table1). It was evident that the colors used for 

outline were many times in contrast to the colors used for filling or subdued for harmonious 

blending with filling colors. However, at present stem stitch is used in black color.   

 

 

 

 

 

 

 

 

 

 

 

 

 

Decorative Characteristics of Embroidered Rumals 

Table 1: Technical Characteristics of Embroidered Rumals 
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These were extensively used in old articles to enhance visual appeal and aesthetics in embroidery 

like colours, ornamentation and textures, finishing stitches and edgings. 

Colours 

It was evident from the earliest piece of embroidery (figure 6a), believed to be made by Bebei 

Nanki in sixteenth century and other earlier pieces of eighteenth century (figure 6b) showed 

limited range of colour palette including pink, red, blue, off white, light and dark shades of green 

and yellow.  Probably, after invention of synthetic dyes in nineteenth century more colours were 

introduced. The colour palette used for the embroidery could be identified from the border of the 

composition. Since border was always worked in last after completing central and field design 

and it showed all colours used.  

 

 

 

 

 

 

 

 

 

 

Stitches used for finishing near edges 

Stitches were used to enclose the embroidery as well as used for finishing edges. The stitches 

used were buttonhole stitch, cross stitch, herring bone and double satin stitch. It was noticed that 

most of the times embroidery was finished leaving few inches from the outer edge.  The outer 

edge was then folded neatly on the wrong side of the fabric with hemming (ulari). They are as 

follows (Table2): 

 

Figure 6: Limited range of colours used in earlier pieces of embroidery, 

Courtesy: a. Bedi family, Chola Sahib Gurudwara, Gurdaspur, b. 

National Museum, New Delhi 
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Edgings 

After completion of embroidery, external edgings were used for decoration for instance fabric 

frills, tassels, coloured piping and laces (Table-2). Colourful yarns is the traditional method used 

for decoration of edges with colourful yarns fraying out from the outer edge of the fabric in 

alternating single or single colours. The colours used for yarns were similar to those used for 

embroidery. This kind of edging was used for both circular and square format of coverlets. 

Fabric frills are used as edgings for coverlets in varying width, size and colour. In some samples 

fabric tassels or threads tassels were placed on sides. In a variation, fabric tassels were placed at 

corners, along with the piping on the edge, or equally spaced on four sides. Also, beading was 

seen leaving some distance from the edge and on the corners tassels were attached. In some 

rumals piping in contrasting colours to that of embroidery colours was used as edging. The width 

of piping was varying ranging from 0.5 inches to 1 inch. Another way of adorning the edge of 

rumal was the use of lace on the four sides. Metallic laces were frequently used in varying sizes. 

However, in few samples fabric laces were also used. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Table 2: Decorative Characteristics of Embroidered Rumals 
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Utility articles 

Apart from these famous miniature and folk embroidered coverlets, another broad range of 

articles were also created in embroidery These articles were equally appealing and categorically 

fall in differently due to their subject matter and stitches. The layout of the articles depended on 

the shape, size and utility. Varied designs and motifs were imaginatively created in articles 

comprising of floral, bird animal which can be free hand curved designs and geometrical 

patterns. Both variations were given different treatment resulting in characteristic features.  

 

 

 

 

 

 

 

 

Mostly articles were worked in single sided stitches excluding coverlets and hand fans. The 

stitches most frequently used were single sided darning stitch in long and short stitches, satin 

stitch, stem stitch, chain stitch, double cross stitch and herring bone stitch. The base cloth used 

was khaddar dyed in shades of red and dark navy blue. For embroidery untwisted silk yarns were 

used predominantly in off white, red, orange, light and dark shades of yellow and green. 

Table 3: Stitches used in articles 

 

 

 

 

 

 

 

 

a. Free hand curved design  b. Geometrical design 

Figure7: Styles of designs in articles, After Aryan 2010 
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Presently, articles made by residents in (1980 onwards) of Chamba were meant for decoration. It 

was worthy to note that folk element was retained in the craft as some of the sample made by 

embroiderers from remote village in Chamba was based on their imagination and religious 

beliefs though simpler in their representations. Drawings were made mostly by embroiderers 

themselves tracing from calendars at home or traced designs provided by dealers. They were 

either selling their samples to dealers in Dalhousie or working for master craftsperson in 

Chamba. It‘s interesting to note that most of these articles were double sided like embroidered 

rumals unlike traditional articles made using single sided stitch. Probably that stitch was not 

taught in training centers and people were not aware of that aspect of the craft. Most commonly 

made articles included embroidered samples in wooden frame (Figure 8a), wall hanging (Figure 

8b), handkerchief (Figure 8c), cushion covers (Figure 8d ) pillow coverlets, bedcovers with 

wedding scene in machine embroidery, sofa covers (bathku), dressing table cloth, table cloth, 

stoles, dupattas and shawls (Figure 8e), cover for mantle piece (bukhari) (Figure 8f) etc. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 8: Embroidered Articles, Courtesy:  Author 
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Discussion 

It is quite evident that wide variety of stitches was used in rumal embroidery. In miniature style 

rumals more structured arrangement of stitches in consistent length were seen. In folk style 

rumals the stitches were loosely spaced and randomly arranged making them more spontaneous 

in their expression. Both the style of rumal embroidery was skillfully adorned using finishing 

stitches and edgings apt to their end use.  

 

Apart from embroidered coverlets wide variety of articles were being made using varied 

stitches for filling in patterns, outline and borders. However, these stitches were single sided 

unlike embroidered coverlets. In free hand curved designs the stitch used for filling was single 

sided darning stitch in long and short stitches. The long and short stitches were taken in vertical 

rows from bottom to top. They were taken in such a manner that individual layers of stitches were 

not formed. Small nips of fabric were taken as a result very small stitches were visible on back 

side of fabric. The outline of motifs was worked in basic chain stitch, square chain stitch or stem 

stitch. The stitch used for geometrical designs in articles was single sided satin stitch or darning 

stitch. In satin stitch stitches were taken across while in darning, stitches were worked from 

bottom to top.  This kind of stitch has marked affinities with Phulkari of Punjab. Narrow border of 

herring bone stitch in double colours was used to enclose embroidery.  Articles worked in 

embroidery were versatile as broad spectrum of variations were seen which lend each its unique 

characteristics. 

 

Conclusion 

 

Rumal embroidery was unique and crafted meticulously using striking variety of stitches in 

technique and decorative features. The blending of darning and satin stitches was adapted 

beautifully by artisans to give unmatched qualities to the craft. It was evident that these features 

were integral part embroidery and important to document to bring back craft to its proclaimed 

status. 
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        e#LFkyh; oUkLifr  dh  ftthfo"kk  %  d.kZZZ Z 

 ¼jf'ejFkh dsss विशेष संदर्भ esaaa aa½ 
         MkW0 lfjrk pkSgku


 

 

lkjkaa'k 

d.kZ  egkHkkjr  dk  ,d  fof'k"V  ik=  gSA  og  viwoZ  nkuh  vkSj  mn~HkV  ;ksn~/kk  FkkA ;q;qRlk  vkSj  la?k"kZ  d.kZ  ds  O;fDrRo  dh  HkkLoj  js[kk,¡  gSaA  lw;Z  

iq=  gksdj  Hkh  og lwr iq=  dgyk;kA  foijhr  ifjfLFkfr;ksa  esa  iyk  d.kZ  HkkX;  }kjk  Nyk  tkdj  Hkh gkj  ugha  ekurkA  egku  /kuq/kZj  ,oa  egknkuh  d.kZ  

lekt  ds  le{k  dbZ  ;{k  iz'u mBkrk  gS  fdUrq  mudk  mÙkj  mls  ugha  feyrkA  vnE;  ftthfo"kk  ds  cy  ij  d.kZ vius  ;qx  dk  e`R;qat;h  egkuk;d 

curk  gSA 

 

ewwywwy 'kCn&  e#LFkyh; ouLifr] ftthfo"kk] fu;fr]  HkkX;]  jf'ejFkh] riZ.kA 
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^^ugha Qwyrs dqlqe ek= jktkvksa ds miou esa] vfer ckj f[kyrs os iqj ls nwj dqUt dkuu esaA le>s dkSu jgL;\ izd`fr dk cM+k vuks[kk gky] 

xqnM+h esa j[krh pqu&pqu dj cM+s dherh ykyA**1 

 

Hkkjro"kZ ds bfrgkl esa xqnM+h dk ,d ,slk gh dherh yky gqvk gS tks d.kZ uke ls izfln~/k  gqvkA d.kZ egkHkkjr dk ,d ,slk fof'k"V ik= gS tks egku /kuq/kZj] viwoZZ nkuh 

vkSj mn~HkV ;ksn~/kk FkkA egkHkkjr esa Jhd`".k us d.kZ ds fo"k; esa dgk gS& 

 

^^Roeso d.kZ tkukfl osnoknku~ lukrue~A Roeso /keZ 'kkL=s"kq] lw{es"kq] ifjfuf"Br%AA flag"kZHk xtsUnzk.kka cyoh;Z ijkØe%A nhfIrdkfUr|qfrxq.kS% 

lw;sZUnqToyuksie%AA**2 

 

vn~Hkqr xq.kksa dk Lokeh d.kZ og e#LFkyh; ouLifr gS tks vgfuZ'k /kwi] rki] >a>kokr ,oa vukof̀’V lgdj Hkh viuh vnE; ftthfo"kk ds cy ij thfor jgrh gSA ;q;qRlk 

vkSj la?k"kZ d.kZ ds O;fDrRo dh HkkLoj js[kk,¡ gSA vuqdwy HkkX; ys[k vFkok ifjfLFkfr;ks ls ugha vfirq viuh thou 'kfDr] tq>k: izo`fÙk rFkk deZB Hkqtcy ls   og 

fLFkfr;ksa dks vius o'k esa djrk gSA foijhr ifjfLFkfr;ksa es iyk d.kZ HkkX; ls tedj yksgk ysrk gqvk vius cfynku ls Jhd`".k tS ls dwVfufrK dks Hkh ;g dgus  dk 

ckè; dj nsrk gS& 

 

^^euqtrk dk u;k usrk mBk gSA txr~ ls T;ksfr dk tsrk mBk gSA**3 

 

d.kZ dh tq>k: izo`fÙk ij ppkZ djus ls iwoZ ;g Li"V dj nsuk vko';d gS fd bl 'kks/ki= esa d.kZ ds pfj= dh ppkZ dk vk/kkj jk"Vªd fo jke/kkjh flag fnudj }kjk  

iz.khr [k.MdkO; jf'ejFkh gSA ^^lekt esa laLFkkxr gks pqd vU;k; ds izfr vkØks'k dh vfHkO;fDr ds fy, fnudj th dks ,sls uk;d dh ryk'k Fkh tks mnkÙk pfj=  

lEiUu gksus ds vfrfjDr vfuok;Zr% ijkØeh gksA**4 fnudj th us jf'ejFkh es d.kZ dks ekuoh; /kjkry iznku fd;kA mUgksus mls egkHkkjrh; dFkkud ls Åij mBkdj  

thou ewY;ksa ds laLFkkid ,oa vn~Hkqr thoV ds Lokeh ds #i es ns[kk gSA jf'ejFkh d.kZ dks uk;d cukdj jpk x;k [k.MdkO; gSA fnudj th dh lgkuqHkwfr vkSj laosnuk 

d.kZ ds lkFk gSaA okLro esa ^^jf'ejFkh d.kZ ds pfj= ds mn~/kkj ds fy, jke/kkjh flag fnudj }kjk fd;k x;k ,d ,slk egku iz;kl gS tgk¡ lkekftd  folaxfr;k¡ 

Hkyh&Hkk¡fr js[kkafdr dj yh xbZ gSaA nkuohj d.kZ dk pfj= fu[kjdj gekjs lkeus iwjs  vkSnkR; ds lkFk vkrk gSA**5 egkHkkjr ;qn~/ k ds cgkus O;oLFkk ds Øwj lR;ksa dh 

iM+rky djrh jf'ejFkh d.kZ dks HkkX;] nsorkvkas ,oa lÙkk ds gkFkksa yk fn[kkdj  dbZ ;{k iz'u Hkh [kM+s djrh  fuLlansg d.kZ  vius  ;qx dk loZJs"B /kuq/kZj FkkA  mlds 

vn~Hkqr ijkØe  dks  ns[kdj d`ikpk;Z  vkSj nzks.kkpk;Z  nax jg tkrs gSA nzks.kkpk;Z  vtqZu  ls dgrs gSa& 

 

^eq>s d.kZ esa pje ohjrk dk y{k.k feyrk gSA c<+rk x;k vxj fu"daVd ;g mn~HkV HkV cky] vtqZu! Rksjs fy, dHkh ;g gks ldrk gS dky !**6 

 

og  d.kZ  dks  ^^izpaMre  /kwedsrq**7 rFkk ^^fodV izfrHkV** 8  dh laKk rd ns Mkyrs  gSAa ;g lR; gS fd ^^vKkr dqy'khy tkrdksa ds izfr lkerah lekt dk dqyhu oxZ 

ân;ghu  Øwjrk  dk  O;ogkj  djrk gSA d.kZ dk ?kksj  vieku  gqvk  fQj  Hkh og  viuh ftthfo"kk vkSj izcy bPNk 'kfDr  ds  cy ij v ius ;qx dk e`R;qat;h 

egkuk;d cukA**9 ;g  d.kZ  ds  thou  dh  foMEcuk  gh  dgh  tk  ldrh  gS fd  fu;fr mls fur u;s  [ksy  fn[kkrh  jgh  vkSj  HkkX;  mlds  oke  gh jgkA 

lw;Z firk rFkk {k=k.kh  dqUrh dh  larku  gksdj Hkh og lrw iq= dgyk;kA vtZqu dks }U} ;nq ~/k ds fy, yydkjus dk ifj.kke ;g gksr k  gS fd d.kZ  ls  Hkjh  jax&Hkwfe  

esa mldh  tkfr iwNh  tkrh  gS& 

 

^^{kf=; gS] ;g  jktiq=  gS] ;ksa  gh ugha yM+sxk] ftl&frl  ls  gkFkkikbZ  dSls  dwn  

iM+sxk\ vtqZu  ls  yM+uk  gks  rks  er  xgks  lHkk  esa  ekSu] uke&/kke  dqN dgks] crkvks  

fd rqe  tkfr gks dkSu\**10 

 

d.kZ vieku dk ?kw¡V pqipki ugha ihrkA og mifLFkr tuleqnk; dks dgrk gS& 

 

^^eSa D;k tkuw¡ tkfr\ tkfr gSa ;s esjs HkqtnaM**11 

fu;fr dk [ksy nsf[k;s fd ,d gh ekrk dh larku gksrs gq, Hkh d.kZ lwr iq= dgyk;k vkSj vtqZu i`Fkk iq= ikFkZA ;g oke HkkX; gh Fk k ftlds pyrs 'kkL=&fo|k 

izkIr djus x;k d.kZ 'kki ysdj ykSVrk gS& 
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^^fl[kyk;k czgkL= rq>s tks] dke ugha og vk,xk] gS ;g esjk 'kki] le; ij 

   mls Hkwy rw tk;sxkA**12 

 

;g foMEcuk gh gS fd d.kZ dks ftl lekt ls dHkh dqN u feyk og mlh lekt ij viuk loZLo yqVk nsrk gSA dHkh  opuksa dh vkM+ esa] rks dHkh nku ds cgkus 

mlls mldk lc dqN Nhu fy;k tkrk gSA d.kZ lc dqN tkurs&le>rs gq, Hkh fu;fr dk [ksy [ksyus dks foo'k gSA bUnz }kjk nku esa dop&d q.My ek¡x ysus ij d.kZ 

O;aX; ls dgrk gS& 

 

^^dop NksM+ viuk 'kjhj lcds leku djrk gw¡A vc u dgsxk txr] d.k dks bZ'ojh; Hkh cy Fkk] 

 thrk og blfy, fd mlds ikl dop&dq.My FkkA**13 

 

d.kZ ds O;aX;] rdZ&fordZ] laosnuk,sa lHkh ikBd dks vfHkHkwr djrs gSaA fu;fr ,oa foijhr HkkX; ij iz'u mBkrk d.kZ dgrk  gS&  

 

^^lcdks feyh Lusg dh Nk;k] u;h&u;h lqfo/kk,¡] fu;fr Hkstrh jgh lnk ij] esjs fgr foink,¡A eu gh 

eu lksprk jgk gw¡ ;g jgL; Hkh D;k gS] [kkst&[kkst ?ksjrh eq>h dks D;ksa ck/kk&foink gS\**14 

 

fdUrq fQj 'kh?kz gh fu;fr dks vxw¡Bk fn[kk og dgrk gS fd esjk tUe fuf'pr gh fdlh cM+s mn~ns'; ds fy, gqvk gSA eSa /kjrh  ij dqN  fo'ks"k djrc djus 

vk;k g¡w& 

 

^^og djrc gS ;g fd 'kwj tks pkgs dj ldrk gS] fu;fr&Hkky ij iq#"k ik¡o fut cy ls /kj ldrk  gSA og 

djrc gS ;g fd 'kfDr clrh u oa'k ;k dqy esa clrh gS og lnk ohj  iq#"kksa ds o{k  i`Fkqqy esaA**15  

 

d.kZ  vius  dop  vkSj  dq.Myksa  ds  :i  esa  viuk  thou]  dq:ifr  nq;k sZ/ku dh  thr rFkk  vtqZu  dh mUufr  bUnz  dks lkSai nsrs  gSA d.kZ  ds  bl  

egknku  ls  bUnz  yTtk] Xykfu  vkSj  ihM+k  ls  Hkj  tkrs  gSaA  os  d.kZ  ds  le{k  ;g  Lohdkj djrs gSa  fd&  

  

^^rw nkuh  eSa  dqfVy  izoapd]  rw  ifo=  eSa  ikih] rw  nsdj  Hkh  lq[kh  vkSj eSa  ysdj  Hkh  

ifjikrhA rw  igq¡pk  gS  tgk¡  d.kZ] nsoRo  u  tk  ldrk  gS] bl  egku  in  dks  dksbZ  

ekuo  gh  ik  ldrk  gSA**16 

 

d.kZ  ds  nku  ls  bUnz  nzfor gks tkrs gaS vkSj i'pkrki Lo:i mls ,d?uh vL=  nsus dks  foo'k  gks  tkrs  gSaA og  d.kZ  dks  lko/kku  djrs  gq,  dgrs  

gSa fd rqe bl  vL= dk  iz;ksx  ek=  ,d ckj  gh  dj  ldksxsA d.kZ  ds  lkFk  fu;fr  dh  vk¡[k&fepkSyh  pyrh  gh  jghA  ;qn~/kk jEHk  esa  dqUrh  d.kZ  ds 

ikl  ik.Moksa  dh  t;  lqfuf'pr  djokus  vkrh gSA og  d.kZ  dks  vius  i{k  esa  vkus dks  dgrh  gS  fdUrq  d.kZ  nq;ksZ/ku  dk  lkFk  NksM+us  ls  badkj  

dj  nsrk  gSA  dqUrh  ds ;g  dgus  ij  fd eSa  rks  lqurh  Fkh  fd rw  cgqr  cM+k  nkuh  gS  ij  eSa  rsjs  }kj  ls  [kkyh tk  jgh  gw¡A  ;g  lqudj  d.kZ  

dqUrh  dks  opu  nsrs  gSa  fd  eSa  vtZqu  ls  rks  ;qn~/k vo';  d#¡xk  fdUrq& 

 

^^vU; ik.Moksa ij eSa d`ik d#¡xkA ikdj Hkh mudk thou ugha g#¡xkA**17 

 

dqUrh  bl  ij  dgrh  gS fd  eSa Ng  iq=ksa  dh  ekrk  cuus  vkbZ  Fkh  ij  pkj  iq=ksa  dh ekrk  cudj  tk jgh gw¡A  d.kZ  dqUrh dks  vk'oLr djrk  gS 

fd& 

 

^^dq#ifr u thr dj fudyk] vxj lej ls] 
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;k feyh ohjxfr eq>s ikFkZ ds dj ls Rkqe blh rjg xksnh dh /kuh jgksxhA 

iqf=.kh ik¡p iq=ksa  dh  cuh  jgksxhA**18 

 

d`".k  dh  pky  eas  Qalk  d.kZ  bUnz  }kjk  fn;s  ,d?uh  vL=  dks  Hkhe&iq=  ?kVksRdp  ij pyk  nsrk  gSA  ,d  ckj  fQj fu;fr  ds  gkFkksa  Nyk  

tkdj  d.kZ  vkgr  gks  lksprk  gS& 

 

^^ikFkZ!  rw o;  dk  cM+k  cyh  fudyk 

;k ;g  fd vkt fQj  ,d  ckj] esjk  gh  HkkX;  Nyh  fudykA^^19 

 

dqarh  dks  fn;s  opu  dks  fuHkkus  ds  dkj.k  d.kZ  vtqZu  ds  vfrfjDr  pkjksa  ik.Moksa  dks vHk;nku ns  nsrk gSA og muij 'kL= ugh mBkrkA lkjfFk 

'kY; }kjk bl ckr  dh vkykspuk fd;s tkus ij og dgrk  gS& 

 

^^le>ksxs ugha 'kY; bldks] ;g djrc uknkuks dk gS 

 ;g [ksy thr  ls cM+s  fdlh  edln ds nhokuksa dk gSA**20 

 

vtqZu  dks  vius  lkeus  ns[k  d.kZ  ;qn~/k  ds  fy,  izLrqr  gksrk  gSA d.kZ  ds  ;qn~/k dkS'ky] mldh  djkyrk ns[kdj d`".k fpfUrr gks mBrs  gSaA mUgsa  

vtqZu dh  t; lafnX/k  yxus  yxrh  gSA  og  dg mBrs gSa& 

 

^^d.kZ  ds  lkFk  rsjk  cy Hkh  eSa  [kwc  tkurk vk;k  gw¡] eu  gh eu  rq>ls  cM+k  ohj  ij  bls  ekurk vk;k  gw¡A**21 

 

d`".k ikFkZ dks lPpkbZ crkrs gq, dgrs gSa& 

 

^^eSa pØ lqn'kZu  /k#¡ vkSj xk.Mho vxj rw rkusxk] rc  Hkh] 'kk;n  gh] vkt  d.kZ  vkrad  gekjk  ekusxkA**22 

 

gj  ckj  dh rjg  fu;fr  d.kZ  ds foijhr gks tkrh  gS& 

 

^^vxe  dh jkg ij lpeqp vxe gS vuks[kk gh fu;fr dk dk;ZØe gS u tkus U;k; 

Hkh  igpkurh  gSA dqfVyrk  gh  fd  dsoy  tkurh  gS\ jgk nhfir  lnk  'kqHk  

/keZ ftldk] pedrk  lw;Z  lk  Fkk  deZ  ftldk] vckf/kr nku  dk  vk/kkj Fkk 

tks 

/kfj=h dk vrqy Ük``axkj Fkk tks] 

{kq/kk tkxh mlh dh gk;] Hkw dks] dgsa D;k esfnuh ekuo izlw dks\ #f/kj  ds iad esa 

jFk dks tdM+dj] Xk;h og cSB pDds dks dM+ djA**23 

d.kZ  dk  jFk  ;qn~/k{ks=  esa  #f/kj  ds  iad  esa  /k¡l  tkrk  gSA  'kY;  mls  fudkyus  dk  gj lEHko  iz;kl  djrk  gS  fdUrq  jFk  Vl  ls  el  ugha  

gksrkA  pfdr  gks  'kY;  d.kZ  dks dgrk gS& 

 

^^cM+h jk/ks;! vn~Hkqr ckr gS ;gA fdlh nq%'kfDr dk gh ?kkr gS  ;gA lh 

dhp esa L;Unu Q¡lk gS] exj] jFk&pØ dqN ,slk /k¡lk  gS] fudkys ls 

fudyrk gh ugha gS] gekjk tksj pyrk gh ugha gSA**24 
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;g lqudj d.kZ vius HkkX; ij g¡lrk gS& 

 

^^g¡lk jk/ks; dj dqN ;kn eu esa] dgk] gk¡ lR; gh lkjs Hkqou esa] foy{k.k 

ckr esjs gh fy, gS] fu;fr dk ?kkr esjs gh fy,  gSA**25 

 

d.kZ le> tkrk gS fd fu;fr ml ij tky fcNk jgh gS vkSj ekuks /kjrh gh mlds jFk&pØ dks [khap jgh gSA jFk ds ifg;s dks dhpM+ ls  fudkyus ds fy, d.kZ 

jFk ls mrj vkrk gSA jFk&pØ dks fudkyus ds fy, fd, x, vFkd iz;klksa ds ckn Hkh jFk&pØ uhps gh uhps /k¡lrk tkrk gSA  uhfr  fo'kkjn  d`".k  Hkyk  bl 

volj  dks gkFk ls D;ksa  tkus  nsrs\  og  vtqZu  dks  bl  volj  dk  ykHk  mBkus  ds fy,  dgrs   gSa& 

 

^^'kjklu rku cl volj ;gh gS] 

?kM+h fQj vkSj feyus dks ugha gSA fof'k[k dksbZ xys ds ikj dj  ns vHkh 

gh 'k=q dk lagkj dj nsA**26 

 

ikFkZ  d`".k  ds  bl  vkns'k  dks  f'kjks/kk;Z  djrk  gS  vkSj  fugRFks  d.kZ  ij  ck.k  NksM+  nsrk gSA  v/keZ  ij  vk/kkfjr   bl  j.k  esa  d.kZ  Hkxoku  Jh  

d`".k  dh  yhyk  dk  f'kdkj  gksrk gS  fdUrq  og  ,d  ohj iq#"k  dh  Hkkafr  vius var  dks  xys  yxkrk  gS& 

 

^^egh! Yks  lkSairk  gw¡  vki  jFk  eSa] xxu  esa [kkstrk  gw¡ vU; iFk 

eSaA Hkys gh  yhy ys  bl  dkB  dks  rw] 

u ik ldrh iq#"k  foHkkzV  dks  rwA**27 

 

HkkX;  dk [ksy  nsf[k;sA  d.kZ  fnu  ds  volku  dky  esa  ekjk  x;k]  tc  lw;Z  viuh fdj.ksa lesVrk  gSA d.kZ  iqdkj mBrk gS& 

 

^^izHkk e.My! Hkjks >adkj cksyksA txr dh T;ksfr;ksa ! fut }kj [kksyksA riL;k 

jksfpHkwf"kr yk jgk  gw¡] 

<+k eS jf'ke&jFk ij  vk jgk  gw¡A**28 

d.kZ  dh  eR̀;q  ds i'pkr~  ;qf/kf"Bj mlds  fo"k;  esa dgrk  gS& 

^^cyh ;ksn~/kk] cM+k fodjky  Fkk  og gjs! dSlk Hk;kud  dky  Fkk  og\**29 

d.kZ  dh  iz'kalk  esa  Jhd`".k  ;qf/kf"Bj  ls  dgrs  gSa& 

^^le>  dj  nzks.k  eu eas  HkfDr  Hkfj;s] firkeg  dh  rjg  lEeku  

dfj;s]**30 

 

e`R;q  ds  i'pkr~  d.kZ ftl  jFk  ij p<+dj  bl nqfu;k ls fonk gksrk gS ^^os lw;Z dh ugh gSaA os jf'e;k¡ Lo;a  d.kZ ds ;fDrRo ls QwVrh gSaA og e`R;q dk 

vkfyaxu djrk gS iwjs rst ds lkFk mlds 'kjhj ls vkyksd  QwV dj fudyk]  e`R;q  ds  le; Hkh  og  vn~Hkqr  izHkke;  FkkA  var  esa  dfo us Hkxoku d`".k ls d.kZ 

dh Hkwfj&Hkwfj iz'kalk  djk  dj  d.kZ  dk  vkykSfdd riZ.k  tSls  dj  fn;k  gSA**31 

fuLlansg  egÙo  d.kZ  ds  tUe  dk  ugha  vfirq  cfynku  dk  gSA  vnE;  ftthfo"kk  dk /kuh  d.kZ  HkkX;]  fu;fr  ,oa  lÙkk  dk   Ny  [kqyh  

vk¡[kksa  ls  ns[krk  gS  fdUrq  gkj  ugha ekurkA  ;g  tkurs  gq,  Hkh  fd  ik.Moksa  ds  i{k  esa  uhfr  fo'kkjn  Hkxoku  Jh  d`".k Lo;a  [kM+s  gSa  og  vtqZu  dks  

gjkus  dk  iz.k  ysrk  gSA  d.kZ  ds  pfj=  dk  vkSnkR;  bl ckr  esa  gS  fd  foijhr  ifjfLFkfr;ksa  dh  jsr  ls  H kh  og  ueh  lks[k  gh  ysrk  gS  vkSj Nyk  

tkdj  Hkh  lc  ij  viuh  vfeV Nki  NksM+  tkrk  gSA 

 

 

 



  Gyankosh: An Interdisciplinary e-Journal 
  Volume I, December 2018 

89 

Guru Gobind Singh College for Women, Sector 26, Chandigarh 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



  Gyankosh: An Interdisciplinary e-Journal 
  Volume I, December 2018 

90 

Guru Gobind Singh College for Women, Sector 26, Chandigarh 

 

lUnHkZ xzUFk lwph 

 

1- jf'ejFkh]  jke/kkjh  flag  fnudj]  yksdHkkjrh]  izdk'ku]  bykgkckn]  laLdj.k& 2007]  i"̀B&14 

2- egÙo%  jke/kkjh  flag  fnudj  lej 'ks"k  gS---------lEiknd & izkaty  /kj] dqekj vuqie] izdk'kd jk"Vªdfo jke/kjh flag fnudj Le`fr U;kl] fnYyh] 

laLdj.k&2012] i`"B&308 

3- jf'ejFkh] i"̀B&117 

4- egÙo% jke/kkjh flag fnudj lej 'ks"k gS---- i`"B&308  

5- ogh] i`"B&9 

6- jf'ejFkh] i"̀B&19 

7- ogh] i`"B&19 

8- ogh] i`"B&19 

9- xksnkj.k]  iz/kku  lEiknd&Hkjr  flag]  izdk'kd&  1&220]  lkdsr  dkyksuh] vyhx<+]  vad&7]  tuojh  &2009]  i`"B&25  

10- jf'ejFkh]  i"̀B&15 

11- ogh]  i`"B&15 

12- ogh]  i`"B&30 

13- ogh]  i`"B&56 

14- ogh]  i`"B&58 

15- ogh]  i`"B&59 

16- ogh]  i`"B&63 

17- ogh]  i`"B&78 

18- ogh]  i`"B&79 

19- ogh]  i`"B&93 

20- ogh]  i`"B&99 

21- ogh]  i`"B&103 

22- ogh]  i`"B&103 

23- ogh]  i`"B&105 

24- ogh]  i`"B&106 

25- ogh]  i`"B&106 

26. ogh]  i`"B&107 

27- ogh]  i`"B&113 

28- ogh]  i`"B&28 

29- ogh]  i`"B&115 

30- ogh]  i`"B&117 

31- jke/kkjh flag  fnudj] [kxsUnz Bkdqj] izdk'ku foHkkx fnYyh] laLdj.k & 2008] i`"B&105 

 

 

 
 
 
 



  Gyankosh: An Interdisciplinary e-Journal 
  Volume I, December 2018 

91 

Guru Gobind Singh College for Women, Sector 26, Chandigarh 

 

 ;zB ;zzskbh dk d[yKs 
vkH jogqhs f;zx j[zdb

 

 

nkIkdh ;zrokw ;w/A 1947 JhL ftZu d/P dh fcoe{ bhjK T[ZFs/ ehsh rJh tzv fJe J/j' fijk d[ydkJh 

s/ fGnkBe toskok j? fe fi; dh uh; 70 ;kb phs ikD *s/ th fe;/ soQK xZN BjhA j'Jh . d{;oh 

ftPt izr ftZu ftPt gZXo T[ZFs/ nfijhnK xNBktK tkgohnK ;B fe fi; ekoB nzro/Ih ;kwoki 

dhnK nkgDhnK p;shnK T[ZFs/ geV pj[s ewI'o j' rJh ;h . fJ; ekoB fJzrb?Av ftZu ;oeko dh 

spdhbh ekoB gqXkB wzsoh B/ gfjb/ tkfJ; okJ/ fjzd B{z jNk e/ T[; dh EK bkov wkT{ANp/NB B{z Gkos 

dk BtK tkfJ; okJ/ pDk e/ G/fink ;h . T[; B{z jdkfJs ehsh ;h fe ;zpzfXs fXoK Bkb ftuko 

tNKdo/ s'A pknd i{B 1948 JhL sZe Gkos dk oki Gkr fJZE'A d/ okPNoh nkr{nK B{z ;"Ag fdZsk ikJ/ . 

fJjBK jh tfoQnK ftZu Gkosh w[;bwkB, w[;fbw bhr dh nrtkJh j/m pj[s jh ;orow j' 

u[Ze/ ;B s/ T[j dkntk eod/ ;B fe n;hA Gkos ftZu fjzd{ pj[ frDsh d/ dkp/ j/m BjhA ofj ;ed/ . 

;kvh tZ;'A dh frDsh nB[;ko ;kB{z Gkos s'A tZy eo fdZsk ikt/ . eKro; gkoNh bJh fJj dkntk 

fe;/ soQK th gqtkB eoB :'r BjhA ;h . f;ZN/ ti'A d/P dh tzv bJh fJe efwPB fpmkfJnk frnk, 

fi; B/ 1941 JhL dh iB^rDBk nB[;ko gzikp ns/ pzrkb dh fcoe{ tzv eo fdZsh . fJj tzv 

fJzrb?Av d/ gqXkB wzsoh dh ;[MkJh fwsh s'A ;kb gfjbK jh eo fdZsh rJh. fi; d/ f;ZN/ ti'A gzikp d/ 

gZSwh Gkr ftZu'A fjzd{nK s/ f;ZyK B{z nkgDh ikfJdkd s/ xo^xkN SZv e/ uVQd/ gzikp ftZu nkT[D bJh 

wIp{o j'Dk frnk s/ uVQd/ gzikp s'A w[;bwkBK B{z gZSwh gzikp ftZu ikDk fgnk . bZyK jh fjzd{ f;Zy s/ 

w[;bwkB nkgD/ xo^xkN s/ IwhBK SZv e/ Bt/A fJbkfenK ftZu nkT[D bJh wIp{o j'J/ . fJ; ;w/A 

d"okB pj[s fGnkBe GKs d/ fcoe{ c;kd P[o{ j' rJ/ . fi; d/ f;ZN/ ti'A gzikp d/ d'jK GkrK ftZu fjzd{ 

w[;bwkB s/ f;ZyK dh eZN^tZY P[o{ j' rJh . fJj eZN tZY J/Bh fGnkBe ;h fe n"osK, pZfunK ns/ 

pI[orK dk th fbjkI BjhA ehsk frnk ;r'A esb s/ wko XkV P[o{ j' rJh . fJ; d/ Bkb n"osK d/ 

T[Xkb/ P[o{ j' rJ/ s/ gzikp ftZu J/Bh eZN^nt;Ek B{z gqrN eodh nzfwqsk gqhsw dh gqf;ZX eftsk ftZu 

fJ; eZN^tZY dk toDB ehsk frnk . 

T[ZFm dodwzdK fdnk dodhnk, T[ZFm sZe nkgDk gzikp, nZi p/b/ bkPK 

ftShnK, s/ bj{ dh Goh fuBkp . 

fe;/ B/ gziK gkDhnK, ftZu fdZsh Ifjo fwbk, s/ T[BQK 
                                                           

 nf;;N?AN gq'c?;o, ਿੰਜਾਫੀ ਸਿਬਾਗ, ਸਸੱਖ ਨੈਸ਼ਨਲ ਕਾੱਲਜ, ਕਾਦੀਆਂ, ਿੰਜਾਫ, Email: snc_qadian1@yahoo.in 
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gkDhnK Xos B{z fdZsk gkDh bk . fJ; Ioy/I IwhB d/ b{z 

b{z c[ZfNnk Ifjo, 

frZm frZm uVQhnK bkbhnK, c[ZN c[ZN ufVQnk efjo .1 

d/P dh tzv fe;/ fBPfus ftT{As pzdh nB[;ko BjhA ehsh rJh ;h . ;kok ezw ekjbh^ekjbh 

s/ tkfJ; okJ/ bkov wkT{ANp/NB dh p/w[jkoh ;'u dk f;ZNk ;h, PoBkoEhnK d/ ekcafbnK B{z ;[oZfyns 

s"o *s/ gzikp d/ d'jK GkrK ftZu gj[zukT[D bJh ;jh GKs d/ Y[Zet/A gqpzX BjhA ehs/ rJ/ ;B . Gkt/A 

tkfJ; okJ/ efj fojk ;h fe w?A fJZe c"ih nca;o jK s/ w?B{z gsk j? fe b'eK dk pukn fet/A eoBk j? 

. T[j jtkJh ijkIK s/ N?eK dk fIeo eodk th cVQK wkodk ;h, go n;b ftZu ekcafbnK dh 

;[oZfynsk oZp nk;o/ jh SZv fdZsh rJh ;h . gzikp ftZu tZvk xZb{xkok tkgfonk ;h fe fi; dh 

fJfsjk; ftZu e'Jh fw;kb BjhA ;h fwbdh s/ J/B/ djke/ phs ikD d/ pknd th fcoe{ c;kdK ftZu wko/ 

rJ/ p/P[wko fjzd{, f;Zy, w[;bwkBK dh mhe GKs dh frDsh BjhA ehsh rJh ;h . fJ; pko/ e/tb 

nB[wkB jh bkJ/ ik oj/ jB . tkfJ; okJ/ fjzd esb j'fJnK dh frDsh YkJh bZy dk nB[wkB bkT[Adk 

;h . pj[s ;ko/ fJfsjk;eko esb j'fJnK dh frDsh gzi bZy s'A d; bZy bkT[Ad/ jB . go fe;/ th 

oki;h fXo B{z j'D tkbh spkjh, popkdh s/ esb/ nkw dk e'Jh nB[wkB BjhA ;h L 

No one of course will ever know how many people died in those 

awful weeks, Mount batten preferred to use the figure 250,000 dead, 

an estimate undoubtedly tinged with some wishful thinking. Most 

historians of the period place the figure at half a million. Some put it as 

high as two million.2  

fJ; tzv ;w/A J/Bk fInkdk ikBh s/ wkbh B[e;kB j' ikD ekoB wB ftZu ;tkb T[ZFmdk j? fe 

d/P tzv dk fdB nzro/IK B/ i{B 1948 JhL d/ fBPfus ehs/ fdB B{z SZv e/, 15 nr;s 1947 B{z feT[A 

u[fDnk < i{B 1948 dk ;kb poskBthA ;oeko B/ u[fDnk ;h fe fJ; ;w/A sZe Gkos dh skes Gkosh 

nkr{nK B{z ;"Ag fdZsh ikt/ . fco bkov wkT{AN p/NB B{z eh fpgsk gJh ;h fe T[j i{B 1948 dh EK 15 

nr;s 1947 eo d/t/ . tZyoh rZb j? fe gzvs itkjo bkb Bfjo{ ukj[zdk ;h fe d/P S/sh nkIkd j't/ 

. go tzv Bkb ;zpzfXs fcoe{ c;kdK s/ bZyK PoBkoEhnK dk spkdbk s/ ;[oZfynk B{z th pVh ;ktXkBh 

Bkb ftukoe/ m'; T[gokb/ eoB dh b'V ;h i' Bk j' ;eh . 

d/P^tzv T[ZFgo y'I eoB tkb/ gqf;ZX b/ye Dominique Lapierre and Larry Collius B/ 
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bkov wkT{AN d/ ihtB T[ZFgo fJe g[;se 'Mount batten and the Partition of India' fbyh, fi; 

dh fsnkoh ;w/A T[jBK wkT{AN p/NB d/ fBih foekov B{z tosD d/ Bkb^Bkb T[; Bkb bzwhnK w[bkeksK 

th ehshnK . 15 nr;s 1947 dh fwsh u[DB pko/ g[ZS/ fJe ;tkb s/ wkT{AN p/NB nkydk j? L 

‘fijVh fwsh w?A u[Dh T[j n;wkB'A jh ;[ZMh ;h (Come out of the blue) w?A fJj 

fwsh fJe gqPB d/ T[ZFso ftZu u[Dh ;h . w?A fJj dZ;D bJh fdqV ;h fe w?A ;koh xNBk 

dk ;tkwh jK . id'A T[jBK g[ZfSnk fe eh n;K e'Jh fwsh Bh:s eo fdZsh j?, sK w?A 

ikDdk ;h fe fJj S/sh jh fBPfus eoBh g?Dh j? . w?A T[; t/b/ fJj fwsh fwZEh s/ w?A 

15 nr;s ;'u bJh . feT[A < feT[Afe fJj igkB s/ izr ;w/A jfEnko ;[ZND dh d{ih 

to/Q rzY ;h .*3 

n;b ftZu tkfJ; okJ/ dhnK u[;shnK$ubkehnK T[ZFs/ godk fgnk ofjDk ;h, i/ d/P dh tzv 

Bkb ;zpzfXs nzro/Ih ;oeko T[; ;w//A dk ;kok foekov SkgD dh nkfrnk Bk fdzdh . fJj ;kok 

foekov ;oekoh c?;b/ nB[;ko ;zB 1999 sZe r[gs oZyD dk c?;bk ;h, go 1967 JhL ftZu fJzrb?Av 

d/ gqXkB wzsoh j?obv ftb;B B/ c?;bk ehsk fe tzv Bkb ;zpzfXs ;kok foekov ;zgkdB eoe/ Skg 

fdZsk ikt/ . fJ; ekoi bJh u'Dt/A y'ih s/ fJfsjk;ekoK dh fvT{Nh bkJh rJh ns/ gqf;ZX 

fJfsjk;eko g'qH wkB;oi dh u'D ehsh rJh . T[; dh nrtkJh j/m 1942^1947 d/ ;kbK ftubk fJj 

;kok foekov ;zgkds eoe/ Skg fdZsk frnk . fJjBK fJfsjk;ekoK B{z g{oh y[ZbQ s/ nkIkdh fdZsh rJh 

fe T[j nkgD/ fBoD/ d/D . fJ; soQK Gkos dh nkIkdh d/ 1942^47 sZe dk ;kok foekov 12 fibdK 

ftZu Transfer of Power BK j/m Skg fdZsk frnk . fJ; ftubk pj[sk foekov r[gs ;h . 

;zgkdeK B/ g{oh fdnkBsdkoh s/ fBogZysk Bkb fJj n"yk ekoi f;o/ ukfVQnk ;h . 

03 i{B 1947 B{z d/P dh tzv dk n?bkB j'fJnk ;h . fcod{ c;kd sK ;kb d/ P[o{ s'A jh j'D 

bZr gJ/ ;B . gzikp dh fcoe{ jkbs pVh fuzskiBe j' u[Zeh ;h . gzikp dh fyio jZ:ks dh ;oeko 

B/ 2 wkou 1947 B{z n;shcak d/ fdZsk ns/ 05 wkou B{z gzikp d/ oki gqpzX rtoBo JhtB i?BfeBI 

nXhB nk u[Zek ;h .d/P^tzv dk c?;bk j' ikD pknd gzikp s/ pzrkb dh jZdpzdh o/yk dk c?;bk eoB 
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bJh Gkos ;oeko B/ fJe jZdpzdh efwPB pDkfJnk . gzikp ftZu fJ; d/ uko w?Apo ;B, d' 

w[;bwkB, fJZe f;Zy s/ fJZe fjzd{ . fJjBK ukoK dh okJ/ fJZe Bk j'D ekoB gzikp dh tzv dk ;kok 

ezw o?AvefbZc B/ jh ehsk . o?AvefbZc fJzrb?Av dk fJe pVk bkfJe s/ JhwkBdko tehb ;h . go 

j?okBh dh rZb j? fe T[; B/ Bk sK Gkos t/fynk ;h s/ Bk jh gzikp . T[; B{z fe;/ fXo Bkb e'Jh 

brkU BjhA ;h . T[; dk ehsk ezw J/Bk r[zMbdko, s/ BfjP ;h fe djkfenK sZe T[ZFiV/ s/ tZY/ N[Ze/ 

rJ/ b'eK B/ beho d/ d'B'A gk;/ T[; dh ikB B{z o'Ad/ ofjDk ;h . T[; B{z nfijh ;fEsh dk gsk ;h, T[j 

fbydk j? ^  

w?A fJ; BfjP ezw B{z fizBh S/sh ;zGt j'fJnk, ysw eoBk ukj[zdk jK HHHH T[; B/ nkgD/ nkg B{z 

fejk HHHH ns/ fJ; Bkb e'Jh coe BjhA g?Adk feT[Afe nzs T[s/, id'A w?A fJj ezw w[ek fbnk sK T[j 

fJe d{i/ B{z esb eoBk P[o{ eo d/Dr/ .4 

tkfJ; okJ/ bkov wkT{AN p/NB B/ 14 nr;s B{z gkfe;skB dh nkIkdh dk n?bkB eoB s/ 

nkIkdh d/ iPBK ftZu Pkwb j'D bJh eokuh ikDk ;h, T[ZFE'A nk e/ T[; B/ 15 nr;s 1947 B{z Gkos 

dh nkIkdh d/ fdZbh ftub/ iPBK ftZu Pkwb j'Dk ;h . go gzikp d/ b'e Bk gkfe;skB s/ Bk 

fjzd[;skB dh nkIkdh d/ iPBK ftZu Pkwb ;B . T[jBK d/ f;o T[ZFs/ tzv dh Bzrh sbtko bNe ojh 

;h . fe;/ B{z e[M gsk BjhA ;h fe o?vefbZc dh bkb beho B/ fe; gk;/ dh bzxDk ;h . 

nyho o?vefbZc B/ nkgDk c?;bk fby e/ 09 nr;s 1947 B{z tkfJ; okJ/ fjzd^bkov wkT{AN 

p/NB B{z G/i fdZsk . tZY N[Ze j'Jh ik ojh ;h . b'eK B{z fJj BjhA ;h dZf;nk ik fojk fe fejVk 

fiabQk, fejVk fgzv bkb beho d/ nzdo iK pkjo j? . b'eK dh ;[oZfynk dk gqpzX fe; d/ jZE j? e'Jh 

BjhA ;h ikDdk . nzdo yks/ fdZbh ftZu eh j' fojk ;h, f;tkJ/ tkfJ; okJ/ dh T[ZFu^gZXoh Nhw d/ 

fe;/ Gkosh B{z gsk BjhA ;h . 

bkov wkT{AN p/NB dh ftdkfJrh gkoNh ftZu p'bfdnK Gkos d/ Bt/A gqXkB wzsoh itkjo bkb 

Bfjo{ B/ fejk ;h ^ 

w/o/ bJh iK j'o fe;/ bJh fJj fBoDk eoBk n"yk j? fe n;K fgSb/ ;kb ftZu eh ehsk j? 

. n;hA fJjd/ pj[s BIdhe jK s/ xNBktK Bkb pV/ B/fVT[A i[V/ j'J/ jK . ;zGt j? fe 
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n;hA iK s[;hA eJh rbshnK ehshnK j'D . fJe iK d' ghVQhnK s'A pknd fJfsjk;eko, 

PkfJd fJj fBoDk eo ;eD fe n;hA fejVh rZb mhe ehsh ;h s/ fejVh rZb rbs .5 

wkT{AN p/NB gzikp dh tzv dk c?;bk BZg e/ gzi fdB fBodJh pd/Ph jkewK tKr, gzikp ftZu j' oj/ 

esbK B{z fJe swkPphB tKr t/ydk fojk . gzikp ;V fojk ;h, o'w tKr s/ tkfJ; okJ/ fjzd, Bho' 

tKr pz;oh tik fojk ;h . tkfJ; okJ/ fjzd dh fwsh 09 nr;s 1947 JhL dh 69thA whfNzr dh r[gs 

ekotkJh d/ f;oca d' tke jh, jtkb/ ti'A fdZs/ ik oj/ jB ^ 

‘tkfJ;okJ/ B/ :kd fdtkfJnk fe T[; B/ ntkov 10 nr;s she fsnko eoB bJh 

nkfynk ;h . fco th j[D fJj rZb d[pkok ;'uD tkbh j? fe eh fJj s[ozs jh gqekfPs 

ehsk ikDk tkfip j? . fBo;zd/j, fizBh S/sh fJj gqekfPs ehsk iKdk, T[Bh fInkdk jh, 

j'D tkb/ c;kdK dh fIzw/tkoh poskBhnK B{z u[ZeDh gt/rh.*6 

1947 ftZu sK ;kok gzikp jh bVkJh dk w?dkB pD frnk, fiZE/ NZpoK d/ NZpo fcoe{ c;kdK dh 

G/Nk uVQ oj/ ;B . fJ; fcoe{ dfjPs dh jB/oh B/ t;d/ o;d/ b'eK B{z xoK s'A g[ZN e/ PoBkoEh e?AgK 

d/ gBkjrho pDk fdZsk . ekcafbnK d/ ;cao B{z Ikps/ ftZu oZyD bJh bkJhnK rJhnK ;oekoh 

;[oZfynk c'o;K pj[sh EkJhA jwbktoK Bkb fwb e/ b[N/fonK dh j";bk ncaikJh eodhnK ojhnK . 

nwB s/ ekB{zB dh jkbs B{z ekp{ ftZu oZyD tkbh c"i s/ g[fb; fcoe{ bhjK *s/ tzvh rJh . fJ; 

xZb{xko/ d/ fJfsjk;ekoK fJj rZb B'N ehsh fe Gkos e'b J/Bh c"i BjhA ;h, i' ;ko/ Gkos s/ yk; 

eoe/ pzrkb ns/ gzikp dh nkpkdh d/ tNKdo/ d/ ekoi B{z PKsh g{ote f;o/ ukVQdh . 

wzB{ g;kBh, i' tzv t/b/ ftXkB xVBh n;?Apbh dk w?Apo ;h, nkgDhnK :kdK ftZu fbydk j? fe ^ 

fJj BjhA fe id'A s[jkB{z ;{s Bk p?m/, s[;hA T[ZFm e/ s[o ikU, s[jkvh fIzw/tkoh pDdh j? 

fe s[;hA b'eK B{z uzrh jkbs ftZu SZv e/ ikU . s[;hA nkgDhnK c"iK B{z tkfg; BjhA p[bk 

;ed/ s/ nokiesk c?bkT[D dh y[ZbQh S[ZNh BjhA d/ ;ed/ . go fJzi j'fJnk HHH w/ok 

fyankb j? fe i/ nzro/Ih c"i tkg; Bk p[bk bJh iKdh sK fJ; gZXo dk esb/nkw Bk 

tkgodk, i' n;b ftZu tkgfonk .7 
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ftZu Patriarchy  j?. Patriarchy 

 Patria arche  Patria ther rche 

rule   Patriarchy literally means "rule of the father" in a male-dominated 

family. In this type of system men hold authority over women, Children and property, leading to 

female subordination. 

 The Royal Academy of the spanish language dictionary defines Patriarchy as,"A 

Primitive social organization in which authority is exercised by a male head of the family, 

extending the Power even to distant relatives of the same lineage." 

 system 

of society

unequal

 (Patriarchy society is simply called as men's world) 

 Sylvia Walby  'theorising Patriarchy' 

system of social structure and Practices in which men dominates, oppress and exploit 

women."1 
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  (Paterernalism) 

 

 

 (sexuality/gender)  

(sexuality) 
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(one is not born, but rather becomes, a woman) 

'The 

Second Sex' 
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'Sexual Politices' 

 Sexual Politices   
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(Engels referred to it as the earliest system of domination establishing that 

Patriarchy is "the world historical defeat of the female sex") 
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is`K prMprw iv`c nwrI 

Dr. Prabhjot Kaur

 

 

is`K Drm ny Bwrq dy auqr p`CmI Kyqr iv`c siQq̀ pMjwb pRWq iv`c pMdrvIˆ sdI dy dUjy A`D iv`c 

jnm ilAw [ ies Drm dy sMsQwpk gurU nwnk swihb bcpn qoN hI sihj Aqy fUMGI ibrqI dy mwlk 

sn [ auhnW dI ies ibrqI nUM drswauNdIAwˆ AnykW hI CotIAW CotIAwˆ khwxIAW swKIAW dy rUp ivc 

pMjwbI lokDwrw dw AinKVvW AMg bx geIAwˆ hn[ ieh swrIAW khwxIAW/swKIAW gurU nwnk swihb 

dy fUMGy icMqn dy mwlk hox dI gvwhI BrdIAW hn [ Awp Awm qOr qy hI GroN bwhr KulIAW QwvW qy 

iek`ilAW jw bYTdy Aqy fuMGy icMqn iv`c fu`b jWdy [ BweI gurdws Anuswr Awp jIvn dy hr p~K dI 

AslIAq dI qih q`k phuMcdy [Awp ny smyN dIAW smwjk, rwjnIqk Aqy Dwrimk sMsQwvW dI 

kwrguzwrI bwry fUMGw icMqn kIqw[iehnW sMsQwvW dI inGrI hoeI hwlq Awp leI icMqw dw ivSw sI[ 

smwj dI hr p~KoN inGrI hwlq kwrn Awm lukweI iek pwsy qW Dwrmk AwgUAW dy julmW 

hyT lqwVI jw rhI sI Aqy dUjy pwsy mugl hwkm qwkq dy nSy iv`c AMny hoey AMqW dy zulm kr rhy 

sn [ ihMdU jnqw dI hwlq hor vI qrsXog sI[mugl rwj iv`c rwjnIqk gulwmI qW auh hMFw hI rhy 

sn, nwl hI Drm dy TykydwrW vloN PYlwey krmkWfI jwl ny auhnW nUM vihmW BrmW dI ij`lHx iv`c 

Aijhw PswieAw sI ik auhnW nUM bwhr inklx dw koeI rwh hI nhI ̂ idKweI dy irhw sI [ 

iesqrIAW Aqy SUdrW dI hwlq qW sB qoN ingUxI bxI hoeI sI ikauN ik jwqI vMf iv`c auh sB qoN 

nINvI pauVI qy KVHy sn[ies qrW smwjk, rwjnIqk Aqy Dwrmk, Bwv hr Kyqr iv`c nw brwbrI 

pRq~K sI Aqy cwry pwsy julm dI hnyrI Ju`lH rhI sI [ieh sB dyK Awp fuMGIAwˆ socW iv`c pY gey [  

 gurU nwnk swihb srb~q dy Bly dy mudeI sn[Awm jnqw dy mnu`KI h`kW qy jo Cwpw mwirAw jw 

irhw sI, auh auhnW nUM mnjUr nhIN sI [ Awp Dwrimk AwgU Aqy DrmW dy bwnIAwˆ dI kqwr ivc̀ 

jrUr AwauNdy sn pr Awp dI Dwrimkqw iek v`Kry rMg dI sI [ Drmswl iv`c bYT ky kyvl pRvcn 

krn q`k sIimq rihxw auhnW nUM pRvwn nhIˆ sI Aqy nw hI krmkWfI Drm iv`c hI auhnW dI koeI 

idlcspI sI[ auh qW smyN dI bImwr mwniskqw nUM Kqm kr nvW nroAw smwj auswrnw locdy sn [ 

AYm. ey. mYkwlP Anuswr pMfq hridAwl ny nvjnmyN bwlk bwry itpxI kridAW ikhw sI ik bwl 

nwnk dI jnm smyN Awvwz ies qrHW sI ijvyN koeI isAwxw mnu`K h`sdw hoieAw iksy smwjk Kyqr 

                                                           
 ਰਬਜੋਤ ਕੌਰ, ਪਾਰਭਰ ਸਰਿੰ ਸੀਲ, ਗੋਿਰਨਭੈਂਟ ਕਾੱਲਜ, ਲੁਸਧਆਣਾ, ਿੰਜਾਫ, Email: prabhjotkaur1949@gmail.com.  
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iv`c Swml ho irhw hovy[ s`c hI isAwxy gurU nwnk swihb iek Aijhy smwj iv`c pRvyS hoey ijs nUM 

mu`FoN bdlxw auhnW dw mu`K tIcw sI [ mnu`Kqw nUM aus smyN dy smwjk Dwrimk Aqy rwjnIqk 

A~iqAwcwr qoN bcw ky sohxI jIvn jwc is`Kw, sPl jIvn jIaux dI pRyrnw dyxw hI aunHW dw jIvn 

mMqv sI [ auh iek pUrn mnu`K isrjxw cwhuMdy sn, Aqy cwhuMdy sn ik smwj iv`c Aijhy mnu`Kwˆ dw 

bolbwlw hovy ijnW Awpxy Awp nUM hr p`K qoN ivkisq kr ky au~qm drjw pRwpq kr ilAw hovy [ 

isrdwr kpUr isMG AweI.sI.AYs., gurU nwnk swihb dw jIvn audyS Awpxy lPzW iv`c ieauN ilKdy 

hn : ''mnu`K dI AwKrI mMzl r`b dI pRwpqI nhIN sgoN iek Aijhy mwnv smUh dI isrjxw sI jo 

r`bmuKI hox krkyy, ies mwieAwvI DrqI qoN nwqw hI nw qoV ley, sgoN smwj iv`c rihMidAW r~bmuKqw 

rwhIN ies sMswr nUM iek AiDAwqmk Aqy sMpUrn Kyqr iv`c qbdIl kry [auh ies swrI DrqI nUM 

AiDAwqmkqw dy gUVy rMg iv`c rMg ky iesnUM Drmswl iv`c qbdIl kr dyxw locdy sn[''1 

ies mMqv dI pRwpq leI jrUrI sI AigAwnqw Aqy k`tVqw dy BydBwv Aqy hor hr qrHwˆ dy 

bMDnW qoN mukq iek Awzwd mwniskqw vwlw mnu`K isrijAw jwey[ gurU swihb iek AijhI brwdrI 

isrjxw cwhuMdy sn, ij`Qy Drm, jwq, rMg, nsl Aqy ilMg dy AwDwr qy koeI Byd Bwv nw hovy, ij`Qy 

iesqrIAW ies nroey smwj dI isrjxw iv`c pUrn qOr qy BweIvwl hox, ij`Qy mnu`K hr qrW nwl fr 

mukq ho isr au`cw kr Awqm snmwn BirAw jIvn jIaU sky, ij`Qy mnu`K swrIAW vMfW qy hdbMdIAW qoN 

aupr auT sicAwr jIvn jIaUx dy kwbl bx sky[ 

gurU swihb sm`isAw dI jVH qk phuMcy [gurU nwnk swihb dw ivSvws sI ik ijs smwj ivc 

igAwn dw BMfwrw Ku`lw nw vrqdw hovy, auQy auprokq bImwrIAW Aqy AlwmqW dw hoxw suBwivk huMdw 

hY[auh smwj nroAw nhIN ho skdw ijs iv`c vihm, Brm Aqy pwKMf dw bolbwlw hovy[auh ies nqIjy 

qy phMucy ik smwj dI inGrI hoeI hwlq dw mUl kwrn igAwn dw lokwˆ dI BwSw ivc nw pRwpq hoxw 

sI[ Drm gRMQ, jo aus smyN igAwn dw mu`K somw sn, lok BwSw ivc nhIN ilKy imldy sn [igAwn dy 

soimAW q`k phuMc nw hox kwrn Awm lukweI igAwn pRwpqI qoN vWJI rih geI sI Aqy hr pRkwr dy 

SoSx dw iSkwr ho rhI sI[Dwrimk AwgU Awm jnqw dI AgvweI krn dI QW rwjnIqk AwgUAW dy 

ip`Cl`g bx Awpxy Prz vloN kuqwhI kr rhy sn[ drAsl auhnW dw svwrQ vI lokW dy AigAwnI 

rihx nwl hI pUrw ho skdw sI[ g`l kI swry pwsy hnyrw CwieAw hoieAw sI [ 

bwby nwnk ny swrI siQqI dw ivSlySx kIqw Aqy ies nqIjy qy phuMicAw ik igAwn dyx vwly 

scy gurUu dI AxhoNd hI lukweI dI qrsXog hwlq dw muK kwrx sI[ iesy leI bwby ny PYslw kIqw ik 
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sMswr dw BRmx krky AigAwn dw hnyrw dUr kIqw jwey[BweI gurdws jI ies swrI siQqI dw vrnx 

ies qrHW krdy hn:  

bwby dyKy iDXwn Dr jlqI sB ipRQmI ids AweI[ 

bwJhu gurU gubwr hY hYhY krdI suxI lukweI[ 

bwby ByK bxwieAw audwsI dI rIq clweI 

ciVAw soDn Drq lukweI [2 

 „jlqI sB ipRQmI‟ nUM dyK bwby nwnk ny audwsI ByK Dwrn kIqw Aqy cVH ipAw Drq lukweI 

soDx leI[p`Cm iv`c m`ky, mdIny bgdwd q`k, pUrb iv`c Awswm brmw, au~qr iv`c lyh ldwK qy cIn 

Aqy d`Kx iv`c lMkw q`k swry sMswr dw dOrw kIqw Aqy pRBU, pRmwqmw vloˆ pRwpq igAwn dI dwq smUh 

sMswr iv`c vMfI [ aus smyN iv`c jdoN Aj̀ dy sOKy AwvwjweI dy swDn pRwpq nhIN sn, bwby nwnk ny 

swry sMswr dw pYdl rtn kIqw [ rsqy ivc AweIAwˆ Anykwˆ musIbqwˆ bwby nUM Awpxy idRV inScy qoN 

htw nhIN skIAW[ 

audwsIAwˆ (pRcwr dOry) kridAW bwby ny dyK ilAw sI ik Awm jnqw hr QW qy byp`q ho rhI 

sI[ 'piq ibn pwir nw pie' Anuswr Awp smJdy sn ik piq ivhuxw jIvn pSU jIvn qoN G`t nhIN 

sI [ so Awp ny QW QW jw ky sMswr dy smUh lokW nUM piq BirAw jIvn jIaux leI hlUixAw Aqy ies 

dw AwDwr iqAwr krn leI Awp ny bwxI dI rcnw lok BwSw iv`c krnI SurU kIqI, jo gur nwnk dI 

pMjvIN joq gurU Arjn jI ny gurU gRMQ swihb dy rUp ivc sMkilq kIqI[  

sm~isAw dw iek hor pihlU vI sI[gurU swihb smJdy sn ik iksy vI kOm dw igAwnvwn Aqy 

sÍYivSvwSI hoxw mumikn nhIN huMdw jy aus kOm dI iesqrI igAwnvwn, svYivSvwSI Aqy AxKI nw hovy 

[ ieaNu lgdw hY ik jdoN AMgryzI dw kvI pI. bI. SYly pRSn krdw hY: “Can Man be free if women 

are slaves?” qW auh gurU nwnk swihb dy ivcwr hI duhrw irhw hovy[Bwv jy iesqrI Awzwd nhIˆ qŵ 

mnu`Kqw iksy hwlq iv`c Awzwd nhIN ho skdI [ Awp smJdy sn ik Awm mnu`K dI AigAwnqw qoN 

ielwvw BwrqIAW dI sdIAW dI gulwmI dw mu`K kwrn iesqrI jwqI dI igrwvt vwlI siQqI sI [ 

svYmwx Aqy svYivSvwS ivhIn iesqrI ikvyN iehnW guxW nwl BrpUr AOlwd pYdw kr skdI hY? 

svYmwx ivhUxy ihMdusqwnIAW leI AwpxIAW iesqrIAW nUM DwVvIAW vloN pSUAW dI qrW h`ky jWdy 

dyKxw iek Awm ijhI gl hI sI[ AwpxIAwˆ iesqrIAwˆ ivdySW ivc tky-tky dy BwA ivkdIAW dyK 
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ky vI piq ivhUxw jIvn jIaUNdI jnqw dI AxK ny s~t nhIN KwDI[ iesqrIAW nUM pYr dI ju`qI 

bxwauNdy bxwauNdy ihMdusqwnI Awp hI ivdySI jrvwixAW dy pYr dI ju`qI bx gey sn[  

XugpurS bwby nwnk ny Aijhy hwlwq nwl smJOqw krnw pRvwn nhIN kIqw[ auh swrI siQqI 

bdlx leI idRV ierwdw sn Aqy ies leI auhnW ies idSw vl pihly kdm vjoN sMswr Br dIAW 

iesqrIAW dy h`k ivc zordwr nwArw lgwieAw: 

so ikauN mMdw AwKIAY ijqu jMmY rwjwn]3 

iek purKw rwj dy aus smyˆ iv`c jdoN bwdSwh inhklMk smiJAw jWdw sI, gurU swihb ny dlIl id`qI 

ik inhklMk smJy jWdy rwjy nMU jnm dyx vwlI mW nUM klMkxI hox dw drjw dyxw iksy qrHW vI inAW 

sMgq nhIN ho skdw[Aqy ieh Pokw nwArw hI nhIN sI[guru swihb ny auh swrIAW rsmW Aqy 

prMprwvW nUM vI mMnx qoN ienkwr kIqw jo iesqrI jwqI nUM snmwnXog drjw dyx dy rsqy iv`c rukwvt 

sn[ gurU nwnk swihb Aqy auhnW dy nO AiDAwqmk vwrsW ny iesqrI dI siQqI suDwrx leI AmlI 

kdm cu`ky [ iesqrI nUM prvwr dw Durw smJidAW prvwr dI piv`qrqw qy zor id`qw [bwbw nwnk jI 

smJdy sn ik iksy vI smwj dI hoxI nUM bdlx leI mnu`KI smwj dw muFlw Durw, prvwr, ijs qy 

smucy smwj dI BlweI inrBr krdI hY, dw ishqmMd hoxw zrUrI sI[ jdoN prvwr mrd qy iesqrI 

dI pRspr sWJ qy ADwirq nw ho ky lwlc Aqy haumY dIAW ryqlIAW nIhW qy itikAw hovy qW kdI vI 

smwj ishqmMd nhIˆ ho skdw[ishqmMd smwj dI auswrI leI zrUrI sI ik smwj dI muFlI iekweI 

prvwr nUM ishqmMd bxwieAw jwey[ 

 sMswr dy kul Drmwˆ dy ivcwrk prvwr nUM AiDAwqmk aunqI dy rwh iv`c rukwvt smJdy rhy 

hn[ihMdusqwn dw PlsPw vI iqAwg qy qp~svI jIvn jIaUx qy zor dyNdw hY[pr gurU swihb ny 

prvwr nUM muFlI qrjIh idqI Aqy prvwrk pRym nUM r~bI pRym dw AwDwr bxw ies dw AiDAwqmIkrx 

kr ies nUM vifAwieAw Aqy auicAwieAw[ gurU nwnk swihb Aqy auhnwˆ dI v`fI BYx nwnkI dw 

AwpsI pRym pMjwbI lokDwrw dw AinKVvwˆ AMg bx igAw hY[AnykW pMjwbI lok gIq BYx Brw dy ies 

pivqr ipAwr bwry gwey gey hn[is~K prMprw Anuswr BYx nwnkI rotIAW pkwauNdI vIr nwnk nUM 

Xwd krdI qW vIr BYx kol phuMcx ivc dyr nw lwauNdw[  

pqI Aqy pqnI dy irSqy nUM dyh q`k nw sIimq r`K ky AiDAwqmkqw dI au~cI pOVI qy riKAw 

igAw Aqy pqI pqnI dy AwpsI pRym nUMuM SrDwlU Aqy pRBU pRmwqmw dy ipAwr nwl qulnw ky ies nUM 

pivq~rqw pRdwn kIqI geI[gurU swihb dI Aswm PyrI dOrwn kwmrUp dIAW iesqrIAW vloN gurU 
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swihb nUM luBwaux dy Xqn auhnW nUM Awpxy inscy qoN fulHw nw sky [ Awp ny auhnW nUM ipAwr nwl 

puqrI kih ky SuB gux Dwrn krn dw aupdyS id`qw :  

gwChu puqR rwj kuAwir] nwm Bxhu scu doqu svwir]4 

ies qrHw 'pr bytI kau bytI jwny' dw siBAwcwr gurU nwnk swihb dy smyN qoN hI bnxw SurU ho 

igAw sI Aqy 'kwgd sMdI puqlI‟ Aqy „bwGx‟ dy ivSySxwˆ nwl iqrskwrI jwˆdI iesqrI nUM prvwr 

iv`c siqkwr pUrn drjw id`qw igAw [ 

iesqrIAw ̂pRqI siqkwr gurU prvwrW dw iek mu`Flw isDWq sI [ gurU AMgd dyv jI ny KfUr 

swihb ivKy itkwxw krn qoN bwAd roz svyr dy dIvwn dI smwpqI qoN bwAd b~icAW nUM ividAw dyx 

dw kMm AwrMiBAw[ iehnW klwsW iv`c lVikAwˆ dy nwl nwl lVkIAW dI isKlweI dw vI pUrn 

iDAwn r`iKAw jWdw[Awp dI pqnI mwqw KIvI jI lMgr dI ieMcwrj sI jo hOlI hOlI iek v`fI sMsQw 

dw rUp Dwrn kr rhI sI[ Awpxy b`icAwˆ dy nwl nwl smUh sMgq dI mwˆ vwˆg syvw kr mwqw KIvI 

Awpxy is`K prvwr nUM v`fw kr rhI sI[ 

gurU Amrdws jI ny gurU nwnk swihb vloN AwrMB kIqI nvIN siBAwcwrk isrjxw dy kMm nUM 

hor Agyry qoridAW iesqrI auDwr leI ienklwbI kdm cu`ky[sqI vrgI iBAwnk rsm dw bw-hukm 

Kwqmw kIqw [ bwl ivAwh bMd krky ivDvw ivAwh dI nvIN rIq clwx Aqy iesqrI nUM prdy hyT 

r`Kx dI pRQw vI Kqm krn dy hukm id`qy[iek rwxI nUM vI gurU swihb A`gy prdw krky Awaux dI 

iezwzq nhIˆ imlI [ dwj dy ivKwvy nUM haumY dw pRgtwvw kih ky inMidAw[iesqrI ivroDI rsmW nUM 

Kqm kr auhnW nUM bwxI dI Cuh lw AiDAwqmk qOr qy auicAwieAw Aqy smwˆ pYx qy jdoN pRBwv 

ADIn Kyqr nUM 22 iK`iqAwˆ iv`c vMfx dw smW AwieAw qW iesqrIAW nUM vI mrdW dy brwbr drjw dy 

ky ByijAw, ij`Qy auh Dwrimk is`iKAw dy nwl nwl lok syvw dy kwrjW leI mwieAw vI iek`TI 

krdIAW Aqy hor sB qrHW nwl rozwnW izMdgI iv`c AwauNdIAW smisAwvW bwry vI AgvweI krdIAW 

[ 

Xwd rhy ik auhnwˆ idnwˆ iv`c Dwrimk igAwn pRwpq krnw hI ividAw dw ieko iek srUp 

sI[ A`j dI qrHwˆ skUlI iv`idAw sdIAwˆ ip`CoN audXoigk kRwˆqI qoˆ bwAd hI hoNd iv`c AweI, jdoˆ 

PYktrIAW ivc̀ qknIkI kwimAW dI loV peI[ aus qoN pihlW iv`idAw kyvl Awpw suDwrx dw swDn 

hI sI[ieh vI Xwd rhy ik aus smyN SUdr smJy jwd̂y lokW, ijnHW nUM iksy qrHW dI Dwrmk ividAw dw 

h~k nhIN pRwpq sI, nUM vI gurU swihb ny ividAw dy ky Dwrimk AwgU bnx dw mwx id`qw [  
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is`K ivcwrDwrw Anuswr iesqrI hr qrHwˆ nwl mrd dI brwbr dI swQx smJI geI hY [ 

pqI pqnI do huMidAwˆ vI iek smJy gey hn:  

hau jwie puCw sohwg suhwgix qusI ikau ipru pwieAVw pRBu myrw]5 

„suhwg‟ Aqy „suhwgx‟ dohW nUM puCy gey pRSn dw juAwb dovyN iek rUp (mYN) ho ky dyˆdy hn : 

mY aUpir ndir krI ipir swcY mY CoifAVw myrw qyrw]6 

pqI Aqy pqnI dohW qoN „eyk joq duie mUrqI‟ ho ky jIvn ibqwaux dI Aws r`KI geI hY, ij`Qy 

iksy qrHW dy dUeI Bwv dI koeI QW nhIN[iesqrI Aqy mrd iv`c Byd nhIN rìKAw igAw[ dMpqI koloN 

aumId kIqI geI hY ik AwpsI mq Byd huMidAW vI smisAwvW dw hl prvwrk kdrW kImqW nUM pihl 

dy ky hI kIqw jwey[ haumY dI Bwvnw ADIn kIqy PYsly klh klyS hI pYdw krdy hn[ 

gurU hirgoibMd swihb dy gRihsQI huMidAwˆ AiDAwqmk au~cqw dy mwlk hox bwry iek SMky dw 

juAwb dyNidAw ̂auhnW „AOrq‟ nUM „eImwn‟ d`isAw[SRomxI kvI BweI gurdws 'ArD srIrI' Bwv pqnI 

nUM pqI leI 'moK duAwrI' Bwv mukqI idvwaux vwlI smJdy hn[ auhnW Anuswr pqI pqnI dw iek 

dUjy dy swQ iv`c prvwr nwl ibqwieAw jIvn hI srvoqm Drm smiJAw igAw hY[  

skl Drm mih gRihsqu pRDwn hY[7 

is`K lihr dy AwrMB qoN hI gurU swihbwn vloN iesqrIAW pRqI hW p`KI vqIrw rK̀x dy nqIjy vjoN ies 

iK`qy dIAW iesqrIAW idRV insceI bx gurU swihb dy nvyN nroey smwj nUM isrjx dy supny nUM AmlI 

rUp dyx leI iqAwr ho geIAW [  

is`K lihr dy mu`Fly idnW iv`c iesqrIAW dw kwrj Kyqr mu`K qOr qy smwijk Aqy Dwrimk 

Kyqr q`k hI sIimq irhw Aqy ies Kyqr iv`c auhnW pRBwvSwlI ih`sw pwieAw[ hOlI hOlI auhnwˆ dy 

kwrj Kyqr dw ivsqwr huMdw igAw Aqy dsm gurU dy smyˆ q`k iesqrIAW ies kwbl ho geIAW ik 

jMg dy mYdwn iv`c mrdW nwl moFy nwl moFw joV ky jUJ skx Aqy jMgy mYdwn iv`c vrHdIAwˆ golIAW 

iv`c vI zKmIAw ˆ dI sMBwl krn dw hOslw kr skx[ ibKVy hwlwq smyN jwsUsI dw kMm vI auhnwˆ 

bwKUbI kIqw Aqy is`K imslW dy smyN auh kuSl pRbMDk vI swbq hoeIAW [ g`l kI koeI vI kMm 

iesqrIAW dy kwrj Kyqr qoN bwhr nhIN rih igAw sI [  

gurU qyg bhwdr jI gurgd̀I sMBwlx qoN bwAd jdoN sRI drbwr swihb, AMimRqsr ivKy m`Qw 

tykx leI gey qW gurU swihb dy ivroDIAW ny drbwr swihb dy drvwzy bMd kr ley [ ies smyN 
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AMimRqsr dIAwˆ bIbIAW ibnW fry swhmxy AweIAW Aqy mrdW nUM vMgwirAw[ gurU swihb ny auhnW nUM 

'mweIAW r`b rjweIAW' kih ky AsIs id`qI [  

iv`idAw pRwpq krnw gurU Gr dIAW iesqrIAwˆ leI iek suBwvk hI pRwpq hoieAw AiDkwr 

sI [auh swrIAW hI bwxI dw rs mwnx Aqy is`K isDWq dI BrpUr smJ r`Kx vwlIAwˆ sn [ aus 

smyN ieh g`l bVI ivkoilqrI smJI jwˆdI sI, ikauN ik smyN dy irvwj muqwbk iesqrIAw nUM iv`idAw 

pRwpq krn dw AiDkwr nhIˆ sI [ gurUu AMgd swihb dI puqrI bIbI Amro dw ies sbMD iv`c Kws 

ijkr Awauˆdw hY [ 'bMswvlInwmw' dy lyKk sR: kysr isMG iC`br ilKdy hn:  

„bIbI Amro jpu, EAMkwr, isD gosit‟ kMT sI kIqI[nyNm nwil inq pVHn kr pRIqI[8 

gurU hirrwie swihb dI puqrI bIbI rUp kOr ny Awpxy ipqw dIAW swKIAW Awpxy h`QIN ilKqI rUp iv`c 

ilAWdIAW ijs nwl ieh Awaux vwlIAW puSqW leI hmySw leI sWBIAW geIAW [ ieh iek Aijhw 

ieiqhwsk dsqwvyz hY ijhVw A`j vI ivdvwnW leI Koj dw sRoq hY [ ieauN bIbI rUp kOr pihlI 

iesqrI ieiqhwskwr, AYfItr Aqy lyKk bxI [  

guriblws pwqSwhI dsvIN iv`c Awauˆdw h Y ik jdoN AnMdpur dw iklHw muglW dy Gyry iv`c sI 

Aqy AMdr rwSnpwxI Kqm ho igAw sI qW siqluj dirAw qoN pwxI ilAw ky iklyH iv`c phuMcwaux dI 

izMmyvwrI iesqrIAW ny leI[ vrHdIAwˆ golIAwˆ ivc AwpxI jwn dI pRvwh kIqy ibnW ieh bIbIAW 

sv`Kqy auT dirAw qoN pwxI Br iklHy iv`c phuMcdIAW [ BweI Bgq isMG dI puqrI pwxI dI syvw 

kridAW hI golI dw iSkwr ho geI sI [  

iek idn Bgq isMG kI nwrI[ suqw sMg lY nIr ihqwrI[ 

mg mo jwqI jl ky kwjw[Awvq huqI BXo Asrwjw[ 

qupk morcy qy icrrwnI[ suqw mrI lwgI ird bwxI[ 

Qw qy rudn Gor iqn kInw[bUJw gur kXw sors cInw[9 

 

sr iskMdr hXwq Kwn AwpxI ikqwb 'hXwqy APgwnI' iv`c ilKdy hn ik ikvyN iek is`K iesqrI ny 

aus qy hmlw krn vwly pTwx qoN nw kyvl AwpxI r`iKAw hI kIqI blik aus nUM izMdgI Br Xwd 

rihx vwlw sbk isKwieAw [ izkr AwauNdw hY ik ies iesqrI nUM iek`ilAW jWdy dyK pTwx dw mn 

mYlw ho igAw[ jdoNˆ auh mMd Bwvnw nwl aus v`l viDAw qW ies bhwdr iesqrI ny iek`ilAW hI aus 

nUM vgwh mwirAw Aqy aus dI qlvwr Koh leI [ auh isr nIvW kr cup cwp SrimMdw ho ky auQoN clw 
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igAw[QoVI dyr bwAd iPr vwps AwieAw Aqy iesqrI nUM AwpxI qlvwr vwps krn leI bynqI 

kridAW kihx l`gw ik iek iesqrI koloN hwr Kw ky Aqy AwpxI qlvwr guAwaux qoN bwAd auh 

Awpxy swQIAW kol vwps jwx dI ihMmq nhIN rKdw sI [ ies leI jW qW aus dI qlvwr vwps 

kIqI jwey jW iesy qlvwr nwl aus dw isr klm kr id`qw jwey [ aus bhwdr iesqrI ny aus dI 

qlvwr vwps dyx qoN pihlW vwAdw ilAw ik Biv`K ivc kdI vI auh iksy iesqrI nwl bdslUkI 

nhIˆ krygw[10 

ipRMsIpl qyjw isMG iek hor vwikAw ies qrHw ̂ibAwn krdy hn: nMdyV ivKy dK̀x dy muslmwn 

bhuigxqI iv`c hox kwrn gurdAwry qy hmlw bol ky lu~tmwr krdy[ies qoN is`K bhuq inrws sn[  

jdoN pMjwb iv`c ieh Kbr phuMcI qwˆ mwlvy Kyqr dIAwˆ do sO iesqrIAW ny PYslw kIqw ik auh nMdyV 

phuMc ky hwlwq nwl nijT̀xgIAwˆ[ auh iek btwlIAn dI Skl iv`c GoV suAwr ho d`Kx v`l c`l 

peIAW [ duSmx nwl mukwblw krky ij`q pRwpq kIqI[ ies hmly dOrwn muslmwn Awpxw ngwrw Aqy 

JMfw C`f ky B`j gey[ieh dovyN cIjW A`j vI nMdyV ivKy peIAwˆ d`sIAW jWdIAW hn[11
   

iehnW iesqrIAW dy ieho ijhy bhwdrI dy kwrnwmy kr skx dw rwz is`K vIcwrDwrw iv`c hY ijs 

Anuswr iesqrIAW nUM hr qrHW nwl au~qm drjw id~qw igAw hY[ is`K mrdW nUM hukm sI ik 

iesqrIAW nwl hr qrHW nwl siqkwr BrpUr ivvhwr kIqw jwey[ ie`QoN q`k duSmx dIAW iesqrIAW 

nwl vI bdslUkI krn dI sKq mnwhI sI [  

ieiqhwsk smyN dy AwrMB qoN hI sMswr Br dy dyS AwpsI lVweIAW lVdy rhy hn Aqy iehnW 

lVweIAW ivc mrdW dy haumY Bry vqIry dw sB qoN v`D iSkwr iesqrIAW huMdIAW rhIAW[ duSmx nUM 

nIvW ivKwaux leI aus dI iesqrI nwl bdslUkI krnw auicq smiJAw jWdw irhw hY [ Drm dy nwm 

qy lVIAW lVweIAW ivc vI iesqrI pRqI ieh hI vqIrw irhw[ pihly qy dUjy sMswr Xu`D ivc vI 

Aijhw hI vwpirAw[ rwjpUq iesqrIAW dy smUihk sqI (jOhr) ip`Cy vI kwrn iesqrIAW nwl 

sMBwvI bdslUkI hI sI [ A`j dy Xu`g ivc AMqrrwStrI kwnUMn, ies bdslUkI nUM sKqI nwl mnHw 

krdw hY[pr ieh sKq kwnUMn vI mrdW dy ies vrqwry iv`c koeI qbdIlI nhIˆ ilAw sikAw[12
 

vIhvIˆ sdI ivc iesqrIAwˆ dy h`k iv`c clI zordwr lihr vI mrd dI ies mwniskqw ivc koeI vI 

qbdIlI ilAwaux ivc AsPl rhI hY[ A`j dy smwjk hwlwq, AKbwrwˆ qy tI vI cYnlW iv`c ies 

sbMDI pRswrq huMdIAwˆ AnykW KbrW ies g`l dw sbUq hn [  
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swry sMswr ivc Aijhy vrqwry dy huMidAwˆ is`K ieiqhws iek o iek ivkoilqrI imswl hY ij`Qy 

jMg dy simAW iv`c vI duSmx dI iksy iesqrI nwl bdslUkI dI koeI Gtnw ieiqhws iv`c nhIN 

imldI [gurU swihb ny isK̀W nUM spSt kr id`qw sI ik auh smwj nUM auc̀w cuk̀xw cwhuMdy hn Aqy jdoN 

q`k iesqrI dw siqkwr auhnW dy ikrdwr dw jrUrI ih`sw nhIN bx jWdw, ies AwdrS dI pRwpqI 

sMBv nhIN sI [ sUrj pRkwS dy krqw ilKdy hn ik iek vwrI is`Kwˆ ny gurU swihb nUM ikhw ik qurk 

ihMdUAW dIAW iesqrIAW nwl durivvhwr krdy hn qW auh vI ikauN nw bdlw lYx [ gurU swihb ny 

Aijhw krn qoN sKqI nwl mnwhI kridAW ikhw ik auh au~c Awcrx dy DwrnI hoxy cwhIdy hn qW hI 

kOm cVHdI klw iv`c jw skygI: 

pun isMGn bUJY gun KwnI[ibMdR qurk BogYN ihMdvwnI[ 

isK bdlw ly Blw jnwey[kXoN gur SwsqR brj htwey? 

suin siqgur boly iqs byry[hm ly jwnoN pMQ aucyry[ 

nhIN ADogq ibKY pucwvYN[Xw qy klml krn htwvYN[13 

rihqnwimAW ivc vI iesqrI dy siqkwr sbMDI AnykW hvwly imldy hn: 

pr bytI ko bytI jwnY[ pr iesqRI ko mwq bKwnY[ 

Awpin iesqRI soN riq hoeI[rhqvMq isMG hY soeI[14 

BweI gurdws aus mnuK dy vwry jWdy hn jo priesqrI sMg nhIN krdw: 

hau iqs Goil GumwieAw pr nwrI dy nyiV n jwvY[15 

gurU goibMd isMG dy 50 hukmnwimAwˆ iv`coN do hukmnwmy iesqrI dy siqkwr sbMDI imldy hn:  

pr iqRA hyq n rKY AnMd[ 

 

Aqy: 

iesqrI dw mUMh nhIN iPtkwrnw[ 

BweI nMd lwl jI vI iesy g`l dI pRoVqw krdy hn -  

vwihguruU ibn khY ju pwvih[vysvw duAwry isK jo jwvih[ 

pr iesqRI isau nyhu lgwvih[goibMd isMG vhu isK n Bwvih[16
  

gurU gRMQ swihb iv`c pr iesqrI v`l mYlI nzr r`Kx vwilAwˆ nUM ikvyˆ iqrskwirAw igAw hY hyTlIAW 

qukW qoN spSt hY: 
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Gr kI nwir iqAwgY AMDw]pr nwrI isauN GwlY DMDw]…… 

pwpI kw Gr AgnY mwih]jlq rhY imtvY kb nwih]17 

Aqy 

ikAw gwlwieE BUC, pr vyil n johY kMq qU]  

nwnk Pulw sMdI vwiV, iKiVAw hBu sMswru ijau]18   

is`Kwˆ ny iehnwˆ swry hukmnwimAwˆ qy sKqI nwl pihrw id`qw[ gurpRqwp sUrj gMRQ dy AiDAwie 15 

iv`c Awaud̂w hY : “iek vwrI lVweI ivc iek AmIr muslmwn iesqrI pwlkI ivc bYTI isMGW dy 

iek j~Qy dy h~Q Aw geI[isMGW ny aus nUM jQydwr dy hvwly kr id~qw[ pr pwlkI dw kpVw nw 

cuikAw Aqy nw hI dyiKAw ik iesqrI kOx hY qy iks qrHW dI hY[jQydwr ny pwlkI nUM AnMdpur lY 

AWdw Aqy siqgurU jI dy Agy pyS kIqw[jd pwlkI swihbW kol pujI qW swihbW puiCAw, „ies ivc 

kOx hY?‟ „iek muslmwn iesqRI‟ jQydwr ny auq~r id~qw[„iks dI hY?‟siqgurW puiCAw[ jQydwr 

inmrqw sihq boilAw, „ieh qW pqw nhIN iks dI hY[ikauN ik nw qW AsIN pwlkI dw kpVw cuikAw 

Aqy nw dyiKAw ik kOx hY, kYsI hY Aqy nw hI iksy ny zbwn sWJI kIqI hY[ siqgurU jI pRsMn ho ky 

boly, „qusW bhuq cMgw kIqw hY[ myry swry isKW nU M ies qrHW hI krnw cwhIdw hY[koeI iesqrI BwvyN 

rwh jWidAW jW lVweI ivc iml jwvy aus nUM BYx qy bytI smJo[ hux ies dw Gr Gwt puCo qy vwps 

Byjo[ieh g~l sux ky aus prdy ivc bYTI dy ihrdy ny auCwlw KwDw, pwlkI dw prdw cu~k, isKW dI 

isPq kIqI qy disAw, “mYN nvwb iKjr AlI dI DI hW rhImpurIey nvwb dI vhutI hW[” aus pMQ dI 

cVHdI klw leI Ardws kIqI[ iesqrI jwqI dw snmwn cMgy ieKlwk nUM jnm dyNdw hY qy cMgw 

ieKlwk kOm dI au~cI aufwrI leI KMB huMdy hn[guru swihbW dI bKiSS sdkw ieh KMB bVy mzbUq hoey 

hn”[19 

kysr isMG iCbr „bMswvlInwmy‟ iek vwikAw ilKdy hn ik ikvy iek is~K iek vysvw vloN 

gurU dw hukm Xwd krvwaux qy ieKlwkI igrwvt qoN bc igAw: 

iek isK Awhw msMd Dnvwn[iqn Dn Krc kIAw ieh kwm Ajwn[205] 

Dn Krc dUr qy gnkw mMgvweI[so iqn bhuqw Dn lIAw qb vysvw AweI[ 

jb rYn ky dono Bey iekq[qb gnkw hwsI kr kihAw: „eyh nhIN isKW dI miq[206] 

qq kwl suin isK vysvw qij dInI[ gnkw Adwie kir hwsI sI kInI[ 

pr isK ihrdy swcI gih lInI[qb isK jwnw: jo sMg ies dy myrI isKI jwnI[207] 
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qb gnkw Anyk jqn kir hwrI[jYsy koeI ivhu muK qy inkwr fwrI[ 

imiTAweI krky lwgo Kwn[koeI khY: “ies mY ibK peI hY jwn[” 208] 

qb vhu Anyk jqn kry vhu nhIN Kwqw[ qYsy isK ny jwqw: ies kw sMg myrI isKI hY gvwqw[ 

iqn isK is~KI rKI vysvw qij dInI[ Dn gey dI icMdw rMc n kInI[209]20
    

kwzI nUr muhMmd is`Kwˆ nUM Aiq dI iGRxw krdw sI Aqy aus ny AwpxI ilKq „jMgnwmw‟ iv`c 

is`Kwˆ leI Aiq iGrxq Sbd vrqy hn [ auh vI is`KW dy auc Awcwr dI pRsMsw kIqy ibnwˆ nhIN rih 

sikAw [ auh ilKdw hY : ieh sg(ku~qy) iksy nmrd nUM nhIN mwrdy, nw hI n~sy jWdy nUM v~ldy 

hn[ieh iksy qrImq dw gihxw jW ruipAw nhIN lutdy BwvyN auh golI hovy jW bWdI[ iehnW ivc 

ivBcwr vI nhIN[ nw hI ieh corI krdy hn Aqy nw hI cor jW sMnH mwrn vwly nUM im~qr bxwauNdy 

hn[  

ies iv`c koeI S`k vwlI g`l nhIˆ ik is`K gurU swihbwn n y Awpxy AmlI jIvn iv`c 

iesqrIAW nUM Xog siqkwr id`qw Aqy ieh XkInI bxwieAw ik is`K vI ies rsqy qoN nw iQVkx [ 

iesqrIAW nUM hr Kyqr iv`c mrdW dy brwbr dw drjw id`qw [ is`K ieiqhws ies gl dI guAwhI 

Brdw hY [ ATHwrvIN sdI dy ibKVy hwlwq nUM icqrdw, BweI vIr isMG ricq nwvl 'suMdrI' dI mu`K 

pwqr ijs bhwdrI Aqy idRVqw nwl AOKIAW GwtIAW ivcoN lMGdI hY, aus qoN aus smyN dIAW 

iesqrIAW dy cirqr dw pqw lgdw hY[ bhwdr qy svYivSvwSI suMdrI jMglW byilAW iv`c iek`lI 

GuMmdI hY[ hiQAwr clwaux iv`c mwhr hY [ Aiq dI dieAwvwn Aqy kurbwnI dy jzby nwl BrpUr hY, 

pr smW pYx qy SIhxI dw rUp Dwr Awpxy Awp nUM duSmx dy vwr qoN bcwauNdI hY [ Awpxy AMqly smyN 

swQI mrdW nUM sMboDn krdI hoeI nwrI mukqI lihr dI mudeI bxI nzr Awaud̂I hY: “myrI pRwrQnw hY 

qusIN ApxIAW iesqrIAW nUM swQI jwixE qy nIc nw bxwieE[jd auhnW nUM nIc jwxogy, auhnW pr 

byqrs krVweI krogy, Ar jd pr nwrI nMMU mMd idRStI nwl dyKogy, qd hI Awpxy qyj pRqwp dw 

igrwE jwixE[SwsqRW ivc iesqrI SUdr ilKI hY[swfy dsW hI gurW ny slwhI hY[ sRI guru gRMQ swihb 

ivc aupmw ilKI hY qy nwm bwxI dw AiDkwr iesqRI nUM pUrw id~qw hY[iqvyN dsvyN guru jI ny BI AMimRq 

mweIAW nUM bKiSAw hY qy mwqw swihb jI dy piv~qR h~QW ny AMimRq ivc pqwsy pwey hn, Ar hux QIk 

qusW AsW qy dieAw krdy ho, jwnW hUl ky rwKIAW krdy ho Aqy siqkwr dyNdy ho, qdy hI AsIN AYsy 

Apdw kwl ivc Ar vYrIAW dy smuMdr ivc iGry hoey vI shI slwmq gj rhy hW[” iPr BYxW nUM 

sMboiDq huMdI hY, “bs qusW guru goibMd isMG jI qoN mUMh moV ky jdoN hor pUjw qy nym Dwry, qdoN hI SUdrW 
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vWg ho jwaugIAW[quhwfI sMqwn BI igdV ho jwvygI, durkwr quhwfy ih~sy AwvygI Ar siqkwr au~f 

jweygw[ mwXw dy cmqkwrW ivc nw Psxw ieh QoVy idnW dy hn[sdw rihx vwly Awpxy Awqmw dI 

BilAweI vl vDyry iKAwl r~Kxw[”   

purwqn is`K swihq vI is`K smwj iv`c iesqrI dy brwbr drjy dI hwmI Brdw hY[ 

rihqnwmw BweI cOpw isMG Anuswr: jo isK isKxI nUM KMfy dI pwhul nw dyvy, so qnKwhIAw[srUp isMG 

koiSS AwpxI pusqk 'Awid swKIAwˆ' iv`c iek vwikAw ibAwn kridAW dsdy hn ik gurU swihb ny 

iesqrIAwˆ nUM AMimRq dIAw ̂brwbr AiDkwrI bxwieAw sI [BweI Awlm isMG ny siqgurW bcn kIAw, 

mhwrwj! qusW eyk idn khw Qw ik Kwlsw Awgy sy Apny bcy bcIAW ko KWfy kI pwhul dIAw krygw[ 

auh kYsy qy iks qrHW ieh myry mn dw Brm nivrq krIey[ siqgurW ikhw TIk qusW XQwrQ pUCw 

hY[Awlm isMGw jb isK ky gRih myN bcw bcI ds idhuM kw hoie jwie qw isK Drmswlw myN 

jwie[……auprMq guru kw is~K iqAwr hoeI pwhul ky pWc qubky b~cy b~cI ky muK myN pwie pWc vwrI 

muK QIN Pqy gjwie[Awgy sy Pqy kw au~qr Pqy myN b~cy b~cI kI mwqw dyvy[   

lVky Aqy lVkIAwˆ dohw ̂ nUM AMimRq Ckwaux dw hukm dyxw ies g`l dw pRqIk hY ik is̀K 

prMprw iv`c iesqrI qy mrd dy Dwrimk AiDkwr brwbr hn[ isrP AMimRq Ckx dw hI nhIˆ sgoˆ 

iesqrIAwˆ nUM AMimRq Ckwaux dw vI auqnw hI h`k hY, ijqnw mrdW nUM [(Shiromini Gurudwara 

Parbandhak Committee, Sikh Rehat Maryada, p. 27.) AiDAwqmkqw dI au~cI tIsI qy phuMcIAW 

iesqrIAwˆ nUM pMj ipAwirAwˆ iv`c Swml hox dw AiDkwr dyxw iek AnoKw ienklwbI kdm sI, ijs 

nwl iesqrIAwˆ dI smwijk siQqI vI aucqm drjy qy phuMc geI [  

gurU swihb duAwrw cu`ky ienHwˆ AmlI kdmwˆ ny Bwrq dy au`qrI ih`sy iv`c iesqrIAwˆ dI siQqI 

iv`c AxikAwisAw suDwr ilAwˆdw Aqy iesqrIAw ̂ny vI pUrn sÍYivSvwSI bx dyS Aqy kOm dI muV 

auswrI iv`c pUrw Xogdwn pwieAw[ 
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